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TOP TUNES 
song lyrics 


THIS DIAMOND RING 
LIKE A CHILD @ CRY 
THANKS A LOT 
USE YOUR HEAD 


WHOSE HEART ARE YOU 
BREAKING TONIGHT 


LOOK OF LOVE 
BREAK AWAY 
LITTLE THINGS 


. HE WAS REALLY 
SAYIN’ SOMETHIN’ 


LET'S LOCK THE DOOR 


GALE GARNETT: 


whatis ROCK FOLK? 


THE FANTASTIC WORLD OF 


FRANK SINATRA 
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song lyrics 
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GIVE HIM A GREAT 
BIG KISS 


ALL DAY AND AIL 
OF THE NIGHT 


JERK & TWINE 
THE NAME GAME 
HELLO PRETTY GIRL 


GO BACKSTAGE WITH: 


PETER & GORDON 
MANFRED MANN 


tHe DETERGENTS 
BOBBY BLAND 
AN ANIMAL 


STOP 
UGLY 


NAILS! 


BUILD THEM UP - 4 Minutes - INTO LONG, BEAUTIFUL NAILS 


BEFORE 


Now! CHARLES OF FIFTH AVENUE 

* 550 Fifth Ave., N. Y. C. 36, N. Y. 
brings to you for the first time at only $1.98, the 
amazing scientific liquid finger nail builder called 
MAGIC NAIL FORMULA £77, It actually BUILDS up 
finger nails to ANY pa desired—IN MINUTES! 


NOT a weak paste on nail. Magic Nail Formula 
DON’T HIDE YOUR HANDS! 


JUST FOLLOW 
THESE 3 
EASY ee 


] Insert eiliodd Under 
hort Nail 


2 


Brush On Magic Nail 
Liquid Over Nail and 
Platform 


#77 is a wonderful liquid. It is brushed on like 
nail polish on your own finger nails and hardens 
into glamorous long beautiful finger nails that are 
STRONGER THAN YOUR OWN! Becomes part of 
your own finger nails and may be filed, cut and 
shaped. Magic Nail Formula £77 also repairs and 
smooths broken, and chewed nails! 


USED BY MILLIONS! 
NOW YOU CAN SHOW THEM OFF! 


Shape New Finger 
Nail and Polis 
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FACTS ABOUT AMAZING MAGIC NAIL FORMULA #77 


Good for Nail Biters — even children! 
So strong, it can’t be chewed} 

Looks real and feels real! 

Makes your hands look more glamorous! 
Cannot 
Do housework, wash, type, play piano! 
Lasts and lasts indefinitely! 


1. It is completely safe. 6. 
2. Not a paste on. Magic Nail Formula 


#£77 is a liquid and powder. 7. 
3. When brushed on to your finger it 8. 
hardens into a beautiful nail that is 9. Strong! — 


stronger than your own! 

4, Wil build your nails up to any length 
desired! — in minutes 

5, Repairs broken or chewed nails in 
minutes! 


wc, WHAT SOME USERS OF MAGIC NAIL 
“FORMULA #77 SAY ABOUT IT: 


* 66As a housewife my finger nails were always 
**. broken and short. My hands looked ugly! In 
minutes with your Magic Nail Formula #77 
| made my nails long and beautiful! It’s easy to 
use, my nails never break and they last and 
lasii” 
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Mrs. E. D., Brooklyn, N. Y. 


* * * # 

“used Magic Nail Formula #77 on my young 
daughter's nails because she always chewed 
them short and they looked terriblel They‘re 
beautiful now and so strong, she can’t chew 


ast Mrs. R. S., N.Y.C. 
RUSH. -YOUR. ORDER NOW 
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CHARLES OF FIFTH AVE.. INC. 
MAIL ORDER Dept. HPG-3 
BOX 98 

CEDARHURST. WN. Y 


Bi 


break or tear! 


NEVER 
THIS 


— 


NO RISK OFFER! MAIL NOW! 


GUARANTEED 
louely, glamorous nail 


Send C.0.D, 1 Kit of MAGIC NAIL FORMULA #77. | will pay 
postman $1.98 on deli-ery, plus C.O.D. charges and postage. 


CHECK HERE TO SAVE MONEY! Enclosed is $1.98. Please rush 
1 kit of MAGIC NAIL FORMULA #77. | save C.O.D. charges 
and postage. 


BEFORE AT 
LOW - PRICE! 


“ MY NAME 

Ee Professional nail treatment in beauty .salons 

“ cost up to $15.00! The complete MAGIC NAIL ADDRESS. 

FORMULA #77 KIT, during this special intros city. STATE 

LEON ductory offer, costs you ONLY $1.98 hn a rf EQ wT 


WE SHIP TO FOREIGN COUNTRIES. 


ENCLOSE $2 OR ITS EQUIVALENT IN FOREIGN MONIES. 


For Regular | 
$5 Kit 
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Send any size photo for 30 
2¥axn3%2 inch photes on silk 
finish paper. Money back 
gverantee. 65 for $2.00, 100 
fer $3.00. Fer super speed 
service add 25c. 
BEAUTITONE® PHOTOS 
Gept. 22 Green Bay, Wis. 
*0) 30 photos $1. 
°C) 65 photos $2. 
$0 100 photos $3. 
$0) Super-Speed 25¢. 
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TIPS For SONGWRITERS 


Let us show you how un-knowns are 
writing hits, and selling their SONGS... 
get on the right track...SEND for “TIPS 
FOR SONGWRITERS” today. (Please enclose 
10c for postage and handling). 


COUNTRY MUSIC ENTERPRISES : 
LETHBRIDGE, ALBERTA, Dept. HP-5, CANADA i 


LP RECORD ALBUMS 
only $1.75 each | 
New records -- not seconds or used juke box 
copies. Top labels like Liberty, Verve, MGM, 
Dot, Parkway, etc. Send 5¢ stamp for list. 
SUPPLY LIMITED. 


Research City Record Co. 
P.O. Box 600, Ann Arbor, Michigan 


SONGS WANTED 


Producers of radio show "SONGTIME 

AMERICA” need new songs. This program 

is a “showcase” for writers who want their 

songs heard by publishers and_record 

companies. You are eligible if you have a 

completed song or just the words. Write for 
it EN ATERIAL. 


e 6712 Sunset Boulevard 
ywood 46, California 


HIGH — 
SCHOOL 


Ram alolaal-mlal-yer-1d-) 


r max idnaat=) at os | 


| Low monthly payments include stand- | 
ard text books and instruction. Progress 

| as fast as your time and abilities permit 
—many finish in 2 years. No classes. ry 
Course equivalent to resident school 
work—prepares for college entrance 
exams. Credit for high school subjects 

| already completed. Single subjects if a 
desired. Diploma awarded. 


H bo You sees” DI 


e to go to college & 

Don’t be handicapped all your life. 
BEA HIGH SCHOOL GRADUATE! gj 
Start your training now! 

AMERICAN SCHOOL, Dept. H481 
“Drexel at 58th, Chicago, Illinois 60637 5 
Please send free High School catalog. 
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L. Accredited Member NATIONAL HOME STUDY COUNCIL 
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ANY PHOTO ENLARGED 


Size 8 x 10 Inches 
on DOUBLE-WEIGHT Paper 


form, groups, landscapes, pet ani- f 
Seria pevnter cee 
returned with your enlargement. 


Send No Money J forS]50 


Jost mai 
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shot Sothys eecear 23" subi 
fer ed oe Woe mith o onder and we one we 
Professional Art Studies, as. Mal, Dp. 1435-D,: satin Uilinoks 


High 
Fashion. 
Style 


Makes You 
Look More 
Beautiful 


Than Ever 
ONLY... 


Love Dream 


Instantly 
Look More 
Beautiful { 
FULL CAP 
ONLY 


8: 


A Crowning Glory _ 


Cleopatra 
Be Attractive 
to Men 
Don't worry any 
longer about 
dull drab hair 
Style No.3 
~<— ONLY 


BYE 


JACKIE —> 


BOUFFANT 
Bewitching New £ 
Beauty In One 
Minute 
Make a Big Hit 
at Parties, Dances 
—Anywhere 


Style No.4 


State A dey Sie Pay postman the price shown 
plus postage on delivery. Hurry while supply lasts 
Bannan HAIR STYLES, Dept. M-211 
431 So. Michigan Ave., Chicago 16 


SONG IDEAS 


HITS WRITTEN BY OUR PAST & PRESENT STAFF: 
LEY THE LITTLE GIRL DANCE — BILLY BLAND 

PRETTY LITTLE ANGEL EYES — CURTIS LEE 

WHAT A SURPRISE — JOHNNY MAESTRO 

HOMBRE — THE BELMONTS °° PLUS MANY OTHER HITS! 


WANTED 


ords made. Share royalties. 


Send Material NOW for FREE Examination 
SONGWRITERS’ ASSOCIATES 
Studie 47, 236 W. 55 St. at Broadway, NY 19, NY 


les8,0D 


Write with active, Professional song- 
writers with pubilsher contacts. Rec- 


me Dango, id your photos Lacing 


Music reflects a person’s mood, it is 
said, and if that is the case, one person’s 
mood multiplied several hundred times 
becomes the mood of a crowd, a dance, 
a nightclub, a whole generation and 
might even be the decisive ingredient in 
a hit record. 


Social and international forces are a 
ruling factor in these mass moods and cer- 


tainly the 1960's have thus far inspired a 


rather dim future. People are dwelling on — 


sensationalism—glossy, surface things that 
offer diversion. Some publications, movies 
and music are so openly gross in their 
themes that grossness is becoming a part 
of our culture. The fact that it continues 
to thrive proves this. Think for a while of 
the gory news coverage and morose 
publicity of Kennedy's assasination. A 


national magazine even did a special- 


issue on it (with color photos). 


Popular songs often express the sullen 


atmosphere. Of late, the top ten has 
been bathed in melancholy. Jeff Barry 
and Ellie Greenwich, writers of “Leader Of 
The Pack” and many others in this vein, 
feel that their songs are “teenage oper- 


_ ettas” and offer a relief from the strains 


of living as young people can identify 
with the story. They are folk songs like 
“Tom Dooley.” 

There have been modern folk songs 
that dealt with social forces and managed 
to avoid the syrupy attitude of the typical 
top ten. “Blowin’ In The Wind,” “Where 
Have All The Flowers Gone” and “What 


Have They Done To The Rain” are nota- . 


blé examples. Through the imagery of the 
words, these songs carried a definite 
message rather than being simply sad. 

We have had many of the “simple sad 
“songs” in the Pott, In 1959 there was one 


that ended...“ “il never kies4 your lips 


right, but Il join you tonight, ves 


a trend. It shows that teenagers can look: 
_ at the funny side too. ae 


again, they buried you today.” It was 
called “Teen Angel.” In 1960 we had one 3 
about “Patches,” a girl found floating in 

the dirty old river and her love professes Ee 
“undying” love by saying “It may not be 


I'm coming to you.” Another more recent 
suicide song was “Wait By The Water.” as 
1959 gave us a touching ballad of the 


- American Indian, Remember the turbulent 


river that divided “Running Bear” from — 
his lover Little White Dove? Needless to 
say, they drowned trying to swim to each — 
other, but... “They'll always be together 
in that happy hunting ground.” We al- | 
ways thought Indians were good swim- 
mers. . 

In 1962 there was a beauty. It wasn’t 
big, but if it was, there might have been 
a trend called “masochist music.” lt went — 
like this. “He hit. me and | was glad, yes © 


‘he hit me and it felt like a kiss, he hit me ~ 
and | knew 1 loved him.” 


“Grr,” says Running Bear, lisping through 
Sorked tongue. In 1959 be drowned, tying 
to swim to White Dove. 


Of course, we can’t forget this year’s 
outstanding example—“Last Kiss.” The 
fellow who immortalized the song ap- 
peared on TV with a cast on his leg. (A 


camera zoomed in for a close up shot of 


rs 


“the cast.) 


Things are donna up ‘hough: ond i's 
about time. Both the music industry and 
the public needed a song like “Leader 
Of The Laundromat.” The Detergents fee] — 
that teenage accident songs come along | 
about once a year and there isn’t really | 
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The full-size compact 
electric guitar comes 
complete with everything 
including a fully transis- —~ 
torized amplifier with pick- 
up mike and plug in switch 
for P.A. system. Volume 
control lets you play as loud 
or soft as you want. Even if 


~ favorites in 5 minutes. Your guitar 


comes with metal true-tone tuning COMPLETE with 
pegs, bridge, golden pick-up mike, © AMPLIFIER 
professional strings ...even a pick. 

And, you get lessons on how to @ LESSONS, PICK 
play a guitar in 5 minutes with and ACCESSORIES. 


illustrated directions on all basic 
chords. All this . . . only $19.95. 


NEVER BEFORE A BARGAIN 


electric guitar today on a money HOOTENANNY TUNES. 


FANTASTIC VALUE! 


FULL-SIZE 
COMPACT 


Electric 
Guitar 


CHECK 

THESE ate rota WITH AMPLIFIER 
EXCLUSIVE \ pecs J 

FEATURES Play this ELECTRIC GUITAR 
...and the IN 5 MINUTES _ 
FANTASTIC OR MONEY BACK! 
LOW PRICE! 


995 


ou’ve never strummed a chord 
fore, you will be playing old 


_ UKE THIS! . You can learn to play this full size compact 
The complete low $19.95 price electric guitar in 5 minutes or money back! utes... it’s that easy. Never before has a 
includes everything. You get a Easy to take and play in cars, on boats, itar of this quality nm offered at such a 
complete, Bett powered: portable, pence and trains . . . on picnics, hayrides, antastically low price. If you've wanted an 
Leehe Sas be re enone guile tenannys . . . anywhere. electric etre. you raed that ae lowest 
or less than price @ regular ri models start at well over . even 
itar . . . up to $60. less than the PLAY COUNTRY, WESTERN, GOSPEL, BLUES, witheast amplifiers. Now you can have one, 


east expensive electric. Order this FOLK SONGS, BALLADS, EVEN NEW complete with amplifier, for only $19.95 and 
‘ you get battery, pick-up mike, lessons, pick 


back guarantee. You'll be playing and singing along in 5 min- and accessories. 
MONEY BACK GUARANTEE | COMPACT GUITAR CO. Dept. HP-4 1 
iverdtntiat ter comotetely ial: 23 W. 47th St., New York, N.Y. 10036 | 
isfied that this is the greatest 5 ‘ : 5 
guitar value you've ever seen Please rush me__________full-size compact electric guitars, complete withy 
Diener causkinie dare toe a begs ens battery, lessons and accessories at $19.95 each. I understand that 


full $19.95 refund without any 
questions asked. 


if I am not fully satisfied, I can return for a full refund of my purchase price.| 
I also agree that if you are sold out, you may return my money. 


ONE YEAR WARRANTY [1 Enclosed please find $___________, please send postage paid. 
‘ All parts and workmanshi ' ; Sosi D. 
apd cota oe beck noe [] Enclosed please find $5 deposit, please send C.O.D., | agree to pay 
Should your guitar cease to postage and C.O.D. charges. | 
operate properly, return with | 
$1. to cover handling, and it Name 
ioe! eg <portacen or repaired 
ree e. 
MORE FON FOR THE Address 
P | City : Zone_____ State A 
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@ THIS DIAMOND RING. 


By Al Kooper, Bob Brass and Irwin Levine 

Who wants to buy this diamond ring 

She took it off her finger, now — 

It doesn’t mean a thing 

This diamond ring doesn’t shine for 
me anymore 

And this diamond ring doesn’t mean 
what it meant before 

So if you’ve got someone who’s love 
is true 

Let it shine for you.- 


This stone is genuine 

Like love should be 

And if your baby’s truer than 

My baby was to me 

This diamond ring can mean some- 
thing beautiful 

And this diamond ring can be dreams 
that are comin’ true 

And then your heart won’t have to 
break like mine did 


If there’s love behind it. 

© Copyright 1964 by Sea-Lark Enterprizea, 
Inc, (A subsidiary of A, Schroeder Music Cor- 
poration) 


@ THE "IN"CROWD 

By Billy Page : 

I’m in with the “in” crowd 

I go where the “in” crowd goes 

I’m in with the “in” crowd 

And I know what the “in” crowd 
knows . 

How to have fun anytime of the year 
don’t you hear 

How to have fun dressin’ fine, makin’ 
time 

We breeze up and down the street 

We get respect from the people we 


meet 

They make way day or night 

They know the “in” crowd i is out of 
sight 

I’m in with the “in” crowd 

I know ev’ry latest dance 

When you’re in with the “in” crowd 

It’s easy to find romance 

And we work out at a spot where the 
beat’s really hot 

Yeah, we work out if it’s square we 
ain’t there 

We make ev’ry minute count 

Our share is always the biggest 
amount 

Other guys imitate us 

But the original’s still the greatest. 


We got our own way of walkin’. 

Got our own way of talkin’ 

Gotta have fun anytime of the year . 
- don’t cha hear 

Gotta have fun spendin’ cash - 

Talkin’ trash 

Girl I’ll show you a real good time 

Come on with me and leave your 

troubles behind. 
J don’t care where you been 
You ain’t been nowhere till you been: 


“in” with the “in” crowd. 
© Copyright 1964 by American Music Inc, 
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@ I'LL FOLLOW THE SUN 


(As recorded by the Beatles) 
By John Lennon and Paul McCartney 


One day you'll look to see I’ve gone 

For tomorrow may rain s0 I'll follow 
the sun 

Someday you'll know I.was the one 

But tomorrow may rain so I'll follow 


the sun 
. One day you’ll find that I have gone 


But tomorrow may rain so Ill follow - 
the sun. ; 


And now the time has come 

And so my love I must go 

And though I lose a friend 

In the end you will know, 

Oh one day you’ll look to see I’ve 
gone 

For tomorrow may rain so Fl follow. 
the sun. 


-Copyright @ 1964 by Northern Songs, Ltd., 


71-75 New Oxford Street, London W.C. ry 
Englend, All rights for the U.S.A., its terri- - 
tories and possessions, Canada, Mexico and 


the Philippines controlled by Maclen Music, ~ 


Inc,, c/o Walter Hofer, 221 West 67th Street, 
New York, N.Y. 


@ LET'S LOCK THE DOOR 
(AND THROW AWAY 
_ THE KEY) 


By Roy Alfred and Wes Farrell 

We met at a party last week 

And the moment your eyes looked 
into mine 

Right then my lips forgot how to speak 

And the soda started tasting like 
wine 

How I wished ev’ryone would go home 

So I could say when I got you alone 

Come on now, let’s lock the door and 
throw away the key, now 

(Shum doo-be dum doo-be dum dum) 

I can’t wait to kiss you, oh no, one 
little minute more. 


We started to talk and you smiled sort 
a-like you knew the way that I felt. 
We moved a little closer in a while 
And I waa my heart was starting to . 
~ melt 
There was so much I wanted to say 
But all the words came out this way 


. Come on now, let’s lock the door and. 


throw away the key, now 
(Shum doo-be dum doo-be dum dum) _ 
I can’t wait to kiss you, oh no, one 
little minute more. 


Tu eet your lips like a kiss ought-a 


And then I know you'll. be saying to 


me 
Come on now, let’s lock the door and 
throw away the key, now 
(Shum doo-be dum doo-be dum dura) 
I can’t wait to kiss you, oh no, one © 


little minute more, - 
© Copyright 1964 by Picturetone Music Pub- 


es eling, Corp. 


And now I know we'll never, ever say 


@ HE WAS $ REALLYS. SAYING 
SOMETHIN. — 


By N. Whitfield, W. Stevenson and E. Holland 

I was walking down the street © te 
When this boy started following me 2 
Now I ignored all the things he said 
He moved me in every way ~ ee 
With his collar unbuttoned | A 

By my side he was strutin’ 

Girls he was really saying scent 


- Really saying something, wo. . 


He flirted ev ry step of the way > 

I could feel ev’ry word he said 

My resistence was getting low — 

And my feelings started to show 

My heart started thumping, blood 
pressure jumping 

Girls he was really saying something 


Really saying something, ‘WOOO. . 


As hé walked me to my door 

I agreed to see him once more 
Ladylike it may not be 

No, but he moved me tremendously. 


Though he was bold 

My heart was stole 

Girls he was really saying sometieae 

Really saying something, woo, 

Oh ane the song, really saying some- 
thing 

Really saying something, really Bayan ES 
something. 

© pe 1965. by Jobete Music Co., Inc. 


‘@ THE BOY FROM NEW 


YORK CITY 


By John Taylor 

Oo-wah oo-wak cool, cool Kitty —_ 

Tell us about the boy from New Wark 
City 


- Oo-wah areca come on Kitty 


Tell us about the boy from. New York — 


City 
He’s ae tall, he’s really fine 
Someday I hope to make him mine, 
all mine 
And he’s neat and oh so sweet é 
And just the way he looked at -me d 
swept me off my feet tes bes 
Ooh-ee, you ought to come and see 
how he walks and how he talks. 


_ Oo-wah oo-wah come on, Kitty 


Tell e about the boy from New York oS 
ity 
He’s really down, and he’s no clown. 


_He has the finest penthouse I’ve ever 7 


seen in town 
And he’s cute in his mohair suit 
And he keeps his pockets full of — 
spending loot 
Ooh-ee, you ought to come and see his 
pretty bar and brand new car 
Ev’rytime he says he lovesme 
Chills run down my spine 
Ev’rytime he wants to kiss me, ooh, 
he makes me feel so fine — 
Oo-wah, 00-wah, come on, Kitty 


Tell us about the boy from New York ee 


City 
He can dance, and make romance ~ 
And that’s when I fell in love with 
d just one glance 
He was. shy, and so was I 


= 


bye c 
Ooh-ee, you ought to come and see age : 
. He’s the most, from coast to coast, She 
Oo-wah oo-wah, come on Kitty i s 
~ Tell us about the boy from New York . 


¥ City. 4: 
© venenetts 1964 By, sExlo. ‘Music Co. ~ Ine 


The Stow OF A 


Beatle s Ennty 


by Cheryl Hillman | 


A small boy in short trousers and a 
white open-necked shirt, his fair hair 
flopping down onto his forehead, runs 
through the gates of Dovedale Road 
Primary School, Liverpool. Panting, he 
walks quickly into the building and down 
the narrow corridors. He knows that -this 


morning he is going to be caned for — 


being late. 
The year is 1949 and the child is John 
Winston Lennon, aged eight years. After 
he is caned he tells the boy who sits be- 
hind him in class “It didn’t hurt!” It prob- 
ably did, though, but stubborn Lennon 
would never admit it as he sits through 
the first half of this morning’s lessons. 
He is an intelligent child, but not ex- 


ceptional at his work and when the milk- 
bell rings he is glad to take his bottle 
of milk and gulp it down. Then the empty 
bottle and chewed straw are pushed into 
the crate and John rushes out with the 
others to spend his break playing foot- 
ball in the yard. 

It is hard to believe that this little 
boy, busily having a game of “footer” 
will one day be idolized by millions of 

girls, girls who are now wearing diapers 
or are not yet born! He would laugh if 
you were to tell him that one day he will 
be famous. 


An equally small boy, with black hair 
and dark features, is also in that play- 
ground. He is to. become a highly-re- 
spected professional man, but now, like 
John, he is a wild eight year old. John 
Lennon, even at this age, has a strong 
personality and he has a band of fol- 
lowers, a “gang.” The other boy somehow 
annoys him, and they start to scuffle. John 
is a toughie and he likes nothing better 
than a good fight! The result is that the 
two gangs get ready excitedly to watch 
the sparks fly! 

Then a bell goes and, dissapointed, 
they have to return to lessons. John sits 
at his desk and finds that an arithmetic 
lesson is ahead of him. Some “sums” 
are put on the blackboard and the class 
is told to do them. Sometimes John 
glances at his neighbor’s work. The mas- 
ter doesn’t see him, and when he collects 
in the books and marks them in red ink 
he won’t know that some of pupil Len- 
non’s answers are copied. As far as the 


_ boys are concerned it really doesn’t mat- 


ter—they all do it! It isn’t cheating to 
John and his classmates; it’s just “checking 
with the boy next to me” he would tell 
you. 

So the day: goes on, until 4 o'clock 
when the bell rings out the last time and 
there is a general rush to the cloakroom. 
For the boys of class school is over until 
tomorrow. 

Let us now skip a few years and look 
at John Lennon when he has reached the 
final form of junior school. The day is 
Tuesday, 19th February, 1952 and the 
time is 9:30 in the morning. John is once 
more doing arithmetic, but this time he 
is taking the General Entrance Examina- 
tion. He knows that if he is successful in 
this exam he may gain a place at a 
Grammar school when he leaves his 
present school at the end of the year. 


From 10:30 to 11:10 he will do an English 


JOHN 
LENNON 


paper, and from 11:30 to 12:15 he must 
take an Intelligence test. He works with 
his,head bent over the desk, a pencil in 
one hand, nibbling one of the nails on 
the other, as he concentrates. 

At 12:15 the ordeal is over and he can 
go home. In a few months he will learn 
that he has gained a place at Quarry- 
bank Grammar School, one of the best 
schools in Liverpool. His aunt Mimi, who 
he lives with in a house in Menlove Ave- 
nue, Liverpool, must have wondered how 
this scruffy, high-spirited little boy would 
fare at such a place. 

The truth is that John was not exactly 
a brilliant pupil at Quarrybark, but he 
excelled at art. A boy who was a friend 
of his at that time says of him: 

“He was a good laugh. He was just 
ordinary really, though, except that he 
was always fighting. | mean, we didn’t 
know he was going to be a Beatle then, 


did we?” 


From the moment he entered Quarry- 
bank school at the age of 11, John was 
once more a “leader” with a small band 
of followers. He didn’t experience terrible 
pangs of conscience at breaking school 


rules, either; like slipping off with some 


of his pals for a quick smoke at break! 
He didn’t do well at his G.C.E. (oné fakes 
the G.C.E. exam at 15 years of age. A 
G.C.E. is a sort of Metriculation exam in 
a subject) but he did gain admission to 
the Liverpool College of Art. 

He was eventually dismissed from the 
College for reasons unknown. Some peo- 
ple say that it was over an occasion when 
he got drunk, but it was only a rumor. 
At this point, by the way, he was playing 
with a beat group that was rapidly gain- 
ing tremendous popularity on Merseyside 
—The Beatles! They played at the Cavern 
@ great deal, and they all dressed in 
leathers, which was the fashion at the 
time. Many a lunchtime John’s dinner was 
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The house on Menlove Ave. where Jobn lived with bis Aunt. 


Entrance to the famous Ca- 
vern and our British friend, 
Cheryl Hillman. 


His cellar club days were meager and disappointing. 


This is the.Liverpool Art School Lennon attended. 


a 


a bowl of soup and a roll bought at the 


Cavern refreshment counter. A girl. who — 


was a friend of his and a Cavern 


“regu- — 


lar’ at that time, a few gate once | 


said to him: 

Md i 
your jokes, John, but. sometimes | can’t 
understand them.” 

He believed in enjoying himeelis and 
went to a lot of parties. He used to drink 
a great deal—often on an empty stomach 
and it is strongly rumored that someone 
on Merseyside is in’ possession of a num- 


ber of photographs of an intoxicated 


John Lennon in various stages of undress 
at one such party! In August 1962, 
though, he married a girl he had met 
at Art College, Cynthia Powell. She is a 


m sorry if | don’t siete ree at 


little older than John, and has fair hair. 3 


They now have a baby son. She stays 
out of the limelight, partly on orders 


and partly because she does not revel — 


in limelight like her more extrovert hus- 
band. ae 

John has always been a tough, witty, 
person, He is a fascinating personality 
with his off beat “Scouser” humor and 


unconventional ideas. At one time-during — 


a vacation he worked as a labourer on 
a building site. One night he got_drunk 


and gave Bob Wooler (the. disc jockey — 
at the Cavern) a black-eye! He used to 


sometimes say that he didn’t think the 


Beatles would get very far, when the 
boys used to play at the Cavern and at 


j 


dances for a few pounds a night. He is — 
now famous and rich and idolized by : 
millions of young people. He has cer- — 


tainly travelled a long way since he was 
a little boy in short trousers playing — 
“footer” in the schoolyard and 0 oning 
with his pols. 


A striking, brown-eyed brunette, Gale 
Garnett’s rich voice and highly individual, 
stylized sound have gained her the repu- 
tation as one of folk music's most exciting 
personalities. Ranging the full scope of 
folk blues and standards, Gale has ap- 
peared in concerts throughout California, 
currently her “home,” to the folk music 
citadel of New York City. A most recent 
New York engagement was fittingly, at 
the Blue Angel, famed proving ground for 
new, fast-rising young talent. Other night 
club credits include the Duplex and RSVP 
in New York, the Garret in Los Angeles, 
Gibby’s in Chicago, and many other clubs 
in major cities throughout the country. 

Gale, whose every musical inflection is 
matched with sensitive projection and 
compelling showmanship, finds that her 
extensive thespian training has helped her 
create a stage ‘presence’ rarely equalled 
in the folk vein. From the High School of 
Performing Arts. in New York, Gale con- 
tinued with tutoring from such noted 
coaches as Michael Howard and Paul E. 
Richards in New York and Ed Moor in 
Los Angeles. 

So it will come as no surprise that Gale 
is one of the most promising young ac- 
tresses, too. On the legitimate stage, Gale 
has appeared in such outstanding musical 
comedies as Three Penny Opera, Guys & 
Dolls, Showboat. In The World of Suzie 
Wong, she appeared both in the Broad- 
way production and on four. Other stage 
credits include Jack and the Bald So- 
prano, Billy Liar, Springs Awakening, 
Second City and about twenty others in 
stock. 

Gale has appeared extensively on tele- 
vision with acting leads in such top nef- 
work offerings as Hawaiian Eye, 77 Sun- 
set Strip, Adventures in Paradise, Dick 
Powell Show, The Real McCoys, Stage 


A NEW BRAND OF FOLK SINGER 


Coach West, G. E. Theatre, General Hos- 
pital, Bonanza, Day in Court, and many 
others. 

Gale has been featured in such films 
as The Norman Vincent Peale Story, The 
Pink Panther, and, to prove her obvious 
versatility, the French film, La Fille Liza. 


GALE GARNETT 


Gale has successfully combined the commercial 
aspects of rock & roll singing and the subtle 
elements of folk music. 


Although she tends to regard her art 
as “acting with music, Gale is an ex- 
treme of the folk performer who refuses to 
sing any lyric which is not meaningful to 
her, or which does not express her philos- 
ophy (which she defines as Idealistic 


Realism!) But Gale can be highly selective 
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Like a movie-star smile in 3 minutes 
with wonderful new cosmetic enamel! 


: Are you smile shy because of discolored, dull and 
: _ unattractive teeth? Then try WYTEN a marvelous 
| new “Dental Cosmetic” for an attractive new glam- 
orous look. Just brush on and in-seconds you trans- 
form discolored, yellow and dingy teeth into a 
sparkling white finish that appears so pearl-like 
and natural. WYTEN ‘is used by thousands of smart 
women and theatrical folks to cover up stains, 
* blemishes and even gold fillings. Dental formula 
is completely. safe and harmless for natural as well 
as false teeth. 
SEND NO MONEY! Free 10 Day Trial! 

Just mail coupon today. Pay Postman on delivery, $1.98 plus 
postage or send only $1.98 with order and we pay postage. 
10 day trial, must satisfy or money will be refunded. 


FREE 10 DAY TRIAL COUPON! 
a NU-FIND PRODUCTS Dept. 330 

P.O. Box 208° Church St., N.Y.C. 8, 
= Rush my “WYTEN”’ at once in plain wrapper. 1 
will pay postman on delivery only $1.98 plus post- 
| 
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N.Y. 


age. I must be delighted with the new beauty 
“Wyten” brings to my teeth or I can return mer- 
chandise after 10 day trial and get my money back, 


4 Name Pach essecergeeesecdadesecnese ses evecsens 
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B City & Zone.......csccscceeceees BHM. cerseseee, 
Check here if you wish to save postage by sending 
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hen alannd a Can Start 
A New Life of Popularity... 
This Book Shows You How! 


The secrete revealed Im this beok con meen 
the start of @ thrilling new Ife fer youl 
Youll make new friends... get more dates 
==be the envy of every git. You'll learm a 
new way of thinking & doing tha? will create 
@ now “magnetic YOU! Send fer W tedey! 


TREASURE HOUSE 
P.O. BOX 7778 © NEWARK 1, MJ. 


For Only 
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_DINGY TEETH made 
RADIANT WHITE 


Many of ‘ber own tunes can be beard on ber 
- new LP ‘‘My Kind Of Folk Songs.” 


wrote most of the selections. a 


folk songs, all of which are deeply per- 
sonal, ond several, such as “Sleep You 
Now,” or “Fly Bird” are the backbone of 
her act. Another, “Red-and Yellow (The 


‘in-her material—she writes much of it her- 
self! All told, she has written about twenty — 


= 


Prism Song)” is perhaps a Gale Garnett — 


musical innovation. She calls it a “child’s 
blues.” 

Other name performers have seen 
merit in Gale’s music.. Miriam Makeba, 
for one, uses four of Gale’s compositions 
in her act, ond, in turn, has taught Gale 
severol Africon songs. 

Gole’s folksinging coreer is rocketing — 
aheod—she hos appeored on ABC-TV’s 
“Hootenanny” show, and, together with 


. the Torriers, helped lounch Oscer Brand's 


new CTV folk program, “Let's Sing Out!”, 
the Canadian counterport of the Ameri- 
can “Hootenanny” show. She hos sung on — 
network special presentations such os 
NBC-TV's “Songs of Freedom” and is set 
for guestings os a folksinger on a holt- 
dozen network shows before the end of © 
the current season. — 
RCA Victor promptly signed Gale fol- 
lowing her audition. Her debut LP on that 
label is titled “My Kind of Folk Songs”— 
and why not? The talented Miss Garnett 


@ | GO TO PIECES 

by Del Shannon 

When I see her comin’ down the street 
I get so shaky, I feel so weak 

I tell my eyes look the other way 

But sid don’t seem to hear a word 


say 
And i go to pieces, and I want to cry 
Go to pieces and I almost die 
Everytime my baby passes by. 


I tell my arms they’ll hold someone 


new 

Another love that will be true 

But they won’t listen, they don’t seem 
to care 

They reach for her but she’s not there 

And I go to pieces and I want to cry 

Go to pieces and I almost die 

Everytime my baby passes by. 


_ I remember what she said when she 


said goodbye 
Baby we’ll meet again soon, maybe 


- But until we do all my best to you. 


I’m so lonely thinking about her only 
I go to places we used to go 

But I know she'll never show 

She’s hurt me so much inside 

Now I hope she’s satisfied 

’Cause I go to pieces and I want to cry 
Go to pieces and I almost die 
Everytime my baby passes by. 

© Copyright 1964 by Vicki Music, Ine. 


@ THE JOLLY GREEN 
GIANT 


By Lynn Easton 

You’ve heard about the jolly green 
giant (potatoes 

He’s so big and mean (artichokes) 

He stands there laughin’ with his 
hands on his hips 

And then he hits you with a can of 
beans. 


Well he lives down Indian Valley 
(brussell sprots) 

The cat stands tall and green 

Yes he ain’t no prize and there’s no 
woman his size 


draw 


$595.00 art scholarship 
awarded monthly! 


If you like to draw or doodle—you may 
have natural art talent worth training. 
Here's how to find out—and possibly 
win a free scholarship! 

Draw the girl in pencil, any size you 
want (except a size that would look 
like tracing). If your drawing is chosen, 
you'll get a complete $595.00 course 
in commercial art. You'll be taught by 
professional artists of America's 
largest home study art school. 

Everyone who enters will get a pro- 
fessional estimate of his talent, free. 
Entries for current contest must be 
received by June 30, 1965. Winner 


notified. Amateurs only. Our students 
not eligible. Mail your craving today! 


“as/arT arnuorion SCHOOLS 


Studio 2 
500 South 4th St. « Minneapollss Minn. 55416 
Please enter my drawing in your draw-a- 


head contest. (PLEASE PRINT) 
Name 
Occupation—___________ Age 
Address Apt 

wy, Oly State 


(2) County___________Zip Code 
: Accredited by the Accreditin 


comers 
“veew® of the National Home Study Council. 


THE Sars 


And that’s why the cat’s so mean. 


One day he left his valley pad 
I mean to say cat was mad 
Now lookin’ round he wasn’t gone long 
And then he ran into an Amazon 
Well, this changed his whole com- 

ie plexion 

_ He had ners seen such a beautiful 


He looked at her and she looked at 


And ahd almost passed out from fright 
= He eas at her — thought “What. 


; He touched her and she slapped him 
ay 
This was somethin’ he had never 
sensed 


GEORGE 
HARRISON 


WATCH THEM GROW THEIR OWN HAIR 
LIVE IN YOUR OWN ROOM! 


Yes, Can You Imagine, You Can Even Give Them Haircuts! 


You can actually have the fabulous BEATLES GROWING IN YOUR OWN ROOM! YES! Watch, RINGO, 
GEORGE, PAUL AND JOHN grow their famous hairdoes right before your very eyes. Give them any 
style haircut, any time you like. 

A scientific wonder that will amaze you and your friends 


Yes, due to a fantastic scientific method, these miniature BEATLES will GROW BIGGER AND 
BIGGER, FASTER AND FASTER EACH AND EVERY DAY. Imagine the look on your friends faces 
when you take them to your own room and show them your very own LIVING BEATLES. 
See them gasp with awe and delight as you give your BEATLES their Haircuts. All you have 


_ He looked at her as she commenced 

“Now listen, pal this ain’t no fluke 

I ol t ane goin’ with a big green 
00 


You’ a bare about the jolly green 


to do is lead them to a cup or glass of water and give them a drink. 


@ Actually cut their hair 
@ Live in your own room 


© A wonderful gift for kids 
from 6 to 60 


© Not available in stores 
anywhere 


These delightful BEATLES are available only through this advertisement. They are not in stores anywhere, 
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The first time I met the Detergents 
and started shaking their hands, one 
of them extended an open hand that 


contained a bar of wet soap. They have _ 


a very clean sense of humor. 


AT PRD Abe 


At a time when songs like “Last 
Kiss” and “Leader Of The Pack’ were 
making some people wonder if pop 
music was entering a “sick trend” the 
Detergents came along with “Leader 


CR ALAA NA RNA ee 
Sa salen ie! tee 


of The Vapadeoner ees er ae 
there's room on the bit parade for- 
humor. : 


The Detergents don’t think there’s 
any trend toward death in popular — 
songs today. “Usually, a song about a 
teen age accident slips through once a 
year,’ they say. “There are two or 
three songs about death on the charts 
now, but it’s not many when you con-— 
sider that there are 500 records re-— 
leased each week. We don’t think — 
there’s any sick trend.” “Leader Of — 
The Laundromat” was originally done 
as a joke. The Detergents were very 
surprised that it became a hit. 

Danny Jordan, Tommy Wynn and 
Phil Patrick, the front line of the 
group, along with drummer Tony 
Favio, bave been involved with music 
far longer than their youthful ieee . 
might indicate. : 


Danny Jordan comes from a musi- 
cally inclined family. His uncle, Paul 
Vance, is a top songwriter and his 
aunt is an entertainer. Music just 
seemed to be the natural calling for 
the young Brooklynite. He began 
working for his uncle three years ago 
and later joined Columbia-Screen 
Gems as a staff songwriter. | 


Brooklyn-born Tommy Wynn bas 
always wanted a career in show busi- 
ness. He had a reputation as an ama- 
teur songwriter and two years ago he 
joined his friend Danny. They wrote 
songs together and made their own 
demo records. 


Phil Patrick was born. in Staten 
Island and he learned to play the 
guitar when he was twelve. Two years 
later he began writing songs and ev- 
entually be became a staff writer at 
Columbia-Screen Gems, where he met 
Tommy and Danny. They started sing- 
ing together and “Leader Of The 
Laundromat”, written by Paul Vance, 
Danny’s uncle, became their first hit. — 


Tony Favio, Danny’s cousin, had al- 
ways been interested in the drums. 
During his second year of high school — 
be got a part-time job to pay for a 
small drum set. As soon as he turned — 
18 be went to work in night clubs. 
Tony’ s made quite a few recording — 
séssions. He’s been a Brooklynite all 
bis life and he joined the Detereen P 
5 months ago. ae 

The Detergents have a zany, spon. P 
taneous sense of humor, but they also 
have an intelligent, no-nonsense un-— 
derstanding of the recording scene. 
Here’s the story of their success im , 
their own words— era Lap 


Making it in the music business is hard 
work. Some people think just because 
we made a hit record we’re big stars. 

We have a hit record, hut we want to 
stay there. We're not going to be just rock 
‘n’ roll singers. We’re going to be writers, 
producers, comics . . . and if a movie offer 
comes along, we'll take that too. Given a 
chance, we can prove ourselves. 

The record is the first step. But once you 
make the big success, it’s much more difi- 
cult staying up there than it was in arriv- 
ing. The overnight success winds up the 
overnight failure. 

How does a beginner go about getting 
the right break in the music business? This 
question has been asked a million times, 
and most'of the time the answer is “Make 
a demo and bring it around.” But that’s 
not the answer. The answer is to work. 
Work hard. Anybody can become good 
if they have the basic desire to try. If 
you don’t want it bad enough, you'll quit 
at the first bad break. 

There are more bad breaks. We went 
for weeks without money. Now, we eat 
every day, but a few months ago one of 
us ate on Monday, the other ate on 
Wednesday and the other on Friday. 

You can say “The heck with it. I’ll be- 
come a truck driver.” You'll make a nice 
$100 a week, but you'll never be happy 
because you'll know that you never gave it the big try. The big try may take 5, 6, 
; 10 years. If you really want it, you'll 
never quit until you make it. 

You learn to have patience. It’s some- 
thing you definitely have to learn in this 
business. Learning to have patience is half 
the battle. 

The music business is like a wheel of 
fortune. If you can wait long enough, the 
wheel will swing over to your number. 

We've had records that were about to 
be released but were held back at the 
last:minute. It took the drive out of us 
and made us depressed for a while, but 
we kept going. 

There are so many songwriters around 
who can write great stuff, but the only 
way they can get recognition is to write 
a rock and roll, rhythm and blues or 
country song. Once they get some recog- 
nition they can write their own ticket. 

Bobby Darin did the same thing. He 
made a name for himself with a rock ‘n‘ 
roll song, “Splish Splash,” then he came 
out with “Mack The Knife.” He changed 
his whole style. 

Twenty years ago, teenagers had no 
chance to make it big. You had to grow 
up before you could do anything. Now, 
pop music gives a lot of kids their big 
break. 

It's not by any means an easy way, but 


L. to R., Tom, Tony, Danny and Phil relax in manager’s office. {continued on page 52} 
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The boys comment on one of their favorite magazines. 


-y Jim Delehant 


Duke Records in Houston, Texas has 
discovered considerable success with big 
band blues, small group city blues and a 
handful of excellent singers headed by 
Bobby Bland. The Duke image implies 
robust gospel shouting and apparently 
follows a pattern set by Bland’s com- 
mercial, as well as meaningful, arrival. 

Bland’s label-mates, who are on’equal 
ground artistically and more so in some 
cases, include Al TNT Braggs, who is 
featured with Bland’s travelling show, 
Joe Hinton, Little Junior ,Parker and 
James Davis. These men, almost single 
handedly, are giving the public good 
music, but more important, are spread- 
ing the blues gospel and without the 
slightest bit of publicity ballyhoo. This 
proves that the public loves their music 
for its own sake. 

Duke also has at its disposal some of 
the finest musicians in the country, most 
of them living in Houston and nearby 
cities. James Davis’ recording of ‘Blue 
Monday’’, earlier this year, brought to- 
gether several of these musicians who back 
many other Duke sessions. James 
Booker, piano; Clarence Holiman, guitar; 
Lloyd Lambert, bass; Herman Hawkins, 
drums; and three trumpeters, Joseph 
Bridgewater, James Mayes, and Calvin 
Owen will probably remain anonymous 
studio musicians and local .club attrac- 
tions. Duke should remedy this by re- 
cording them strictly as a combo. 

“The Bobby Bland Review,” as the 
sign reads on the side of his bus, (front- 
ed by two Cadillacs, Bland in the first) 


14 


includes Joe Scotts’ 10 piece orchestra 
(1] when Braggs blows harmonica ). Bland 
also records with the band that includes 


trumpets Joe Scott and Melvin Jackson, 


trombonist, Plummer Davis, Saxophon- 
ists, Jimmy Beck, Bob Forte and Johnny 
Board, pianist, Sleepy Anderson, bassist, 
Hamp Simmons, guitarist, Wayne Ben- 
nett and drummer, John Starks. 

Bland, perhaps todays most successful 
city blues singer, was born Robert Calvin 
Bland on January 27, 1930, in a little 
Tennessee town called Rosemark. His 
mother and father, Mr. & Mrs. Leroy 
Bland were unable to give him the ed- 
ucation he wanted, so within a few years 
they moved to a larger city, Memphis, 
Tennessee with the hopes of finding 
better job opportunities. 

When he was eighteen, Bobby met 


ing, and they introduced him to the 

Behari Brothers of Modern Records. 

Here, Bobby recorded his first record 

under the name of Robert Bland, ‘‘Cry- 

ing All Night Long,” backed with “Dry 

Up Baby,” ‘Good Loving,”’ and “Drift- 

ing From Town to Town” followed on 
this same label. 

In 1951, Bobby went into the service 
for three and one half years. He spent 
sometime overseas with the Special Ser- 
vices Branch, in the same group as Eddie 
Fisher who was also an unknown to the 
music world, at that time. 

Bobby Bland signed a recording con- 
tract with Duke Records and his first 
release with this company was ‘‘Army 
Blues” backed with ‘No Blow No 


Show,” after which ‘Lovin’ Blues” back- 
ed with “IOU Blues” was released. 


Jim Delebant interviewed Bland during a recent Apollo show in New York. 


Rosen Gordon, who had a small band, 


along with Earl Forest and the late Johnny. 
With the aid of Rosco, Johnny and. 


Ace. 
B.B King and all of the fellows of the 
‘Beale Streeters,’’ have disbanded and 
branched out individually, each of them 
have attained some fame in the enter- 


tainment world. Certainly Bobby is no 


exception. 

Later, Bobby met Billy ‘“‘Red” Love, 
a pianist from Memphis, Tennessee, who 
began teaching Bobby how to sing on 
the stage. He was persuaded by Rosco 


and B.B. King to try his. luck at record- . 


‘fessional field of entertainment. 


In 1954, Bobby was discharged from 
the Armed Services and began his career 


again. .In April, 1955, Duke Records | 


released ‘‘It’s My Life Baby” backed with 
“Time-Out.”’ It was this recording that 
launched Bobby’s career into the pro- - 
Since 
that time Bobby has continued his drive 
to popularity with such fine recordings 
as: ‘Don’t Cry No More,” ‘Farther up 
The Road,” “Stormy Mondayb/w “Your 


_ Friends,” and more recently “Blind Man” 


b/w “Black Night” from his ‘“‘Ain’t No- 
thin’ You Can Do’’ L. P. . 


Sppte | 
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ROCK AND ROLL 


Ekven top names wailed in front of movie cameras and less than a month later the show was on theatre screens all over the world. 


Above, Marvin Gaye and dancers perform ‘‘Hitchbike.”’ Right, Chuck 


Berry sings “Maybeliine.” Below, Shindig’s “Blossoms” and Gaye. 


Below, Keith Richard of the Rolling Stones, 
Right, music director Jack Nitzche and Lesley 
Gore go over “It’s My Party’ before fis 
formance. 
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Beachboy Brian, dancer and TAMI Pres. 


Not too long ago, when film makers 
wanted to cash in on a trend in pop 
music, they wrote a flimsy script on the 
back of an old ticket stub, put their office 
boy and receptionist in the leading roles 
and filmed the entire epic in one week- - 


end. Here and there, they'd splice in a 
film clip ‘of some rock ‘n’ roll performer 


‘in action. These enterprising movie makers 


would give their little production a title” 
like “DON’T TWIST THE ROCK!!”” and — 


~ 


release the film to drive-ins all over the 


‘ country. 


One day, someone said, “Why bother 
with the ridiculous plots that nobody. cares 
about anyway? Why not just present the 
performers all by themselves.” 

Eventually, some people decided that. 
this yery revolutionary approach to pop. 
music might go over. This past Christmas, 


“the first of the series began. It was called 


“The T-A-M-l Show,” or “Teenage Com- 
mand Performance” and it was filmed in 
Electronovision, a new technique. 
Basically, Electronovision cameras pho- 
tograph a performance and “send the 
images to a monitoring board. The 


_images are put directly onto special mo- _ 
tion: picture film. The cost is just-a frac- 


tion of the amount it takes to produce 
even the simplest movie. | ' | 
Eleven top names in the music business 


Above, the Beachboys demonstrate their West Coast sound. Below left, Chuck Berry and dt- 
rector Steve Binder chat between acts. 


went through their paces one afternoon 
in the Santa Monica Auditorium and less 
than a month later, through the marvel 
of Electronovision, the show was being 
featured on theatre screens around the 
world. 

Hosted by the recording team of Jan 
& Dean, who also perform specialities, 
the cast included Chuck Berry, Gerry and 
the Pacemakers, The Miracles, Marvin 
Gaye, Lesley Gore, The Beach Boys, 
Billy J. Kramer and the Dakotas, The 
Supremes, The Barbarians, James Brown 
and the Flames, and The Rolling Stones. 

Stand-out performances by all the 
stars, particularly Marvin Gaye, The 
Beach Boys, The Miracles and the in- 
credible, fantastic, screaming, wailing, 
soulful James Brown leave the viewer 
breathless at the end of the show. 

Plans are under way for another show 
during the Easter week vacations. 

The possibilities of Electronovision are 
unlimited. It’s refreshing to know that the 
people producing the Teen Age Music 
International shows are presenting the 
performers and the music without the 
unecessary and distracting plots that 
marred rock ‘n’ roll films in the past. 

Thanks to Electronovision, pop music 
is now taking its place in a valid form of 
entertainment on the big screen. 


Rolling Stones’ lead singer, Mick Jagger. 


Above left, James Brown screams during “Night Train’ and right Gaye still Hitchhiking. 
Below, the Supremes. 


fs ‘ies a career in music for ots 
Could be—and Hit Parader’s new series 
of articles will help you to find out. This 


or 


3 “month fhe subject. is songwriting; in the 
- coming issues we'll present articles on jobs — 
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*. in music publishing . . singing .. . radio - 
aa 

announcing... . . ecard companies ee 
‘ tones ealatiGns ... «Managing . . . and 


_ others. 
interests you? Write and tell us what it 
is—we'd be glad to write an article about — 

it for you! 

DODALAAO DDO DODD LL 

So you want to be a songwriter? So 
does everybody -else! At least that’s the 
word from Jeff Barry and Ellie Green- 


Aad 


t 


Ee cee ae ae 


the hottest songwriters in the business. 
They‘ve written “Chapel of Love,” 
“Leader of the Pack,” “Do Wah Diddy 


so epee 


Laura | Love Her,” just to mention a few. 
Here’s how Jeff and Ellie made it to the 
top—and how you might, too. 


STARTED AS A SINGER 


__ Jeff Barry has‘had music on his mind all 
___ his life—but he had hoped to be a singer. 


‘One day he auditioned for a publisher, - 


and happened to sing one of his own 
songs. The publisher bought Jeff's song 
but not his sound—and that was the be- 
ginning. He kept writing songs—finished 
_ college with an engineering degree too— 


and eventually had his first ioe hit: “Tell 
Lavra | Love. Her.” 
_- “As | remember,” Jeff says, “I couldn't 
4 figure out what I'd done that it should be 
x a hit. | didn’t sit down to write o hit... 


1 sat down to-write a song.” 

Jeff is toll, easygoing and nice-looking; 
his wife Ellie Greenwich is o pretty blonde 
with o velvety voice. Like Jeff, Ellie had 
music on her mind from the. beginning; 
she mentions fourteen as the age she 
wrote her first songs. Sensibly, she went 
to Hofstra College ond is a certified 
English teacher. “But | knew the minute 
I got my degree | was going to leave and 
knock on the doors in New York. | knew 
a few people. | knew Jeff. I knew a few 
other songwriters. And while 1 was in 

_ school | always came into the city every 
- few months just to look around... Id 
_ always come to the Brill bulee or 1650 
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Is there a career in music that 


wich, and they ought to know; they’re — 


Diddy,” “Goodnight, Baby,” and “Tell 


& PART 1 SONGWRI l ING... BY JANE HEIL 


“And you'd knock on any door that 
said ‘Music Publisher’?” — 

“Well, just about. Then | Braduntcd 
college, and some people here (Leiber- 
Stoller Productions) wanted to see what | 


had -done.” 


“You took a music course, didn’t you?” 
“Yes, | was a music major for six 
months, took a course in theory and har- 


‘mony—how the chords are constructed 


-and what you can do with them, It has 
~ helped me... but you don’t really need 
- that.” 


IC 


he'll start singing ond I'll be putting in. 
a riff thing . , 

—and preity soon the team. of Barry 
and Greenwich have another hit song! 


‘HOW CAN YOU WRITE HIT SONGS? 


We asked Jeff and Ellie for a step-by- 


: step blueprint for breaking into the song- 


writing business; here it is.’ 

1. Where ‘do you start? Jeff: There are 
some basic forms. But there are always 
variations from the original forms. The 
forms are pretty natural, but it’s a help 


Top songwriters, Jeff Barry & Ellie Greenwich have penned many No. 1 bik. 


“What wos it like with your first hit?” 

“) waited so long—from fourteen .to 
twenty-two. When | finally got it, | had 
every radio on . . . | was overly emotional 
about it. When you've waited so long for 
something and finally something happens 
ond it's a foirly big record . . . it’s like 

. it’s really very hord to exploin.” 

“What was it?” 

“tt was ‘He’s Got The Power.’” 

“Then you had seporote first hits?” 

"Yes—we've only been writing together 
o year and a half. Luckily we were both 
successful individually . . . so imagine 
when we got together!” 

“Now, how do you write your songs?” 

“We get some of our ideas in the car, 


driving along. Jeff'll go, Oh, | think I 
have a great title, and | say yes, and: 


to know what’s done mostly and widely 
accepted. Verse, verse, bridge or channel, 
and verse. 

Ellie: A. A. B, A. Or 32 bors: 8, 8, 8, 8. 
Or the chorus first. Or AB, AB, AB. Then 
there’s the 12-bor blues. A lot of the top 
records have mode it with an extra bor 
here . .. or all of a sudden everything - 
stops ond there’s tolking. The rules ore 
flexible. a 
Ellie: Just think back to the records you've 
loved. I’ve got 5,000 forty-fives piled up 
at home, and | think of those | particu- 
larly loved. But don’t copy! Anybody who 
hears a song and thinks, this is the way 
| should do it, is headed for disaster. If 
you hear someone you particularly ad- 
mire because his sound is different, then 


come up with something equal to that— 
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but your own. 
Jeff: Although it makes sense to take the 
things you like and see how they're 


written... what the writer did . . . what. 
kind of rhymes they are. . . what makes. 


the melody a hit. 
Ellie: Then you use your own originality. 
Jeff: Don’t bring in copies of the Top Ten. 


2. What do you write about? Ellie, who 
is 24, said: You remember yourself as a 


teenager . . . and your friends . . . I’m 
fortunate to have a teenage sister . . 
and HER friends . . . and | think I’m a 


little immature myself. 


Ellie: As far as melodies are concerned, 
we don’t try to write anything “teen- 
oriented.” We don’t say, oh, a teenager 
will like this melody. The basic things are 
the simplicity of the words . . . very un- 
derstandable, very simple, very basic. 
Boy, girl, meeting, breaking up, in love, 
pleading, be my love, be my baby. | love 
you ... just very simple, basic things. 


Jeff: We try to be very conscientious. | 
mean, we've written what are termed, 
“sick songs,” but (Leader of the Pack) is 
nothing more than a little teenage oper- 
etta. There’s nothing wrong with that as 
far as | can see. Kids know about these 
things . . . in fact, it takes a little bit of 
the mental strain off when there IS a song 
about it. 


3. Suppose a person writes words but 
not music—or vice versa? Jeff: That's 
rough. You may have a friend—that's the 
best place to go. If anybody just writes 
lyrics then he would have to know some- 
one in the business—or find out how to 
meet someone. And- his lyrics would have 
to be good before this person would rec- 
ommend a professional music writer. 

4. What do you do once you've got the 
song written? Jeff: Get a demo made 
cheaply—repeat, cheaply. | hate to see 
people get taken. There are several stu- 
dios that specialize in just dubs. They 
charge $25 an hour, and they're better 
equipped (than regular recording studios). 
They have drums, pianos, organ. Musi- 
cians get $15 an hour, 

There’s no such thing as bringing in the 
lyric sheet and singing. Unless they’re 
VERY much impressed with you. Then, if 
the publisher is interested, he'll tell you 
where to get the demo done . . . where 
the studio is . . . what musicians to get. 
But you can get your own inexpensive 
demo, and if the publisher likes the song 
he might say, Let's do another demo, and 
that’s only $20. 


5. When you have your demo, what do 
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you do with it? Jeff: Well, you may have 
some songs you feel would be good for 
certain artists. A good way to start would 


-be to find out who published their LAST 


songs, by looking on the record, then go 
to that publisher—dress nicely—knock or 
the door—and say you would like to sub- 
mit a song for, then you name the group, 
or the artist. 


Ellie: Most publishers will let you in if 
you have something. 


Jeff: If the publisher published the last 
one, he doesn’t necessarily have any 
connection with the artist. But there’s a 
fair chance they'll try to submit songs for 
the next session. 

In any case, you take your demo to a 
music publisher, and nearly every music 
publisher in America has his office be- 
tween Fifth Avenue and Broadway, and 
45th and 57th Streets in Manhattan. The 
two most important places to hit would 
be the Brill Building at 1619 Broadway, 
and 1650 Broadway (which, in typically 
whimsical Manhattan fashion, is on 51st 
Street). It’s a very small business; you'll 
immediately meet many, many people— 
and conversation with them will be a big 
help. 


6. What about money? Jeff: A beginning 
songwriter would get the same as we get 
—a penny for every record sold. Of 


~ course, if you sign up with one particular 


publisher that’s different. But the rate is 
one penny per record. The record com- 
pany pays the writer. The main thing is 
to get a publisher . . . geta record. 


Ellie: You also get money in addition to 
sales, every time a song is on the air. 
Broadcast Music, Incorporated keeps a 
cross-country file. If you start getting a 
lot of air play, TV shots, million sellers, 
then you need a lawyer and an accoun- 
tant. You'll know when that time comes. 
7. How about a wrap-up? Jeff: If you 
don‘t think you're good, don’t try it. 
You'll starve: Stay in school. If you DO 
decide to go into songwriting, go at it 
seriously. (Jeff and Ellie have written hun- 
dreds and hundreds of songs in their 
careers.) If somebody were to say to me, 
here’s a kid, teach him how to write a 
song, I’d say, “These are the basic for- 


mats. Try to make your melody simple, — 


make the lyrics rhyme, let it make sense, 
let it be a story that develops logically, 
don’t copy other people’s melody’ or 
lyrics ‘cause you'll get sued . . . and now 
let's see what you can do.” 

That’s what the biggest success in the 


business says. And now, let’s see what 
YOU can do! . 


‘ 


Whether you're a professional songwriter or a beginner the best way 

to present your song to a music publisher or singer is on a demo 

record. In these pictures Jeff & Ellie demonstrate some of the steps 

involved in making a demo, If you can’t play the piano yourself, 
you'll have to hire an accompanist. 


1. Jeff begins by playing on the piano the melody of a new song 
he and Ellie have written. 

2. Ellie plays the organ, adding musical accents to the melody, 

3. Jeff adds the beat. The piece of styrofoam on the drum pro- 
duces the muffled sound he wants for this particular song. | 

4. The sounds of piano, organ and drums are combined onto one 
soundtrack which Ellie hears through earphones as she sings. 

5. Jeff & Ellie listen to a playback of the song. Ellie’s votce 
and all the background instruments have been combined -on one reel 
of recording tape. The demo record will be cut from this tape. 
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Frank Sinatra is often, and rightly, 
called “Mr. Show Business.” His popular- 
ity as a motion picture star, recording 
artist and nightclub entertainer has no 
parallel. He is consistently on every list 
of top box office stars and heads almost 
every public and disc jockey poll on 
popular singers. 

Sinatra is also one of show business’ 
busiest businessmen. He heads his own 
Sinatra Enterprise, is a special assistant 
to Jack L. Warner, president of Warner 
Bros., and is a member of the board of 
Warner Bros. Records-Reprise Records 


Co., following the recent merger of his 
Reprise Records with Warner Bros. Rec- 
ords. Also among his business ventures 
is the ownership, with Danny Kaye, of a 
number of major radio stations. 

In recent years Sinatra has received 
much personal satisfaction as well as 
worldwide acclaim, for his work on behalf 
of underprivileged children throughout 
the world as well as his continuing 
charitable contributions in time, talent 
and money in his own country. 

In motion pictures, he has proven to be 
a consistent winner as a star as well as 


* FRANK 


Favorite daughter, Nancy, peeks over dad’s shoulder. 


Life-long friends, Frank, Bing Crosby and Dean Martin make a great 


2: Sy 


the head of a company which has co-pro- 


_ duced films. His most recent show business 


step is into motion picture directing. He 
. found a story in “None But The Brave,” 
on which an American and Japanese 
writer collaborated, that especially 
aroused his enthusiasm and led him to the 
decision to shape it into a film. 

Besides. debuting as a director on the 
World War Il drama, told through the 
eyes of a Japanese officer, Sinatra is 
“starring in a difficult, complex character- 
ization. Other stars in the Sinatra Enter- 
prises production for Warner Bros. are 


ASS 


Clint Walker, Tommy Sands, Tony Bill, 
Brad Dexter and Sammy Jackson, plus a 
group of leading Japanese actors. 
Sinatra is as unusual as his career is 
unique. If you set out to duplicate his 
success you’d. probably have to start as 


he did—as a Hoboken (New Jersey) kid 


from the wrong side of the tracks. Today 
he is a man who seemingly can’t miss. No 
matter what he turns a hand to. (Holly- 


wood will tell you); he hits a figurative: 


jackpot. Well, it wasn’t always that easy. 
His childhood days were lean days; 
everything came the hard way. 


Sinatra as the would-be killer in “Suddenly.” 


trio in the recording studio or on the golf course. 


If England’s future wors are won on 
the playing fields of Harrow, then Hobo- 
ken’‘s future wars are won on the vacant 
lots, alleys and blackboard jungles of the 
end of the town where Sinatra grew up. 
In addition to being a skinny kid with 
soulful looking eyes, Frank had the fur- 
ther disadvantage of an adoring mother 
who insisted on dressing him .in_ sissy 
clothes. In order to survive, he soon had 


to adopt the military dictum that the best 


defensive is a walloping offensive, and 
by the time he was ten, he was the ju- 


{continued on page 48} 


INATRA 


Queen of the Folk singers Joan Baez is battling it out with the Rolling 
Stones, Beach Boys and Beatles for 1st place with her latest Vanguard album. 
Mtke Settle signed with Reprise Records. He debuted a new act at Greenwich 
Village’s Bitter End to enthusiastic response. Peter and Gordon are thinking of 
hitting the Folk scene in case their pop groove wears out. Did you see them 
do “500 Miles” on the Ed Sullivan show? Theodore Bikel gave his first New 
York concert in two years during October. Burl Ives writer, singer, actor, is 
one of the most durable of all record stars. He has nearly 40 albums current in 
the catalog, and has “exclusive” contracts with four separate record companies. 
The Mitchell Trio, formerly The Chad Mitchell Trio, performed for President 
Johnson during the recent campaign. Peter, Paul & Mary played a swinging 
date at the Academy of Music in Philadelphia. Bob Dylan’s recent Philhar- 
monic Hall concert posted a “sold out” sign almost as soon as it was announced. 


POPULAR 


Chuck Berry and Rufus Thomas have been signed for concert tours of the 
Isles, sometime in early 1965. Brenda Lee began a tour of England in mid- 
November. She did 21 in-person dates and made television and radio appear- 
ances. Trini Lopez toured South America, with stops in Rio de Janeiro, Sao 
Paulo, Montevideo and Buenos Aires. After a successful Anzac tour in Septem- 
ber, Del Shannon is scheduled for a second European tour in 1965. After 
debuting with the Beatles, Mary Wells began a series of personal appearances 
in England in October. Dean Martin and his “Everybody Loves Somebody” 
is climbing up fast on the Danish charts, and Dino was one of the big sellers 
there at Yule time. The Beach Boys gave a concert in Stockholm and the 18 
year old top Danish teen-age disk jockey, Jorgen Mylius flew to Stockholm to 
make a program with the group. Herman’s Hermits postponed their first Irish 
tour in favor of U.S. promotion trip . . . They will appear here from February 
25th instead. Pye issued an album for the Christmas market called, “The Hit- 
makers,” and it includes the recent hits of the Searchers, The Kinks, Dionne 
Warwick, the Honeycombs, Sandie Shaw and Chuck Berry. The Rolling Stones, 
who leaped straight into No. 1 on the British hit parade with “Little Red 
Rooster,” returned from their U.S, tour with an ailing Brian Jones.-He col- 
lapsed in Chicago and doctors ordered him to slow down. Next side for Sandie 
Shaw is “You'll Be Far Better Off Without Me.” Dionne Warwick cut “Walk 
On By” and “You'll Never Get To Heaven” in German. The Miracles did some 
TV shows in England. Eddie Fisher signed a one million dollar contract with 
the Sahara Hotel in Las Vegas for 25 weeks of appearances over the next 2 
years. On Peter & Gordon’s second Capitol album, the unbilled harmonica 
player is Brian Jones of The Rolling Stones. 
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COUNTRY WESTERN 


RCA Victor stars George Hamilton IV, Bobby Bare and The Anita Kerr — 
elit tale recorded an album of German songs. The 1964 Grand Ole Opry Birth- 
_ day celebration was a complete gas. The band that backs Opry stars stands 
with the best of them. They can play anything from jazz to blues. Ray Price 
did a beautiful version of “Night Life” with Bill Purcell on piano. Price really 
_ hits home and is close to a Sinatra type singer. Willie Nelson is now an ex- 
clusive Grand Ole Opry star. Warner Mack is doing fine after his auto accident. 
Award winners in a D.J. Poll this year were Buck Owens, best male singer; BUCK OWEN Ss 
3 Loretta Lynn, female singer; Flatt and Scruggs, vocal group; Hank Thompson, 


Band; Chet Atkins, instrumentalist; Norma Jean and Dottie West, upcoming 
females; Pete Drake, upcoming instrumentalist. Leroy Van Dyke broke all 
existing records for the Missouri State Fair, drawing an audience of over 10,000. 
Roger Miller is soon to’ be seen on the ANDY WILLIAMS TV Show from 
_California—exact date not set yet! Roger’s a smash on SMASH Records—and 
does his traveling in one of those rolling homes that’s bigger than a camper. 
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“BORIS MIDNEY 
JAZZ AND BLUES _ ah 


__ Bud Powell returned to Paris late in October. He will probably never return IGOR BARUKSHTIS 


_ to America again. Boris Midney and Igor Barukshtis, the Russian defector 
__ jazzmen, have been signed by Impulse Records. They said “The musicians in- 
_ itiative is deprived in Russia.” Prestige Records is reissuing 137 LP’s from their 
- big name catalogue on a subsid label called Status. The records will sell for 
$1 98 each. Memphis Slim, Little Walter and Jimmy Witherspoon starred in 
“an evening with the blues” at London’s Marquee Club. Trumpeter Donald 
Byrd, returned from Europe where he studied composition. Tenor player 
Wayne Shorter is now with the Miles Davis Quintet. Duke Ellington is scor- 
ing a Broadway musical called “Sugar City.” Chico Hamilton is now exclusively 
on the Impulse Label, Lee Morgan’s ‘The Sidewinder” on Bluenote is biggest 
_ jazz selling l.p. after Jimmy Smith’s “The Cat” on Verve. Watch out for Stan MILES DAVIS 
Getz with Astrud Gilberto L.P. “Getz Au Go.Go” on Verve. Errol Garner re- 
turned from a successful tour of Europe. The new short subject produced by 
John and Faith Hubley is a cartoon called “The Hat.” It has a familiar voice 
in it—Dizzy Gillespie’s. Dizzy was the voice in a cartoon once before, and 
_ broke up everyone, including the projectionist. Bobby Scott played a Town Hall 
concert in New. York recently. Mary Lou Williams and her trio are fixtures at 
New York’s Hickory House. Dave Lambert has formed a new vocal group, 
Dave Lambert and the Singers Five. Jon Hendricks has also formed a new sing- . 
ing group, Jon Hendricks and Company. Earl (Fatha) Hines broke up Bird- 
land recently. Ditto the Johnny Carson “Tonight” show. Pianist Marian — DIZZY GILLESPIE 
McPartland was out West recently and played with ‘The Establishment” in 
Los Angeles, then appeared on the Steve Allen TV show. She also made a tele- 
_ film for European distribution. Teddy Wilson did nine weeks at Blue Spruce 
Inn, New York, and was followed by Tyree Glenn, then Marian McPartland. 
Art Hodes and his group played at the Sari S in Chicago. Benny Carter did the 
music for a segment of the new TV drama series, “Project 20.” The series 
runs two hours weekly. Benny scored an episode called “The Hanged Man.” 
Singer Mel Torme and trumpeter Thad Jones are collaborating on a work 
Ba called “New York Suite.” 
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THE 
ROLLING 


STONES 


It was like being in a western movie 
where the Indians surround the fort and 
try to break in. The setting was a little 
different—a_ luxurious hotel on Times 
Square in New York City—and instead of 
Indians there were hundreds of screaming 
teenagers, but other than that, the possi- 
bility of a sudden attack was just as 
ominous. 

It all took place at a press conference 
held by the Rolling Stones to kick off a 
personal appearance tour. Magazine edi- 
tors, radio reporters and high school 
newspaper editors were allowed into the 
conference room, but milling around the 
hotel lobby were dozens of young fans. 
Gradually, their number increased until 
they felt bold enough to assault the glass 
door that separated them from the 5 
hairy English lads. 

Meanwhile, back at the ranch... | 
mean, inside the conference room, after 
posing for photographers, the Rolling 
26 


Stones sat down to answer some impor- 
tant questions: 

Q: I'd like to know if Brian is going to 
get married? 

Brian: Just a rumor. 

Q: You‘re not going out with any girls? 
Brian: Oh, many girls (laughter); Actually, 
no girls to speak of. 

Q: In about how many years do you in- 
tend to get married? 
Brian: At least 5. 

Q: Are you helping the rise to © popularity 
of rhythm and blues? 

Mick: Slightly. 

Q: Keith, do you find it easy or difficult 
to write songs? 

Keith: It depends. Sometimes easy, some- 
times hard. 

Q: Charlie, if you could pick one L.P. 
only to listen to, which one would it be? 
Charlie: “Roots” album by Gil Evans. 
Q; Do you plan to tour the Midwest? 
Mick: The furtherest we've gotten is Ohio 
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..and Chicago. (They’re calling the 
WAS now” says a passing press agent. | 
“The glass door is going.) 

Q: What's the proper way to say your 
name, Mick? 
Mick: Some people call me Mickey and 
some, Mick. Personally, | prefer Mick. 
Q: What is your reaction to the adverse 
publicity given to you by the press? 
Mick: First of all, we‘re not dirty. We're 
not. They have to make up something like 
that to get readers, | suppose. It’s alt 
right as long as they talk about us. 
Q: Is is true that your favorite sandwich 
is mayonnaise, mustard and ketsup? 
(Before an answer could be given, a 
press agent comes forward to announce: 
‘I'll have to interrupt for a moment. 
There’s a riot going on outside. They‘ve 
had to call the riot squad. If anybody 
breaks through that door, | don’t want 
you kids scrambling around and getting 
hurt. Stay in your seats until the police 
arrive, please.” “Oh yeah,” said one little 
girl.) 
Q: Mick, do you cut Keith’s hair? 
Mick: No, he cuts his own. 
Q: Do you consider your music a white 
attempt at Negro rhythm and blues. 
Mick: sIt's very difficult to explain. We've 
been influenced mainly by rhythm and 
blues singers. That’s what our influence 
is. 
Q: How long has the group been to- 
gether? 
Mick: 18 months to two years. We started 
off with Keith, myself and Brian. The — 


others joined 6 months later. 
Q: There was an article in the Saturday 


Evening Post recently that ran a conver- 
sation with you and John of the Beatles. 
Was it factual? 

Mick: Yeah, that happened. It wasn’t me, 
though, it was Brian. 

Q: Why don’t you dress alike on per- 
sonal appearances? 

Mick: We're musicians, we're not an act. 
How we sound is more important than 
how we look. a: 
Q: Brian, what do you think of American 
girls? a 
Brian: Wow. (Laughter) How can you 
answer a question like that? 

Q: Bill, do you have any intention of 
making a movie? 

Bill: Yes. The others have, too. 

Q: I'd like to know how you feel about 
the fact that the music you play is basic- 
ally American? 

Mick: Does that make it bad? 

Q: Do you feel disconnected from the 
music? 

Mick: No. 

Q: Bill, do you feel your popularity is’ 
based on your poubas or your image? — 


Mick: Both. 
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When the Rolling - Stones appeared on the Ed Sullivan show, they sang their smash 
hit “Time Is On My Side” and incited feminine screams from the audience. Only the 
‘Beatles had caused equal commotion on the nationwide program. The shaggy haired — 
group was criticized for poor onstage “presence and their ultra-informal way of dressing. 


The group held a press conference in New York before they departed 

on their successful tour. Mick said their sound is more important than 

looks,...'‘We're musicians, not an att.” Brian may marry in 5 years 
and Bill said they intend to make movies. 
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Although Ed appeared to be ruffled over the noise, be was 
happy to have the Stones aboard and is bringing them 


They are England’s 2nd favorite group. Re- 
cent hit there was ‘Little Red Rooster.”’ 


An appearance on Red Skelton’s Show. 


Q: Keith, is there much moss in England 
and why are you called the Rolling 
Stones? (Laughter). 

Keith: Lots. It’s a good name. 


Q: Bill, | understand it’s your birthday 


tomorrow, I'd like to say Happy Birthday. 
Bill: Awwww. 

(The audience breaks into a chorus of 
“Happy Birthday to you.”) 
Q: Is there such a thing as the Mersey 
Beat? 
Mick: Just groups who came to Liverpool 
from all over England. Everyone was fed 
up with the music that was happening at 
the time. 
Q: Have you ever heard John Hammond? 
Mick: No. 
Q: He sounds almost exactly like you. 
Q: Hi, Charlie! 

(Audience laughter, because poor 
Charlie has been neglected thus far.) 
Q: Outside of the money you’re making 
now, which do you prefer—jazz or rhythm 
and blues drumming? 
Charlie: It’s just drumming. 
Q: Where did you enjoy playing the most 
on your last tour? 
Mick: | like playing in New York. 
Q: Brian, there’s a term used to describe 
the effects of the Beatles, called “Beatle- 
mania.” Is there such a word for the 
Rolling Stones, like “RollingStonia?” 
Brian: People have to use “’Stonemania.” 
Q: Charlie, there’s a rumor going around 
that you’re going to quit the group be- 
cause you don’t like the kind of music 
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they‘re playing. 

Charlie: Ahhhh. (laughter) No. 

Q: Keith, are any of your paintings going 
to be released here in America? 


“Keith: Might be. 


Q: Mick, what was your reaction when 
you became the #1 vocal group in Eng- 
land and you became the #3 vocalist? 
Mick: Gosh. 

Q: Do you think you'll Cathing #1 vo- 
calist next year. 

Mick: Well... 

Q: Who's Bato and who's Feld? 

Keith: They’‘re all of us. 

Q: Mick, do you like the fish? 

Mick: | did like it. 

Q: I'd like an opinion on 3 people—Bob 
Dylan, Thelonious Monk and Sonny Boy 
Williamson. 

Mick: Sonny Boy Williamson is very 
good. Thelonious Monk, Charlie will like, 


Drummer Charlie Watts is writing a biography of jazz saxophonist Charlie Parker. 
ed if he preferred jazz or blues drumming he said, “It’s just drumming.’ 


but the rest of us won’t—except Brian. 
Bo Diddley we all like. 
Q: What do you consider the epitome of 
your success? 
Mick: Being #1 in Engtand® 
Q: What are you aiming for? 
Mick: I'd like to do a film. 

“(The police have arrived” says a re- 
lieved public relations assistant.) 
Q: When will your film be released? _ 
Keith: We don't know. We haven‘t made | 
it yet. ‘ 
Q: Charlie, are you engaged to a gin 
named Val Shepheard? ~ 
Charlie: | never heard of her. (laughter) 
(Editor's note: He later married her.) 
Q: The last time you were here you were 
attacked by your fans. What happened? 
Brian: It was just a madhouse. 
Q: How often do you get your haircut? 
Bill: About every 3 months, 


Q: Is it true. Shit when you hold a party 


you barricade all the doors so the guests 
can‘t leave? 
Brian: Everytime. . 

(Four girls raise their hands, hold a 
little conference among themselves, they 
decide on one question) 


_Q: What do you think of the fans out 


there trying to get in? 


_ Mick: If they want to come in, let ‘em 
come in. 


“We're going to have to interrupt right 


now,” says a press agent, “because the 


radio shows have to meet a deadline.” 
Radio reporters converge on the Stones 

with their tape recorders. No one else 

leaves the room. Since there are only 2 


or 3 radio interviewers and 5 Rolling - 


Stones, a few magazine and high school 


reporters elbow their way to the podium 


and start asking questions. 


Hit Porader’s intrepid reporter asks 
Brian to state some of the differences 
betwen the Rolling Stones and the other 


3 British groups. 


a 


than ak coh stations do.” 


“We're stronger in the blues influence” 
says he. 

Our question for Charlie is, “Do the 
pirate ships that broadcast off the coast 


of England have anything to do with the 


_tecent popularity of rhythm and blues 
over there?” 

(Editor’s note: All the radio stations in 
England are regulated by the BBC and 
carry no commercials. Recently, “pirate 
ships,” sailing beyond the 3 mile limit 
have begun broadcasting pop music radio 


~ shows—with commercials—and with great 


success.) 
“Yes.” says Charlie. “They play it more 


A sixth member was added to the Rolling 


Stones for their tour of the States. They 
used him as a prop for the “My Dog Has 
Fleas” number. He also played banjo. 


Brian said Sonny Boy Williamson influen- 

ced bis harmonica playing and added other 

group favorites are Muddy Waters, Bo Didd- 

ley, Chuck Berry, Jimmy Reed, Marvin Gaye 
and James Brown. 


“What are some of the other reasons: 
for the popularity of R & B in England?” 

“Because of us, in a way.” 

“Who were some of your early influ- 
ences?” 

“Even now we sill like Muddy Waters, 
Bo Diddley, Chuck Berry and Jimmy Reed. 
Marvin Gaye is good. James Brown is 
something else. Little Richard is a gas. We 
just toured with Charlie and Inez Foxx. 
They're all great people.” 

Someone announces that the confer- 
ence is over, but the podium is still 
mobbed. It’s mostly orderly confusion. 
Everyone is looking for autographs. The 
press agents try to clear the teenagers 
away. 

A hotel executive says “A couple of 
girls outside were injured, but we're not 
liable. It’s mob rule out there.” 


“Our fan mail is heavier on the West 


Coast’ says Brian. “We brought our own 
instruments with us on this trip but we'll 
be using American amplifiers.” 

A reporter says to Brian “Berry Gordy, 


head of Motown Records, said that peo- 


ple like the Rolling Stones are paving the 
way for a greater acceptance of rhythm 
and blues among the general record buy- 
ing public. People like the Stones and 
the Beatles, by doing R & B tunes have 
opened the door for the Motown people, 
Jimmy Reed, B. B. King. Do you agree?” 

Brian just shrugs his shoulders. 

Finally, everyone goes home, except 
for a few hundred fans who keep their 
lonely vigil outside the hotel. 
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You can still hear the dying gasps of 
the big boss sound that the Beatles and 
all those other hairy groups from Britain 
introduced to American audiences about 
a year ago. But now, the novelty has 
worn off and the scene has become 
glutted with too many look-alike, sound- 
alike British bandwagon climbers-on. 

The record companies are, as ever, 
ready to provide a new fad. 
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The first foreign invasion of 1965 comes 
from France. Leading things off is a deli- 
cate, blonde beauty who has sold 4% 
million records in France alone and is 
about to become a motion picture star- 
let. Sylvie Vartan is one of the three “Ye- 
Ye,” girls who have caused havoc with 
French teenagers during the past 3 years. 
“Ye-Ye," roughly translated, means “Rock 
‘n’ Roll,” but it involves not only music, 


but fashion and an entire way of teen- 
age life. It’s something like Beatlemania. 

Sylvie has already begun making a 
name for herself in the States. She does 
several tunes—most notably “The Loco- 
motion’”— in French on the Scopitone, a 
king-sized juke box that runs a color 
movie of the artist in action every time 
you play one of their records. 

For her American record debut, Sylvie 
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A poster advertises her appearance at the Oly- 
mpia in Paris. America now bas her on RCA 
Victor Records. 


will be singing. in English. “The English 
language fits rock and roll - and the 
blues,” explains Sylvie. “The music wasn’t 
born in France.” She doesn’t intend. to 
imitate any American recording artist, 
though. Rather, she hopes to project a 
_“French image” in her songs. 

Sylvie was born in Iskretz, Bulgaria on 
August 15, 1944, and with her parents 
ond her brother Eddie arrived in Paris 
at the age of six. Although she studied 
classic -piano literature, the young girl 
was much more drawn to the music of 
Ray Charles and the records of Elvis 
Presley. Long before her big -chance 
came, she knew one day she would bea 
rhythm singer. 

In 1960 this chance did come. Eddie 
Vartan, who had become a very success- 
ful composer and orchestra leader was 
looking for a young female singer to 
record the song “Panne d’essence” (Out 
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“Watching You,” 


Although she studied classical piano, Sylvie prefers Ray Charles and Elvis. 


_ |SYLVIE VARTAN | 


of Gas’) as a duet with Frankie Jordan. 
When many a girl had auditioned without 
success, Eddie finally remembered his 
little sister. She sang and, to his amaze- 
ment, convinced her super-critical brother 
of her talent. The disk was a huge success 
and soon. radio and television producers 
clamored for the little girl of “Panne 
d’essence.” 

In October of 1961, Sylvie signed an 
exclusive recording contract with RCA 


Victor and soon shattered disk-sales with — 


such best-selling titles as: “So je Chante,” 
“La plus belle pour aller .danser,” 


-“Quande le Film est Triste,” “Baby, c’est 


vous,” “Locomotion,” “Tous mes Copains,” 
“Ne t/en va pas,” “Les clous d‘or” and 
which Paul Anka wrote 
especially for her. 


About a year ago, Sylvie spent three 
days in Nashville, Tennessee recording an 
album with American artists like Chet 


“Atkins and the Anita Kerr Singers. The 


album, in French, entitled “Sylvie En 


“Nashville” was an immediate hit with 


French teenagers who look to America as 


{continued on page 49} 
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The Other Beatle 


In 1963 Beatlemania officially hit England, 
Four boys with fantastic personalities had blasted 
their way into the hearts of practically every 
teenager in the country, and soon the fever was 
to spread further afteld. On the 7th February 
1964 the Beatles arrived in America, and you 
also discovered what all the screaming was about. 


Back in Liverpool everybody was delighted. 
We were all thrilled that our boys were doing 
so well. But for some of us something was 
wrong. 

You see, we teenagers here had been raving 
over the Beatles for a long time. They used 
to appear regularly at the Cavern club and they 
had a big following. But the line-up as we 
knew it {and loved it} was John, Paul, George 
and Pete. Ringo was only brought in later 
just before the boys hit the big time. 


Mrs. Best says Pete made the Beatles, 


As far as many of us were concemned, Pete 
Best was the greatest Beatl. He was their 
drummer, and we adored him. Then suddenly 
Brian Epstein took over the group and threw 
him out. We were astounded. I'll never for- 
get one night at the Cavern when some of my 
friends and I finally realized that Ringo Starr 
was to be the Beatles’ drummer for good. We 
shouted out ‘‘We want Pete’’ during their act 
and demanded his return. Then, later that 
night, some of my friends determined to show 
their loyalty to Pete. 
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Pete Best’s house stands in large grounds, 
and so they went the next night and camped 
in the garden under his bedroom window. One 
of those girls is a very good friend of mine, 
Pamela: 

“We just wanted to show bim that we were 
loyal to him.  He’s great~ I like Ringo, 
but Pete’s nicer.”’ 

I don’t mean any slur on Ringo by quoting 


those words. Ringo is fab. He's a mar- 
velous drummer, but some of us here just can’t 
forget the other Beatle. 

Pete now has bis own group. His mother 
said of the Pete Best Four: 

“They are the best group to ever leave Liver- 
pool.”’ 

Concerning the Beatles, she said: 


“The Beatles used to play in my club - 
you know, the famous Casbah club. In my 
opinion Pete made the Beatles.” 

I am a Beatle fan, and I don’t want to 
comment on that statement. But what I did 
do was go round and have a chat with Pete 
for you, to find out about bim and what 
sort of person he really is. 

He % a very quiet person, and is extremely 
good looking. He has brown, curly hair, and 
some of the curls fall down onto bis forehead. 
Most girls want to mother him. 

I asked him about the girls sleeping in bis 
garden. He ts a very modest person and seems 
embarassed to talk about the things his fans 
do. He és tremendously witty. 

“We give them cups of coffee to thaw them 
out now and then.’’ 

‘Tf they want to camp in the garden, let 
them. We've got a big garden. It’s their 
fun.” 

His group gets mobbed quite a bit: 

“When we get mobbed, it’s the usual case 
of ties being cut, cufflinks taken, and your 
boots disappear out of the window.” 

He ts very, very witty. He lives in a house 
with nineteen rooms, which - by Liverpool stand- 
ards - ts huge. He said that they don’t act- 
ually live in all the rooms. 


HIT PARADER’S REPORTER 
IN ENGLAND---- CHERYL HILLMAN- 


REPORT FROM — 
LIVERPOOL — 


“We pass through them now and again” 
he said. 

He is not bitter about having to have the 
Beatles, He had some good times with them. 
He went to Hamburg with the group, and he 


Pam says his hair was too curly. 


drums on their Polydor records. The only thing 
be mourns ts that: 

*T’d have been a lot be now if I'd stayed 
with the Beatles.” = 

He gets an avalanche of fan letters every day, 
and his fans are really loyal. Here is part of 
one letter which he showed me last week. It 
was from three girls. 

‘Do you requtre us to: 
L Baby sét for your little brother. 
2. Sleep in your garden {in case you should 
require a glass of water in the night}. | 


3. Walk about naked carrying banners with — . 


your photo all over them. ?? 

Pete is a really great person. He ts so 
natural and friendly. * Many of us here in 
Liverpool, and his fans all over England, think 
it a little sad that Pete Best’s name ts not in 
lights with the others.. To us be will always 
be the nicest Beatle - the Other Beatle. His 
fan letters and his following prove tt, and at 
the moment he is leading the group he has 
recently formed up the ladder of success. I 
have a feeling that soon the world will be 


hearing more Beatle news; but this time about — 


the Beatle who was left bebind in Liverpool 
Pete Best. 


“*] asked him to send a message to “Hit 


'Parader’ ” readers. 


The only ied be could 
think of was:--- : 


--- Hi, there!” 


py Platter Chattor 


THE MANFRED MANN ALBUM 
showcases the talented exciting 
British group. The tunes include 
from their big hit, “Do Wah Diddy 
Diddy’’, rhythm & blues, '‘Smoke- 
stack Lightning” and “Got My 
Mojo Working”’, and jazz, ‘Sack O’ Woe.” In addition to the familiar guitar, 
drum and organ sounds, the group adds a groovy touch with vibes and flute. 
A real hand-clapper. 


BEACH BOYS CONCERT is a very wild in-person recording, complete with all the sounds 
and screams. Most of the great tunes that have put the Beach Boys on top are included in 
the album.. There’s ‘Fun, Fun, Fun,’’ “I Get Around,’’ ‘Tittle Deuce Coupe’’, a frantic 
“"Papa-Omm-Mow-Mow” and a very funny “Monster Mash.’ The 4 pages of on-stage 

photos contributes to the feeling that you're actually there. The album is already number 
one and sure to be a million seller. 

{CAPITOL TAO 2/98} 


GOLDFINGER is the soundtrack album from the latest ond best of the popular 
James Bond movies. The music has a driving beat that reflects the dynamic ex- 
ploits of secret agent 007. The album is great to listen to even if you haven’t 
seen the movie. (UNITED ARTISTS UAL 4117) 


DUSTY is back with another great album. The sultry-voiced Miss Springfield, backed by 

a brilliantly arranged orchestra, is at ber very best with tunes like ‘All Cried Out,” “I Just 

Don’t Know What To Do With Myself,” ‘Can I Get A Witness,”’ and. the haunting 

“Summer Is Over.’”? Dusty certainly deserves her reputation as the top white female pop. 
- singer in England and the United States. 

{PHILIPS PHM 200-156} 


COLLABORATION unites the Modern Jazz Quartet with Brazilian guitarist 
Laurino Almeda. The result is some excellent music that ranges from the bossa 
nova to chamber music to jazz and always remains delightfully swinging. The 
quartet and Almeda inspire each other to some brilliant performances. Beauti- 
ful music. (ATLANTIC 1429) 


BACK TO SOUL is the album debut of a young lady who is too ron Anna King 
sings and shouts and sobs with pure soul. Backed by the incredible James Brown Band, 
Anna does “If Somebody Told You,” ‘Night Time Is The Right Time,” “I Don’t 
Want To Cry” and “If You Don’t Think.” Bobby Byrd joins ber on one track to sing 
their popular duet, “Baby, Baby, Baby.’ Great soul sounds. 

{SMASH MGS 27059} 


GETZ AU GO GO features the new Stan Getz Quartet with Astrud Gilberto 
in a live performance recorded at the Cafe Au Go Go in Greenwich Village. 
Astrud, the original girl from Ipanema, sings ‘‘One Note Samba,” ‘“‘Corcovado”’ 
and the delightful ‘‘Telephone Song.’’ A very lyrical interpretation of “‘Here’s 
That Rainy Day” and the unique “Singing Song” showcase the Getz quartet 
at its best. A swinging session. 

(VERVE V6-8600) 


WHO CAN I TURN TO, Tony Bennett’s recent chart climber, leads off a collection of 
old favorites and seldom-heard numbers. There’s “Autumn Leaves,’”’ ‘Listen Little Girl,” 
“Waltz For Debby,’”’ “Wrap Your Troubles In Dreams,’ ‘Got The Gate On The Golden 
_ Gate?’ and seven more, all done with the polished professionalism of this great star. 

| {COLUMBIA CL 2285} 
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RAY CHARLES © 


Ray learns lyrics by the braille system. 


Ray Charles, who recently completed 
his second tour of England, is a difficult 
artist to analyze. Jazz critics, who praise 
his piano work and are dutifully respect- 
ful towards his blues vocals, find it hard 
to accept that the same artist can also 
sing ballads in a style that easily sends 
him to the top of the record charts. Sim- 
ilarly, admirers of his more commercial 
work who were sufficiently interested to 
see him in concert must have felt, acci- 
dentally strayed into a jazz concert. The 
typical Ray Charles fan, if any one such 
person exists, probably has a strong pref- 


Charles is a demanding leader. 
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BY CHRIS ROBY 
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The ‘High Priest’ bows after solo. To the right are James Clay and Hank Crawford. 


erence for one aspect of his music, even 
though he may derive some enjoyment 
from all of it. 

Meeting Ray Charles for the first time, 
this apparent paradox vanishes. The man 
himself is obviously untroubled by the fact 
that his output cannot be placed in any 
one musical pigeon-hole. He does not 
even appear to have a preference for any 
particular aspect of the wide variety of — 
numbers he has recorded. Asked, for in- 
stance, about his favorite numbers he 
would shrug. “This may sound odd to 
you,” he explained, “but | just don’t have 


any particular favorites. When | see an 
audience is enjoying a number, like 
“Take These Chains From My Heart,” it 
seems like it’s my favorite number too.” 
To the cynic this might seem like a naive 
admission of commercialism but to as- 


‘sume this would be an_ injustice. Ray 


Charles actually does derive a tremen- 
dous amount of inspiration from the re- 
actions of his audience. The band goes 
on stage without knowing the exact pro- 
gramme they are to play and at some 
stage during each number Ray will call 
the name of the next item to bassist 


Sax section swings like Count Baste’s. Ray often uses Baste sidemen. 
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Edgar Willis, who is also the band direc- 
tor and who passes the word on to the 
other musicians. Thus Ray, far from plug- 
ging the most commercial numbers, takes 
a flattering interest in the tastes’ of each 
audience and does his utmost to ensure 
that they share as fully as possible in the 
musical enjoyment and creativity of the 
evening. Typically, his comment on his 
tremendous following in France was sim- 
ply: “They seem to like us over there.” 

As Nat Hentoff has observed else- 
where, in Ray’s company you sometimes 
tend to forget that he has been blind 
since the age of six. His speech, like his 
songs, is full of ‘visual references (‘When 
I see an audience is enjoying a number 
... ”) and it’s not unusual to catch your- 
self answering his questions with a nod or 
a gesture, forgetting that he can’t ac- 
tually see you. As he talks he constantly 
moves around the room with short, shuf- 
fling steps, taking occasional draws on a 
cigarette. His manner is not particularly 
relaxed but it is not nervous either. He 
seems to be full of a certain restless 
energy that keeps him continually on the 
go. 

Like most other stars who have reached 
the top, Ray has been fortunate in choos- 


Bassist, Edgar Willis ts band director and relays Ray’s orders to others. 


The Raelets add a final touch to the organization’s gospel sound. 
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ing good management. His business man- 
ager, Jeff Brown, is a large, very capable 
man, who has been a close friend since 
both were with the Lowell Fulsom band. 
To get to Ray, you have to get past Jeff, 
which ensures a virtual barrier to the 
army of phonies and hangers on who 
normally invade a backstage dressing- 
room. Between performances therefore, 
Ray is free to discuss the tour with Jeff 
or some musical angle with Edgar Willis, 
while his valet remains discreetly on hand 
to light Ray’s cigarettes or to brush some 
invisible speck from his coat. 

Shortly before appearing in England, 
Ray had been ‘in France working on the 
film-“Light Out Of Darkness” and a ru- 
mor reached the British press that his 
English tour was to be his last. When 
asked about this, he was amused. “If 
that’s true, nobody’s told me about it,” 
he said. This was good news for his far 
flung admirers, who realize that he could 
probably afford to retire any time. Later 
reports indicate that there will probably 
be a third tour of England in 1965. Mean- 
while let’s stop worrying about those 
pigeon-holes and agree about the one 
thing that matters. Ray Charles is going 
to be a big star for a long time to come. 


Raelets travel the world with Ray. 


He won 1964 Down Beat Poll. 
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H.P IN HOLLYWOOD H.P IN HOLL} 


Steve McQueen plays bard, plays rough and plays guitar in Col- 
umbia Pictures, ‘Baby The Rain Must Fall.” 


By Poul Vandervoort Ii 


Okay, group, let’s wheel . . . join your 
Hit Porader in Hollywood while we hit 
the high spots of the Show Biz Parade 
. . . Peeling off from Hollywood Beatles- 
ville (the Capitol Tower at Hollywood and 
Vine) we see that galaxy of shooting 
stars over the dome is the Beatles’ docu- 
mentary. album, “The Beatles Story,” 
heading into the wild blue honda as an 
all-time smash hit LP . .. Now, boys, how 
about releasing the tapes of your great 
Hollywood Bowl concert which was so 
great. Ringo, there’s a chick driving a 
car around town with a bumper sticker, 
‘Vote for Ringo,” which is not unusual, 
except that her license number begins 
with the letters, HEP . .. ON THE SETS 
. . . Dorothy Provine, who has traveled 
all over the world, now is traveling only 
a few miles a day from her Hollywood 
home to Burbank, to work in Walt Dis- 
ney’s “That Darn Cat,” with Hayley Mills, 
Dean Jones and Roddy McDowall .. . 


Beatle drummer Ringo Starr has a ball in 
Hollywood. 


Ann-Margret had fun, between takes on 
“Once a Thief,” at M-G-M, watching her 
co-star Alain Delon, from France, get his 
first Hollywood haircut. Annette Funicello 
and Frankie Avalon teaming again in 
A-I's “Beach Blanket Bingo,” . . . Nancy 
Sinatra’s eight years of dance study pre- 


pared her for any kind of dancing, 


including the Watusi, which she does in 
“Get Yourself A College Girl!’ another 
M-G-M- musical . . . In fact, the M-G-M 
lot is jumping with teen-age musical fa- 
vorites. Elvis is doing “Girl Happy,” and 
he should be happy with such girls as 
Shelley Fabares, Chris Noel, and Mary 
Ann Mobley in the cast. Gary Crosby is 
in the pic, too, for some of the action... 
and the word is that Shelley and Richard 
“Dr. Kildare’ Chamberlain will be sing- 
ing to each other in a new musical being 
prepped by Producer Joe Pasternak. 
Shelley’s Vee-Jay single, “I Know You'll 
Be There,” and Dick’s MGM “Rome Will 


Mary Ann Mobley, an asset to MGM’s “Girl 
Happy” and “Get Yourself a College Girl.” 
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This lovable family group is responsible for the revival of monster 
music. They're The Munsters, seen on CBS-TV. 


Never Leave You,” are riding high on the 
charts . .. Be sure to dig Steve McQueen 
as the leader of a rockabilly band in 
“Baby, The Rain Must Fall,” a Columbia 
film. A guy with problems and a big gui- 
tar... Bobby Vinton has formed his own 
movie company, his first film, “Ski Party.” 


.. . Jay North, who was “Dennis the . 


Menace,” wants to be an astronomer and 
see real, as well as reel stars . . . Dunhill 
Productions working on two teen musicals, 
one for Jan and Dean, one for Terry 
Black. 

DISC’N DATA—John Bubbles big Vee-Jay 
LP hit netted him a guest-shot with Ed 
Sullivan, this month . . . Vie Damone 
switched labels, from Capitol to Warner 
Brothers . . . Dino, Desi, and Billy may 
form a baseball team for Reprise Rec- 
ords, for whom they record. They’re all 
Little League stars . . . Dot Records now 
in the record club business. Bill Eckstine 
goes modern in Mercury's “Modern 


Chris Noel, also in those 2 MGM movies, 
keeps an eye out for enemy planes. 
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Elvis is happy, his fans are happy, MGM 
is happy, bis new movie is “Girl Happy.”” 
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Nancy Sinatra flaps out a watust in MGM’s 
“Get Yourself A College Girl.” 


‘Sounds of Mr. B,” in which Benny Carter 


and yours truly have a song, “Poor Fool” 
.. . The Johnny Mann Singers salute the 
Beatles on Liberty, Joey Heatherton inked 
by Coral Records to cut a rock and roll 
album. She’s in WB’s “My Blood Runs 
Cold,” with Troy Donahue and Barry Sul- 
livan. Are you hip that Cindy Cassell 
became a movie star at 13? She did ‘it in 
Walt Disney’s “Emil and the Detectives,” 
fresh out of a little theater . . . Of course, 
they start young in Hollywood. 7 year 
old Scotty Lawrence, who does TV com- 
mercials, is negotiating a record con- 
tract with Radar Records. Barbara Mc- 
Nair comes from starring in “No strings,” 
to open at the fabulous Coconut Grove, 
this month . . . Best make a note on my 
date pad to attend the ASCAP dinner for 
West Coast writers, next month. Big, gala 
premiere for “Lord Jim,” on March 4, too, 
at the Stanley Warner Theater in Beverly 
Hills... Nancy Wilson in and out of town 


— 
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KMPC dj’s Johnny Magnus and Roger Carrol present first Teen- 
age Underground membership card to Steve Johnson. 
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ona whirl nightclub, TV, and recording 


dates . . . Congratulating Neal Hefti on 
his great music for “Sex and the Single 
Girl,” he told me an amusing story. When 
his daughter, Marguerita was small, he 
gave her nickname, “Lil Darlin’,”” to the 
jazz classic he wrote for Count Basie. 
Now, that she’s a teenager, the Count 
has been replaced in her record collection 
by the Beatles. Neal doesn’t mind. “I see 
nothing wrong with rock and roll,” he 
said. “Il enjoy it, myself.” Mitchell Ayres, 
musical director of “Hollywood Palace,” 
on ABC-TV finds times have changed, too. 
Mitchell had a very famous dance band 
in the days of the big bands, but his son, 
Larry, is studying to be a rock and roll 
drummer .. . HOLLYWOOD HUMOR... 
Joan Shawlee reports overhearing two 
teenaged TV stars discussing their parents. 
Said one: “I can’t wait until they're fifty 
so | can have them committed toa Senior 
Citizen village.” THE JOKE-BOX, or 


- Shelly Fabares looks forward to the thrill of 


co-starring with Richard Chamberlain. 


what's new in the Top Forty Funnys. What 


did the Mama Monster say to the baby 
monster? “Hurry up and drink your blood 
or you'll be late for ghoul.” Send your 
joke, c/o Hit Parader . . . Chatter About 
Musical Matter .. . Have you joined the 
“Teenaged Underground?” It started at 
KMPC, in Hollywood, led by deejays 
Roger Carroll and Johnny Magnus. Teen- 
age undergrounders are those who dig 
rock and roll and surf music, but bolt 
the group and play and listen to pop and 
jazz, too. The idea is catching on all over. 
And this last minute word from Aber- 
crumbie Flickerstrutch, the famous un- 
known teen-age idol. “Crummy,” as he is 
affectionately known to his fans, wants 
his loyal followers to know that his newest 
single, ‘“Watusi, Wathreesi, Wathfoursi,” 
has sold twice as many copies as his first 
record (which sold one) and has made 
the Bottom Forty Thousand. Gotta slam 
now. Be surfin’ you, next issue. 


Ann-Margret and little Tammy Locke watch their co-star in “Once 


A Thief,’’ French actor Alain Delon, get a haircut. 
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@ YOU'VE LOST THAT 
LOVIN’ FEELIN’ 


By Phil eee Barry Mann and Cynthia 
Wei 


You never close your eyes any more —_~ 


When I kiss your lips. ; 

And there’s no tenderness like before 
in your fingertips 

You’re tryin’ hard not to show it 

But baby, baby I know it. 

You’ve lost that lovin’ feelin’ 

Woh, oh, that lovin’ feelin’ 

You’ve lost that lovin’ feelin’ 

Now it’s gone, gone, gone, gone - 

Woh, oh, oh, oh, 

Now there’s no welcome look in your 


eyes 
When I reach for you ae 
And girl you’re startin’ to criticize 
Little things I do ; 
It makes me just feel like cryin’ 
Because baby, something 
beautiful’s dyin! 
Baby, baby I’d get down on my knees 
for you } 
If that would make you love me like 
you used to do 
We had a love, a love you don’t find 
everyday 
Don’t, don’t, don’t, don’t 
Let it slip away. 


© Copyright 1964 by Screen Gems-Columbia 
Music, Inc. 


@ GIVE HIM A GREAT 
BIG KISS , 


By George Morton 

Here comes my guy walking down 
the street 

Look how he walks with a dancing 
beat 

Thick wavy hair, a little too long 

All day long, he’s a singing his song 

And when I see him in the street 

My heart takes a leap and skips a 
beat 

Gonna walk right up to him 

Give him a great big kiss 

Tell him that I love him, tell him 
that I care, tell him that I'll 
always be there. 


(Dialogue) 

Well what color are his eyes? 

I don’t know he’s always wearing 
shades 

Is he tall? 

Well I’ve got to look up 

Yeah? Well I hear he’s bad 

Mm, he’s good bad, but he’s not evil. 


Tell me more, tell me more : 
Big bulky sweaters to match his eyes 
Dirty fingernails 
Oh boy what a prize 
Tight tapered pants, high button shoes 
He’s always looking like a he’s got 

the blues 
And when I see him in the street 
My ei takes a leap and skips a 


a 

Gonna walk right up to him 

Give him a great big kiss 

Tell him that I love him, tell him 
that I care, tell him that I’ll 
always be there. 


(Spoken) 

Is he a good dancer? 

What do you mean is he a good dancer 
Well how does he dance? 

Close, very, very close, 

© Copyright 1964 by Trio Music Co., Inc. 
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@ SOMEWHERE IN YOUR 
HEART 


By Russell Faith and Clarence Kehner 
Somewhere in your heart 


- Try to find a place for me 


Somewhere in your heart 

I won’t care where it might be 

One little corner may not mean so 
much to you 

But one little corner would be enough 
to see me thru. 

Somewhere in your dreams 

Let my lips come close to you 

Though they’re only dreams 

Someday they may all come true. 

Not much to ask for such a tiny part 

Won’t you find a place for me 


Somewhere in your heart. 
© Copyright 1964 by Leeds Musie Corpora- 


tion. Used by permission. All rights reserved. 


@ LEADER OF THE 
LAUNDROMAT 


By Pau) Vance and Lee Pockriss 
(Spoken) — 
Ist ip ee he really going out with 


er 

2nd boy: I dunno. 

3rd boy: Look, here he comes now, 
let’s ask him 

ist boy: Hey, Murry, is it true 
Betty’s wearing your ring? 

Murry: Uh, huh. 

Who’s that bangin’ on the piano? 

2nd boy: I dunno. ; 

1st boy: You goin’ out with her 
tonight? 

Murry: You bet your fern! 

3rd ae By the way, where’d you meet 

er? 


I met her one day at the laundromat 

She turned around and smiled at me 

Get the picture? (Yes we see) 

An’ that’s when I fell in love with 
the leader of the laundromat. 

My folks were always putting her 
down 

Because our laundry came back brown 

I don’t care if they think she’s bad 

I fell in love, ’cause she looks so sad 

I got a date tonight with the leader 
of the laundromat, 

(Spoken) Dang it! 

My dad said find a laundry that’s new 

How can I tell my baby we’re through? 

Gonna drive right into town 

I don’t care if my shirts are brown 

I’ve got a date tonight with the 
eader of the laundromat 

(Spoken) Dang it! 

When I finally got there 

I told her it was all over between us 

Il never forget the hurt little funny 
‘look in her eye 

She grabbed my laundry and ran into 
the street 

Directly into the phat of a runaway 


sarhane truc 

I yelled “watch out, watch out, watch 
out, watch out.” 

(Spoken) Dang it! 

I felt so messy standing there 

My daddy’s shorts were everywhere 

Tenderly I kissed her goodbye 

Picked up my clothes, they were 
finally dry 

I won’t forget your love, oh leader of 
the laundromat. 

Oh ooo (spoken) who’s that bangin’ 
on the piano? 

I dunno, 

© Copyright 1964 by Ampar Music Corp. 
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“That same old way 


@ ALLDAYANDALL CV. 
OF THE NIGHT rig 
By Ray Davies ease a 
I am not content to be with you in the 
day time t 
Girl I want to be with you all of 
the time : nahh: ‘ee 
The only time I feel alright is by | 
your side 
Girl I want to be with you all of the 
time 
All day and all of the night 
All day and all of the night 
All day and all of the night 
All day and all of the night, 


I believe that you and me last 
forever : 

Oh yeah, all day and night yours 

Leave me never 

The only time I feel alright is by~ 
your side 

Girl I want to be with you all of the 


time 
All day and all of the night 
All day and all of the night 
All day and all of the night 
All day and all of the night. 


I believe that you and me last 
forever 

Oh yeah, all day and night yours 

Leave me never 

The only time I feel alright is by 
your side 

Girl I want to be with you all of the 
time 

All day and all of the night 

All day and all of the night 

All day and all of the night 


All day and all of the night. 
© Copyright 1964 by Jay Boy Music. 


@ HEART OF STONE 


By Mick Jagger and Keith Richard 

There’s been so many girls that I’ve 
known 

I’ve made so many cry 

And still I wonder why 

Here comes a little girl ; 

I see her walkin’ down the street 

She’s all by herself 

I try and knock her off her feet — 

But she’ll never break, never break, 
never break, never break 

This heart of stone 

Oh, no, no, this heart of stone. 


What’s different about her 

I don’t really know 

No matter how I try 

I just can’t make her cry 

She’ll never break, never break, never 
break, never break 

This heart of stone 

Oh, no, no, no, this heart of stone. 


‘ 
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Don’t keep on lookin’ . 


If you try actin’ sad te 
You'll only make me glad 
Better listen little . 
You go on walkin’ down the street 
I ain’t got no love > 
I ain’t the kind to meet § 
’Cause she’ll never break, never break, 

never break, never break his heart 

of stone ; : 
Oh, no, no, you'll never break this 

heart of stone 
Darlin’ no, no, this heart of stone ‘’ 
You'll never break this heart of stone 
Oh, no, no, no ; bs 
You better go, you better go home. 24 

5 


© Copyright 1965 by Immediate Music, Inc. _ 
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A CASUAL CONVERSATION WITH 


By Don Paulsen 


How does a writer follow-up an article 
that seemed to cover everything? 

Several months ago | interviewed Peter 
Asher and Gordon Walker during their 
first American visit. | spent a hectic half 
hour with them, but it was an enjoyable 
session, and | had no trouble writing an 
article on it for Hit Parader. 

Shortly after the article was published, 
a friend who’d just been in England said 
he’d been talking with Peter and Gordon 
and they’d mentioned my name. A short 
time later, they sent me a thank you 
letter. Not many performers bother to 
write to interviewers, so | was very 
pleased that they liked my article. 

When | heard they were returning to 
the States, | called their press agent and 
asked him to set up another interview. “I 
didn’t think you’d want to see them 
again,” he said. “Your last article seemed 
to cover everything.” 

Frankly, | had asked most of the im- 
important questions the last time, but 
since my previous interview had gone 
smoothly, | figured we could find some- 
think to talk about. 

On the appointed day, | entered the 
living room of their hotel suite. The two 
Capitol Records stars were playing an 


Hit Parader’s editor, Don Paulsen with Peter {wearing glasses} and Gordon {wearing the guitar}. 


exciting up-tempo-ish tune on their gui- 
tars. 
“That sounds a lot wilder than any of 


your single records,” } said when they‘d 


‘finished. “I like it.” ; 

“When we complete our act we -do 
some sort of raving thing to finish it off,” 
Gordon told me. ’“We have a pattern. We 
start off with two of our own songs. The 
first one is a raver that Peter wrote as a 
joke while he was ill in the hospital a 
few months ago. | went to see him and he 


said he’d written this great song. It wos a 


nothing song, but it came out great on 
records. It's called ‘Love Me Baby’ and 
it’s got the corniest lyrics you've ever 
heard in your life. But it’s good. H gets 
our act going. Then we do another rec- 
ord, then we do a folk song and another 


record, then a ballady sort of thing, may--: 


be another record and then end with a 
raver. - 

") don’t think, ond neither does Peter, 
thot the big rave scene all the way 
through is going to do anyone any good, 
because the kids will walk out and maybe 
they'll like it at the time. But when they 
think about it they'll think, ‘every song 
they did was the some.’ So we take it 
from one extreme to the other,” 

‘Peter added, “The kids like ‘it. But of 
course, sometimes, we get accused of 
being ‘pseudo’ because we sing folk music 
ond we’re not folk singers and we sing 
rhythm & blue ond we’re not R & B 
singers. We sing all different sorts of 
songs. But we're singing the songs we 
like, ond that covers a fantastic, wide 
selection.” 

“In a sense,” said Gordon, “the only 
things we sing thai are entirely our own 
are our records. They’re all originals. If 
anyone else wants to do them in the 
future, then it'll be considered a revival 
of the old Peter and Gordon record.” 

Peter mentioned that he and Gordon 
do Tommy Tucker's recent hit, “High Heel 
Sneakers” in their act, so | asked how 
they felt about doing a song made popu- 
lar by someone else. 

“1 don’t think it matters,” replied Peter, 
“if you do it differently. It’s the song 
you're doing and not the style of the orig- 
inal. If you copy someone else’s perform- 
ance and arrangement and everything | 
think it’s a bit silly, because chances are 
they did it better—because they thought 
it all up. But if someone writes a great 
song and you think you can do it in an 
interesting way—ond differently—then do 
it. Whenever we cover a tune we arrange 
it ourselves and the harmony is our own. 

“\ think that in our records we'll con- 
tinue to do original material,” continued 
Peter. “I think people have slightly more 
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The boys were a success at their 
New York City concert. 
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They achieve a great rapport 
with their audience. When fans 
throw jelly beans, Peter & 
Gordon throw them back. They 
rehearse frequently. Duo ap- 
peared on the Ed Sulliva 

show, 
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respect for someone whose records are 
original. 

“At the same time, of course, some 
people have been fantastically successful 
in covering someone else’s songs. Look 
at Johnny Rivers. | actually prefer the 
Chuck Berry originals, but Johnny does 
them well and differently. He’s not crib- 
bing off Chuck Berry or anything. He's 
got different arrangements and every- 


thing and he’s been very successful. 


“Some of the most successful records in 


England are English covers of American — 
songs. Like, the #1 records is “There’s 


Always Something There To Remind Me’ 
by Sandie Shaw, an English girl. It’s 
funny, but Lou Johnson, who did the song 


originally, has 2 other songs being cov- — 
ered at the same time, and all of them i 
in the charts. There’s the one by Sandie — 
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Shaw, there’s ‘Take A Message to Martha’ — 


{continued on page 56} 
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ANFRED 
ANN (all 5 of him)... 


There's old what’s his name again, with his back-scratcher microphone boom. 


Manfred Mann were eager to dig all the great Charlton music magazines, 


One way to make it in the pop world 


is to have a gimmick—a catchy name or 
an unusual appearance or some unique 
characteristic that will make people notice 
you. Quite a few groups qualify in this 
respect. 

But once you're in the spotlight, you 
have to prove yourself. !f you want to 
stay on top, you need a certain amount 
of talent. This little requirement immedi- 
ately cancels out at least 93% of the 
people who make it with gimmicks. 

A short time ago, a record called “Do 
Wah Diddy Diddy” introduced Manfred 
Mann to American audiences. Manfred. 
Mann, we soon learned, was not a young 
man or even a young lady, but five (count 
‘em) 5 English musicians sharing the same 
name. 

Okay, we said, these guys have the 
gimmick. What else can they do? | 

When their album arrived in the mail 
one morning, we found out. Manfred 
Mann are very capable musicians. They 
play several instruments and several dif- 
ferent styles of music. They are definitely 
one of the best groups to. emerge during 
the current British boom. 

If they look brainy and somewhat aloof 
the effect is purely intentional. Manfred 
Mann, the singular group of five young 
men with the all-purpose name makes no 
bones about the fact that they are deter- 
minedly different from the average pop 
stars. Carefully barbered and garbed, 
they shrewdly reckoned that it would take 
more than a sheepdog hair-cut, home-. 
grown talent, and frenetic energy to top- 
ple the Beatles from the British hit pa- 
rade, as well as take the lead in the 
American charts. They have pulled off 
this double with one disc, “Do Wah Diddy 
Diddy,” some stylish musicianship, a care- 
fully nurtured public image—plus some 
cool nerve. “Sha La La” was the successful 
follow-up. 
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The Manfreds are used to taking the — 


calculated risk, confident that they will be 
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accepted on their own terms. Take their 
name. It rightfully belongs to bearded 
Manfred Mann (piano and organ), a jazz 
teacher from South Africa, but it is col- 
lectively used by Mike Hugg (drums and 
vibes), Paul Jones (singer and harmonica), 
Mike Vickers (alto sax and flute and gui- 
tar), and Tom McGuinness (bass). 

Manfred Mann is a recognized sound 
in most English homes these days. Each 
week their composition 5-4-3-2-1,” can be 
heard at the beginning and end of 
“Ready, Steady, Go,” one of England's 
top weekly TV shows. 

Three of the Manfreds, Mike, Paul and 
Manfred collaborated on the writing of 


_ this hit when the producer of the TV series 


asked them to provide a new signature 
tune for the program for 1964. Not only 
was this number successful for the show, 
it has also made its way into the top 


English music charts. 


But, life has not always been so rosy. 
At first, Manfred Mann and Mike Hugg 
formed a jazz combo. They worked hard, 
but it didn’t take them too long to realize 
that they were getting neither artistic nor 
financial reward from their efforts. Grad- 
ually, the combo changed their style from 
jazz to rhythm and blues and audiences 
began to take notice. They were on their 
way. 

The boys found in rhythm and blues 
everything that was lacking in “pop” 
music—sincere feeling expressed without 
pretention or inhibition. Having found an 
idea idiom, The Manfreds set about the 
task of perfecting their style and experi- 
menting with their own original numbers. 
Throughout their early days, they tried 
varying the instrumental lineup in differ- 
ent ways—always aiming for the best 
possible R & B sound, but combining 
authenticity with the imaginative and 


- original touches which have made their 


music so popular. | 
Even in the beginning the boys’ efforts 


were greeted warmly. The groups’ first 
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venues were jazz clubs where an alert 
promoter, predicting the coming boredom 
with so-called “trad” jazz, would devote 
one night a week to R & B. It was on 
these nights that the existing hard core 
of fans turned out in support of their 
kind of music. 

The Manfreds were constantly at the 
vanguard of the trend. In London’s Mar- 
quee Club, in suburban areas and in 
towns all along the South Coast, the boys 
were playing to increasing crowds and, 
fortunately, for increasing fees. There had 
been days when the group had had to 
have daytime jobs in order to survive, 
but these were now in the past. One eve- 
ning Kenneth Pitt, a London publicist, 
heard the boys play in a suburban club. 
Although in the past, Pitt had turned 
down many groups who wanted him to 
manage them, he saw in this group qual- 
ities which could secure them a place 


among the best British recording artists. 


We had the pleasure of talking with 
Manfred Mann during their first American 
visit. At times during the interview, they 
were asking the questions and we were 
giving the answers. 


HIT PARADER: On your new Ascot album, 
the only real pop record-sounding song 
is “Do Wah Diddy. Diddy.” The other 
tunes are rhythm & blues numbers: Is 
that the kind of music you like to play? 


MANFRED MANN: It’s one of the kinds of 
music. We also like to play jazz. And 
melodic things . . . 

The reason we hesitated answering this 
is because in England the people always 
say to us ‘Is this what you really like to 
play?’ This automatically infers that we 
don’t like to play the numbers we’ve had 
hits with. And this just isn’t true. We like 
all kinds of music, including “Do Wah 
Diddy Diddy.” The album is very repre- 
sentative of us. 


HIT PARADER: How did the recent rhythm 
and blues trend develop in England? 


Below, left to right, Tom McGuinness, Mike 
Vickers, Paul Jones, Manfred Mann & Mike 
Hugg. Left, onstage they’re great! 
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MANFRED MANN: It began when the 
British kids who played in rock and roll 
groups lost interest in Bill Hayley and 
Gene Vincent and started listening to 
Little Richard, Fats Domino and Larry 
Williams. The London-America label 
started issuing a lot of Fats Domino and 
Little Richard records. It got people in- 
terested in that sort of music. And they’d 
release an occasional record by Little 
Walter and Chuck Berry and Bo Diddley, 
and it whetted people’s appetite. Then 
the kids progressed to liking the Miracles 
and the Motown artists. At the same time 
the Beatles started making it big, there 


was a movement in little clubs around - 


London toward a revival of rhythm and 
blues: This is where we came from. The 
Rolling Stones were part of it too. 

The R & B thing was taken up in Lon- 
don by the Mods. It became a really big 
craze with them and then the rest of 
the country followed. In England, the 
Mods set the style in clothes and in musi- 
cal taste. 

After groups like ourselves and the 
Stones became popular, the original blues 
artists started coming over from America. 
Jimmy Reed, Muddy Waters and Sonny 
Boy: Williamson appeared in the same 
clubs where we played. And that’s how 
R & B developed in England. 

By the way, what does the term rhythm 
and blues mean in America? 


HIT PARADER: There have been quite a 
few attempts to explain it. Some people 
say it’s a feeling . . . soulful, funky, spon- 
taneous, instinctive, virile, fervent, some- 
times gospel-sounding. Some say you 
should just play or listen to it and not try 


to define it. Does it have a meaning in 


England? 


MANFRED MANN: One opinion is that it’s 
people like Joe Turner or Jimmy Wither- 
spoon—jazzy. Others say it’s people like 
Howlin’ Wolf, Muddy Waters, and John 
Lee Hooker. With other people it’s Chuck 
Berry and Bo Diddley. With other people 
it’s the Impressions and the Miracles. And 
with other people it’s the Rolling Stones 
and us. They all argue with each other. 
It's most likely all those people. 


HIT PARADER: The Animals recently had 
a #1 hit with “House of The Rising Sun.” 
How do you rate them as R & B artists? 


MANFRED MANN: It’s funny, but in Eng- 
land, most people don’t regard the Ani- 
mals as an R & B group. They're just 
thought of as a group, which is to their 
credit and to their advantage. R & B 
groups are considered to be on the way 
out. 

{continued on page 51} 
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Jackie DeShannon is a remarkable 
young lady. Recently, she received a 
lot of publicity because she was part 


of the Beatles last American tour. She . 


can be heard on avery exciting album, 
“Breaking It Up On The Beatles 
Tour.” 

But her claim to fame is based on 
something far more substantial, and 
that’s talent. In addition to being a 
singer, Jackie is a successful song- 
writer and record producer. She wrote 
the recent Searchers hit, "When You 
Walk In The Room.” On ber last 
visit to England, she found time, be- 
tween extensive radio and TV appear- 
ances and a tour with Gerry & The 


Pacemakers and Gene Pitney, to 
supervise a recording date by the 
Bachelors. 


The attractive young blonde is also 
a trophy-winning go cart racer, author 
of a soon to be completed autobiogra- 
phy, and an aspiring actress. 

Here’s the fascinating story of this 
extremely talented and versatile young 
lady, in ber own words: 


Music has always been a big part of 
my life. | started out singing gospel and 
country and western music. When | was 
six years old | had my own radio show. 

On my way home from school, when 
| was a little girl, | used to listen to the 
gospel music in the Negro churches with 
the tambourines and all. My grandmother 
used to play old Irish folk songs. My 
uncle plays banjo and my father plays 
harmonica. In fact, all my uncles play and 
sing. My mother was a singer and she 
used to have a radio show. She likes the 
blues—Lightnin’ Hopkins and Mississippi 
John Hurt. These were my early influ- 
ences. 

When | was eleven, the family moved 
from Kentucky to Illinois. | had a country- 
western radio show and sang pop songs 
at dances. When | was 15, | got inter- 
ested in singing jazz. | went on the road, 
with my parents along to chaperone me. 

Also, I’d been making rock ‘n’ roll 
records that sold pretty well, so Liberty 
Records brought me to Los Angeles to 
record. While | was on the West Coast, 
somebody who'd heard me sing and play 
the guitar said, “How’d you like to 
work at the hungry i? You can sing blues 
and gospel music.” | accepted. 

So | was put on the bill with Peter, Paul 
and Mary, who, at that time, hadn’t made 
it yet, They said to me, “You've got to 
get in on folk music.” “But | can’t stand 
folk music” | said. | hated it. 

They played some things for me, and 
later, in New York, someone said, “I 
want you to hear this great blues singer 
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(BEATLES: 


By Jackie DeShannon 


and songwriter.” “Aw, come or,” | said. 
“He can’t be that good.” We went to his 
concert and this kid came out in Levis 
and boots and he did a thing called 
“Don’t Think Twice” and “With God On 
Our Side.” | practically leaped up on 
the stage. | just flipped. | was very im- 
pressed, and from then on | became a 
very big Bob Dylan fan. 

Between Peter, Paul and Mary and Bob 
Dylan, | got really interested in folk mu- 
sic. | went back to Los Angeles and re- 
corded ‘Blowin’ In The Wind,” “Don’t 


Think Twice” and “Walkin’ Down The. 


Line.” But unfortunately, Liberty Records 
wouldn't release them because at that 
time no one had heard of Bob Dylan. 
Also, | had already had hits as a rock 
‘n’ roll singer and they didn’t want me 
doing folk songs. Later, of course, all 
these tunes became hits for other people. 

The only way you can survive in the 
music business is to be @ writer and pro- 
ducer as well as a singer. In making 
demos, | learned how to produce a rec- 
ord. Also, | couldn't get anyone to give 
me a song when | was starting out be- 
cause | didn’t have any kind of reputa- 
tion, so | started writing songs. | had 
hits as a songwriter long before | had 
any as a singer. | wrote “Dum Dum” for 
Brenda Lee, “Heart In Hand” ond others. 

The songs I’m writing now are mostly 
folk. The only way | know to bring folk 
music to the attention of more people who 
might like it is to present it in a com- 
mercial way—like the Animals’ record 
of “House Of The Rising Sun.” | thought 
it was a very good record. The English 
groups have a fine feeling for the blues. 

I’m looking forward to my next trip 
to England because over there, | can be 
accepted as a singer or a songwriter or 
anything, once I’ve proven myself. 

It’s very hard for me to get across to 
most people in this country that | am 
schooled in all kinds of music. Like, if 
you play tennis it doesn’t necessarily 
mean that you can’t play golf or swim. 


"Music has been my whole life. I've ‘dak | 


voted all my time to it. 1 can sing pure — 
jozz, pure folk, or pure rock ‘n’ roll. 

Liberty Records, and many other peo- 
ple, thought, “My goodness, here’s the — 
kook of all times because she wants to — 
change from rock to jazz to folk.” But : 
| love all kinds of music. .. 

Liberty did let me record a folk-type — 
album, but the music was jazzed up a — 
little. But at least | got a chance to re- — 
cord some of the great songs that | like. — 

Some of the hip rock ‘n’ roll fans are 
getting interested in the good folk songs. 

All | do now is folk concerts at colleges — 
and high schools on the West Coast. My | 
only rock ‘n’ roll tour in recent years — 
was the one with the Beatles. q 

| had 30 minutes onstage and | did — 
“Night Time Is The Right Time” and all — 
blues. It was fun because John Lennon — 
is a big blues fon. i 


The Beatles are great people. They — 
have a marvelous talent and they write 
excellent material. The tour was a boll. — 

| wanted to get to know them. | be-— 
came good friends with hegre 
friends, nothing romantic. } 

We had great discussions on music. | 
showed them different songs | knew. They 
like Bob Dylan and | told them about 
him. Joan Baez ccime to see them in 
Denver. They love her music too. 

The Beatles made me feel very much 
at home and showed me a lot of respect. 
They were very wonderful people. 

They made all the other acts in the — 
show feel real good and went out of 
their way to be nice when they didn’t — 
have to. 

At the end of the tour they gave me 
a little identification bracelet with “Thank 
you for the tour” engraved on it. 

They were always saying funny little — 
things to me. Like, at one of our con-— 
certs there was a very high stage to keep — 
the kids from getting at us. It seemed like © 
50 feet high. | came on just before they — 
did, and they used to say things to me 
like “we thought you were going to blow 
off the stage.” 

They’re very good sports. Once, we 
had a pillow fight on the plane. We — 
played records and talked about music. © 
They love rock ‘n’ roll and good songs. 

It was kind of hard to believe that — 
you'd be sitting next to them, talking like © 
ordinary people, and the next minute 
they'd be onstage driving 30 thousand — 
people into mass hysteria. . 

They tried to sign as many autographs — 
as they could. They were really nice, and — 
| wouldn’t say that if it wasn’t ee 
true. 7 
Kinet | was. impressed with ‘thes 


Jackie DeShannon %& a very attrac- 
tive young lady who ss just as ap- 
pealing in levis and boots as she ts 
tn a sexy black sheath. She’s as 
delightful to listen to as she # to 
watch, with a distinct and individual 
vocal style. When we had the plea- 
sure of meeting Jackie, we just tum- 
ed on our tape recorder and sat qutetly 
while she told her intriguing life story, 
culminating in the tour with the fab- 
ulous Beatles, 


Beatles’ honesty and their humility. Like, business has never had before. No artist 
they'll admit that they‘re not going to be has ever gotten up and said, “I know I’m 
around all the time. This is something our not going to be here forever.” Even Elvis 


Presley has never said anything like that. 
The tour was one of the most exciting’ 
things that’s ever happened to me. 


A5 


James Stewart is named Little Eagle, the Northern Cheyenne tribe oat historic 
after ao tough Cheyenne who excelled as Fort Laramie, Wyo. Chief John Wooden- 
an Army Scout, and Carroll Baker is leas (left), president of the tribal council, 
called Bird Woman for her grace an and council member Black Eagle (right) 
beauty, ot adoption ceremonies for the officiate in honoring the stors for their 
two stars of ‘Cheyenne Autumn,” John true portrayal of the Cheyenne saga. 
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nes like “A Hard Day’s 
Night,” “From Russia With Love” and 
“California Here | Come.” Very unusual 
and outstanding new sounds. 


Composer, arranger, vibes-player Gary way through tu 
McFarland gave a preview of the music in 
his new Verve album, “Soft Samba’ at the 
Bitter End in Greenwich Village recently. 
Gary hums, whistles and yeah-yeahs his 


he third—and OY premieres Was 


rT Tee ee ye ee ee 


presence 
ex Harrison, 
More than 


Julie Ro 
gers, left 
Proved the Brith - the youn 
not entirely ie and U.S, a veayiy who York , 
Since the elong to lo charts do Waxing sessi 
release of he, nghaired boys __ The Mercury sh of the hit tun 
é in New York 'sts met fo ‘i 
’ when J r the first time 


ercury sin | ’ h 
Louis Ar gie, “The w, _ art-climbin 
. Mstrong’ edding ate 9g moti * 
w g’S ne ” dise ion + ulie, 
ith the veteran tiation hit, “Raith” recording seine nt Bien Aan pro- 
7 Ouri ° t n of “F.; ate ‘ 
rng his Now "SHOR, he Boadway. ant teat 

Ball” starr; ay smash ° 
rring “Budd Musical 
y Hackett, | 


2 JUMBO ENLARGEMENTS 


WITH ORDER FOR 


BILLFOLD 
3 (sis) PHOTOS a 


2% 34% photos on silk finish por- 25¢ 
twait paper. Send photo oy. negative. 
Any photo copied. 4-day in 
service, Satisfaction guaranteed. Send 
cash, check or Money Order for $1.25 (or $2.25 
for 60) one pose per order, Send today. 
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Address. 
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— SONGWRITERS — 


PROMOTION OF YOUR SONG TO TOP 
RECORDING COMPANIES AND ARTISTS 
‘1 you only write the worde for songs we have top com 
posers who wil) work with you We are active in Pub- 
lication Promotion, Distribution and the producing af 
Recordings Send us your materia) with return postage 


today 
SUWANEE SONG PROMOTIONS 
& Street & Broadway Lenoir City. Vennessee-3777¥ 


GUITAR - 


BANJO & 
UKE PLAYERS fe 


Use a Russell Capo and play with easy fing- 
ering in a key that is just right for your 
voice. Capo for; Guitar, $1.00; Banjo,75¢; 
Uke, §0¢: 12 String Guitar, $1.50; Pro 
Model 12 String Guitar, $2.60. If your music 
dealer doesn’t have them, order from: 


Bill Russel] Capo Co. 
2130 Ferger Ave. 
Fresno, Calif. 


Become DESIROUS — 
enjoy new Romantic 
Triumphs! Be enticing- 
ly feminine! 


m) Highly SUCCESSFUL 
method. Home course 
for Bust Development 
—takes onty few min- 
utes a day! 


lf LOVE is missing from your life, you may be 
helped through this simple photo-instruction 
method, which shows you how to apply the 
prescribed techniques, in the privacy of ‘en 
own home. Easy to follow, 64 pages, all fully 
iNustrated — for WOMEN ONLY. 


Don’t let skepticism delay or deny you this 
opportunity for NEW happiness! GUARANTEED — 
If after 30 days you are not satisfied, for an 
reason, return this course for a complete refund. 
Fill in coupon below, and mail with $2. Course 
will be mailed to you in plain wrapper, 


INTIMATE BOOKS CO., Dept. 1193 
543 Madison Avenue, New York 22, N.Y. 


Please send me BONOMO RITUAL In plain 
wrapper. | am enclosing check, M.0, for $2. 
lf} am not satisfied, my money to be refunded 
In full, under your 30-day guarantee, 


NAME ....cssc0nes 
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THE WORLD OF FRANK SINATRA 


{continued from page 23} 


venile terror of Hoboken. Only the unin- 
formed strangers ever made the mistake 
of picking on him. 

He used to work on a newspaper de- 
livery truck after school and this gave 
him the idea that he wonted to be a 
reporter. After he graduated from De- 
marist High School (where he had done 
some singing with the Glee Club), he got 
a job as a copy boy on the Hudson Ob- 
server. He chucked this over, however, 
in 1936 when Bing Crosby's success de- 
cided Sinatra to become a singer. 

He organized, booked and sang in a 
quartet called the Hoboken Four, which 
got as far as the Major Bowes radio ama- 
teur hour. The quartet didn’t make it, 
but Sinatra did with a solo version of 
“Night and Day.” 

After a Bowes vaudeville tour he did a 
lot of sustaining programs around New 
York, and then became oa singing M.C. 
ond head-waiter at the Rustic Cabin road- 
house. He was hired by Harry James and 
then Tommy Dorsey, and began recording 
with the Pied Pipers and then as a soloist. 
As a featured vocalist on “Your Hit Pa- 
rade,” and as the stor of his own CBS 
radio show, “Songs by Sinatra,” he be- 
came the remarkable phenomenon known 
as the ‘Voice.’ In the five years between 
his head-waiter job ot the Rustic Cabin 
and his famous starring stint at the Para- 
mount Theatre in New York, when bobby- 
soxers were swooning in droves at the 
sound of his voice, Sinatra’s income rose 
from $15 to $25,000 a week—not bad for 
the skinny Hoboken kid with the soulful 
eyes. 

In 1943, he added another facet to his 
career with his first starring appearance 
in a movie titled “Higher and Higher.” 
Two years later the Academy of Motion 
Picture Arts and Sciences gave him a 
special Oscar for his performance in “The 
House | Live In,” a short subject devoted 
to the theme of tolerance for which Sina- 
tra has always been an active crusader. 
He has since appeared in increasingly 
important roles in pictures such as “Step 
Lively,” “Anchors Aweigh,” “Till the 
Clouds Roll By,” “It Happened in Brook- 
lyn,” “The Kissing Bandit,” “The Miracle 
of the Bells,” “Take Me Out to the Ball 
Game,” “On the Town,” and others. He 
had proven himself one of the finest 
actors in Hollywood by 1953 when he 
won his second oscor—this time for Best 


Maggio in “From Here to Eternity.” 

lt was @ non-singing role, as was his 
role in “The Man With The Golden Arm,” 
in which he portrayed the tragic Frankie 
Machine, the gold-armed poker deoler 
in a losing fight against drug addiction, 


a performance which gave his career — 


added luster. 

As Nathan Detroit, proprietor of the 
world’s oldest established floating crap 
game, in “Guys and Dolls,” and in a 


ha 
. a 


Supporting Actor for his performance as 
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variety of starring roles in “The Tender | 


Trop,” “Suddenly,” and other pictures, 


Sinatra has steadily solidified his position — 
at the top. With “Johnny Concho,” he — 
took on another chore—that of producer — 


as well as stor. After his top role opposite 


Bing Crosby and Grace Kelly in M-G-M’'s — 


“High Society,” he was signed to stor in 
Stonley Kramer's “The Pride and the Pas- 


sion” ond followed this with “The Joker — 
is Wild,” “Kings Go Forth,” “Some Came — 


Running,” “Ocean's 11” and “A Hole in 
at 4. 


the Head.” Then came “Devil 
o'clock,” “Sergeants 3,” “The Manchurian 


Candidate” and “Come Blow Your Horn.” — 


Today he is at the top. In addition to 


the regularity his name repeatedly turns — 
up in the first two or three names in all 
polls regarding records and movie popu- — 
larity, he has also won television acclaim — 


for his own spectaculars and as a guest 


stor. 


In 1939 he morried Nancy Barboto 
ond they were divorced ten years later. — 
They have three children. He then married 
and was loter divorced from Ava Gord- — 


ner. 
Throughout his coreer Sinatra has been 


a crusader for a better world, and for — 
better understanding between peoples. 


He has been prominently active in many — 


worthy causes including the National — 


Polio Drive and the National Brotherhood — 


Week observation sponsored by the Con- 
ference of Christians and Jews, in ad- 


dition to the Heart Fund and many other ; 


causes, 


The entertainer recently started his 


own “people-to-people” program when 


he first went to Mexico City in 1961 to do | 
a show on behalf of the National Re- — 
Institute _ which promoted — 
great good will among Mexicans for their — 
big neighbor country. He repeated the — 


habilitation 


Mexican benefit a year later and ex- — 
tended his visit to Acapulco for a chil- © 
dren’s hospital and followed that with a | 


world tour for the benefit of children’s 
and youth organizations. The projects, — 


which included being accompanied by 


musicions, a stoff and a large amount of | 
equipment, were undertoken at his own 


expense. fj 


THE FRENCH INVASION— 
SYLVIE VARTAN 


{continued from page 31} 


the center of the pop music world. 
Naturally, Sylvie’s disk fans wanted to 
see their idol on stage. She made ‘her 
much awaited debut at Paris’s famous 
“Olympia” in February of 1963 and her 
triumph was so great that she was held 
over for two additional. weeks. Inciden- 
tally, Sylvie, on this occasion, was the 
star performer in a show which also 
featured a couple of newcomers, Trini 
Lopez and The Beatles. Like the trooper 
she is, Sylvie had prepared herself for 


Syluie’s first American record'ts “I Made My Chotce’”’ b/w ‘‘One More Day.”’ 


this occasion. She had previously (1962) 
toured the music-hall circuits of France, 
Belgium, Switzerland, Germany, Italy and 
Spain, first with Gilbert Decaud and then 
with Richard Anthony, before. attempting 
the mecca of all French singers—the 
Olympia. 

It was only a matter of time until 
motion picture scouts would knock at her 
dressing room door. After a small role 
in “Clair de lune a Maugeuge,” Sylvie 
was co-starred with France’s male teen- 
age idol, Johnny Halliday in a film 
called, “D’ou viens-tu, Johnny?” With 
this film, Sylvie Vartan had proven her- 
self ready for motion-picture’s “big- 
time.” Darryl F. Zanuck signed her for 
20th Century Fox and during 1965, Amer- 
ican audiences will see her for the first 
time in that company’s film “Patate,” co- 
starred with such motion picture lumi- 
naries as Danielle Darieux and Jean 
Marais. 

Sylvie made her acting debut at the 


age of 17 on a radio serial. Her favorite 
actors and actresses are Steve McQueen, 
Alain Delon, Jean-Paul Belmondo, Nata- 
lie Wood and Brigitte Bardot. 

Some people find it surprising that the 
young singer digs Brigitte Bardot, be- 
cause Sylvie has been leading French 
teenagers away from the unkempt, long- 
haired look made popular by BB. Sylvie 
is a chic young lady who designs many 
of her own clothes and has set fashion 
trends for young French girls. She prefers 
a soft, feminine look in flattering pastel 
colors. This “Ye-Ye” look has even been 
copied in adylt fashions. 

For the statistically-minded. Sylvie Var- 
tan 20 years old, 5’3” tall, weighs 106 
Ibs., wears a size 10 dress, and her meas- 
urements are 85-58-85 (centimeters, that 


is. You geniuses with the slide rules can 
figure it out yourselves). 

Sylvie’s immediate goal is to be a 
success as a singer in America, singing in 
English. Her future plans include becom- 


S Sylvie sets the styles for French teens. 


ing a film actress, living in this country 
if the American public accepts her and, 
she adds, “There’s a 90% chance I'll 
marry an American.” 
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“iy Anyone: 


WE can’t all be Rembrande, Ru- 
bens, or Picasso. But we can all 
derive a great deal of pleasure, self- 
satisfaction, even extra income from 
Art. Thousands who could never be- 
fore draw a ota ps line are finding 
out how easy and rewarding it is to 
learn to draw and paint at home — 
under the guidance of top profes- 
sionals — for only pennies a day, thanks to 
latest advances in visual education that make are 
cechniques as simple as A-B-C. 
FREE Book Tells You How 

See for yourself che pleasure Arce holds ia 
store for you. Send for our large 36-page hand- 
book ART FOR PLEASURE AND PROFIT. 
You'll learn about our low-cost training, read 
what our many students say abouc the Course, 
see how they sell their paintings—aad to whom. 
You'll find oue how to shuck off a drab job 
for higher paying commercial are, and discovee 
che excitement of being part of the art movement. 

Write for your FREE book today. No cost; ao 
obligation; no salesman will call. WASHINGTON 
SCHOOL OF ART, STUDIO 704, 
Pert Washington, L.J., M.Y. 11056 
(Est. 1914) Accredited Member 
National Home Study Council. 


Learn in One Low-Cost Course: 
Oil, Water Color Painting e Ad-— 
vertising Art, Layout @ Illustrating 
¢ Cartooning e Fashion IIlustra- 
tion ¢ Figure Drawing @ Land- 
scapes, Seascapes @ Television Art 
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Washinato~ School of Art, 
| studio 704, Port Washington, L. 1., N.Y. 


Send me — FREE — your new 36-page illus- 
erated book, “Are for Pleasure and Profit.” 
No obligation. No salesman will! call. 


Nam@.icicccctscocccs secvccvescesset 
Address... msessecees 
Citys er atavoesioeusrs stones State ........ Zip ccc 
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SONG POEMS WANTED 


Songs In Demand! Now YOU 

can write in partnership with 
successful writers who have written 

for Top Picture Stars and Record Artists. 


eee eeeoneeoesees 


Te Sam ai SED Gas ary 


HOLLYWOOD MUSIC PRODUCTIONS 


Dept. T-3ise Pamala, Terran Sins am Hollywood 2&8, Calif 


In Warner Bros Bustiers 


Professional electric solid body 

Spanish guitars, transistor 
amplifiers, reverberation am- 
plifters, electric bass double- necks, tone-changers, 
double-neck Spanish electric_mandolin pickups, ¢tct 
Parts to outfit your own 1965. models wholesale. 
FREE catalog. ° 


CARVIN Co., Box 2867, Dept. HP-5, Covina Catif. 


atah) 


‘I’m looking for 
NEW 
STORY 
IDEAS! | 


says Leslie Goodwins, Hollywood writer- 
director, of 4-Ster Theatre, Lassie, etc. 
ACT NOW! SEND 
MANUSCRIPTS OR 
STORY IDEAS FOR FREE 
dae SC Ewe bes EXAMINATION! 
LESLIE GOODWINS PRODUCTIONS 


862 No. Fairfax Ave., Hollywood 46, Catif 
Dept. 2828 


Amaz “Por” singing training 
ABy for en ‘and boys! New talent need- 
“| ed all the time! Get into BIG-PAY 


ji own singing group! How 

your own records and where to send and sell them! 

How ito get your first big singing break! Star with 

orchestras, nightclubs, radio, TV. Learn all this at 

home in just a few weeks through quick, low-cost 
mg. Send for FREE details today. 

SONG STUDIOS, Pert. 202-K, ROCKPORT, MASS. 


WRITE SONGS 


THAT SELL 


Completo 179 poge course shows you how, A thorough analysi: 
ef song structure, lyric, melody, title, verse, chorus, form, har 
mony, Grronging, etc., with dozens of diagrams and illustra: 
tions. Copyright procedure explained. Publisher and recording 
co. lists included with tips en how to get your songs te their 
attention. Only $2.98 postpaid. No C.0.D. orders, 

Northland Pub. Co., 2720-A—N. 35th St., Milwaukee 10, Wis. 


EXQUISITE 
Exau'sion Diamonds 
for BOTH 

RINGS 


ONLY $1 


2 RINGS FOR THE PRICE OF 4 
nent Ring has 


WRITE SONGS? 


“How to Get Your Song Published’ ond 4-Issue Sub- 
| scription, $1 (USA). Contacts. Contests. 


THE SONGWRITER’S REVIEW 


Songwriter's Magazine, Est. 1946, Order $2.50 year 
subscription, get free Lyric Patterns. (Sample 35¢) 
1697-X Broadway; N.Y.C. 19, N. Y. 


THIN LEGS 


Try this new 
amazing scientific home method to 


Add Shapely Curves at Ankles, 
Calves, Knees, Thighs, Hips! 


FREE! ‘'How to Add 
Alluring Curves To Cor- 
rect Your Persona) Thin 
Leg Problems” Book— 
also packed with actual 
before and after photos 
of women who obtained 
remarkable results! 
Skinny legs rob the rest 
of your figure of atirac- 
tiveness. Now at last you 
100 can try to help your- 
self improve underde- 


loped legs, due 1 : 
FREE mal causes, and fil real 
BOOK any part of your legs 


you wish, or your legs al) 
over aS many women have by following this 
new scientific method. Well known authority 
on legs with years of experience offers you this 
tested and proven scientific course—only 15 
minutes a day—in the privacy of your home! 
Contains step-by-step illustrations of the easy 
SCIENTIFIC LEG technique with simple in- 
structions: gaining shapely, stronger legs, im- 
proving skin color and circulation of Jegs. 


Limited Time FREE OFFER! 


For your free book on the Home Method of 
Developing Skinny Legs mailed in plain wrap- 
per, without obligation, just send name and 
address. 


MODERN METHODS Dept. SL-444 
296 BROADWAY NEW YORK CITY 7 
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career—singing Rock n’ Roll, coun- — 
try, Western, folk songs. Lead your | 
to make ~ 


@ CAN'T YOU HEAR MY 
HEARTBEAT “ 


By Carter and Lewis 


_ Everytime I see you lookin’ my way 


Baby, vay. can’t you hear my heart- 

In the send or walking down the 
nig way 

Pay, aby can’t you hear my heart- 

~ beat 

When you get close to me 

I get a feelin’ that’s ooh-ee 

Can’t you hear the pounding of my 
heartbeat 

You’re the one I love 

You’re the one I love. 


When I feel you put your arms 
around me 
Babes baby can’t you hear my heart- 


eat 
Then I’m glad, I’m mighty glad I 
found you 
Behe, baby can’t you hear my heart- 
eat : 


When you ask me to meet your ma 

I knew that baby we’d be going far 

Can’t you hear the pounding of my 
heartbeat 

You’re the one I love 

You’re the one I love. 

All my friends are tryin’ hard to meet 


you 
se baby can’t you hear my heart- 
eat 


Now’s the time to go and see the 
preacher 
Baby, baby can’t you hear my heart- 
t 


ea 

Wedding bells are gonna chime 

Baby, baby you’re gonna be mine 

Can’t you hear the pounding of my 
heartbeat 

You’re the one I love 


You’re the one I love. 
© Copyright 1965 by Southern Music. 


@ AT THE CLUB 


By Gerry Goffin and ‘Carole King 

Well, Friday night has finally come 
around 

And me and my baby are oes head 
for a spot we’ve foun 

We're gonna forget our cares 

And dance on into the night, down at 
the club. 

Oh, everything is out of sight 

Down at the club 

We're gonna say that it’s all right. 

For two bits and a dollar 

They’ve got a swinging show for you 

Oh, yes they do 

And the band won’t quit ti] everybody 
tells them ‘to 

And when they play that slow dance 
you can hold your baby 

Down at the club. 

Oh, everything is out of sight 

Down at the club 

We're gonna say it’s all right. 

Oh, they got lots of pretty dancing 
girls for the fellas 

But oh, you better watch out in case 
your baby gets jealous, now 

Some people might like to sit and 
watch a picture show 

But if that’s what your plans are 

Don’t ask me to go 

hear te be where the good times 
as 

Til the early morning lights 

Down at the club. 


Oh, everything is out of sight 

Down at the club 

We're gonna say it’s all right. 

© Copyright 1965 by Screen Gems-Columbia 
Music, Inc, : : 
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@ BREAK AWAY | 


(FROM THAT BOY) 


By Louis Mathis and Marcus F. Mathis 

What kind of guy is he 

Who will lead you to believe 

That you’re the only love in his life 

He’l] put stardust in your eyes 

And build castles in the skies 

And he’s out with a new girl every- 
night 


You better break away, break away, 
break away, from that boy 

He’s not your kind 

Break away, break away, break away, 
from his arms and come to mine. 


It hurts me to see you waste your time 

All he’s doing, doing, doing, doing 

Is handing you some line 

You’d better break away, break away, 
break away, break away, break 
away from that boy 

He’s not your kind. 


© Copyright 1964 by Acuff-Rose Publications, 
ne. 


@ THANKS ALOT 


By Eddie Miller and Don Sessions 

You told our friends I was passing by 
And you’re not so ou made me cry 
You said I deserved just what I got 
Well, if that’s how you feel 

Honey, thanks a lot. 


Thanks, thanks a lot 
I gota broken heart 
And it’s all I got 
You made me cry 
And I cried a lot 

I lost your love 
Baby, thanks a lot. 


You wanted a fool and I played the 


part 
Now all I’ve got is a broken heart 
We played a little and laughed a lot 
And then you were gone 
Honey, thanks a lot. 
© Copyright 1963 by Hot Point Music. 


@ JERK & TWINE 


By Smith, Davis and Allison 

There are two dances going around 
the nation . 

With the same beat that’s a combina. 
tion of good timing and finger 
poppin’, arm bending and hip 
rockin’ 

The size doesn’t matter 

Just get yourself together 

Now jerk and twine. 

The jerk is jumpin’ for miles around 

The twine is the thing in Chicago town 

With good timing and finger poppin’, 
arm bending and hip rockin’ _ 

So boys and girls let’s get in a whirl 

Now jerk and twine. 


The jerk and twine ain’t hard to do 

Now all it does is bring the soul out 
of you a 

Now pop your fingers, sort of bend 
your 

You got the right idea 

Say I like it like that 

Say yeah, yeah, yeah, yeah. 

Jerk and twine will help you make 

riends 
*Cause everybody now can put a few 
It’s just good timing and fi | 
s jus ming and finger po 

pin’, arm bending and hip neki 

The age doesn’t matter : 

Just get yourself together 

Jerk and twine, | sik 3 

© Copyright 1965 by Chevis Music, 
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_ Beatles do Berry tunes. 


MEET MANFRED MANN 
(all 5 of him) 
{continued from page 43} 


Manfred Mann are a bunch of nice guys. 


What we're trying to do in England 
is disassociate ourselves from the term 
‘rhythm and blues,’ without changing 
what we play. The reason R & B has such 
a bad name now is that it’s being done 
so poorly by local groups who know 
nothing about R & B. They have no taste 
and no feeling or appreciation for the 
music. They’ve heard the Stones and the 
Animals and us and this music is all the 
big craze, so these little groups use the 
tunes, but they don’t know how to do 
them properly. 

These local groups might buy a Rolling 
Stones EP, for example, and perform one 
of the songs out of the album. They'll 
say to the audience, “Now we'd like to 
do a Rolling Stones number called ‘Can | 
Get A Witness’ or ‘King Bee.’ They've 
never heard of Marvin Gaye or Slim 
Harpo. They think the Stones wrote these 
tunes. It’s sort of second generation R & 
B. The first generation groups were all 
hip to the scene, they all knew who was 
who. The second generation learned 
everything second-hand and the result is 
sick and watered down. 

You still find groups beginning and 
calling themselves a ‘thinking R & B’ 
group—which is a ridiculous phrase—and 
they think it’s a big thing. There’s even a 
group who coll themselves the Authen- 


ties. 


Every time an English group gets asked 
who they like, they give names like Bo 
Diddley, Muddy Waters and Jimmy Reed. 
After a while, if you ask the kids who 
they like they'll say Bo Diddley and 
Jimmy Reed too. They don’t necessarily 
_ buy records by these artists, and in many 
cases they’ve never even heard them. For 
example, the kids buy Beatle records and 
say they like Chuck Berry because the 
But there are 
people who do like Bo and Chuck and 
_ Muddy. 
eoecenely: have you seen the Animals 


HIT PARADER: Yes. 


MANFRED MANN: Did you like them? 
HIT PARADER: Very much. 


MANFRED MANN: What confuses us 
about the Animals is that all their pub- 
licity states that they're terribly, terribly 
wild. When we’ve seen them onstage, 
they haven’t been that wild by English 
standards. You wouldn‘t believe some 
groups. They make the Rolling Stones 
look like healthy, tennis-playing college 
boys. It’s incredible. They move around 
so much | don’t see how they can keep 
playing their instruments, They jump 
around, their heads going from side to 
side. 

Like on a recent tour we did a bit that 
began with a spotlight on our lead singer 
—very boring—then suddenly all the lights 
would come up on the stage and everyone 
would be rushing about and everything's 
happening. 

It's not all wild, though. On our last 
tour we tried to cool down just a little. 
It’s easy to run around stage, but this 
isn't the only way to grip people. 


HIT PARADER: Peter and Gordon recently 
told me that when the British boom slows 
down there will be only a few groups 
left, and you'll be one of them because 
you’re not just riding a fad. You have 
genuine musical talent. 


MANFRED MANN: Yes, 
(laughter) 

Actually, it’s more than musical ability: 
For example, there are talented groups 
who don’t know how to appeal to a wide 
audience. It's a very thin line. You've got 
to be commercial and at the same time 
bring out all aspects of the group which 
make you different from the others. Twice 


we think so. 


“on national TV appearances in England, 


for example, we’ve done a little classical 
chamber music thing with flute, vibes and 
piano. We don’t want to overdo it, but 
we do little things that make us different. 

We wouldn’t try the chamber music 
bit in the middle of a single record, but 
on an album we have a chance to do a 
little of everything. The more we can do, 
the more we should do. 

We got our start in England, on “the 
national level, as a pop group. We made 
a pop record and we sort of caught on. 
Once we made it, we started to stress 
our versatili 

That’s the story of Manfred Mann as 
of now. In the future, just don’t be sur- 
prised if you hear them playing with a 
symphony orchestra or even spearhead- 
ing some revolutionary, never-before- 
heard of type of music. They’re capable 
of just about anything. fi 
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YOUR OWN SONGS 


ite songs correctly; How to get them 
recorded; How to sel and promote them, Secrets and 
methods used by professionals. Information FREE. 


ACE PUBLISHING, "0 ¢-" BOSTON 


your 
CHOICE 


25 WALLET PHOTOS 
(plus FREE 5x7. Enl.) 


or 
2 8x10 ENLARGEMENTS { $ 


or 
4 5x7 ENLARGEMENTS 
Finest double weight portrait paper. Send any photo of neg. (ret.) 


Add 25¢ | Any enlargement hand-colored in oil, 50¢ extra 
cuca State color of eyes, hair and clothes 
end handling QUALITY VALUES, Dept. 722. F 


NEW ROCHELLE, N.Y. 10804 


FREE?! 


a AGENTS 


less than regular 
price. Make Big 


mT — / or spare time. Write 
eda fie FREE SAMPLE and Agents Offer! 
VALMOR PRODUCTS COMPANY 
2451 S.MichiganAv., Dp. E-348, Chicago 16, tit. 


s .* te oe PNA ee ee Puy ‘ box oh anys, M 7 - 
Ey Be AT ge FOR Big SS Me oo A i Wee hee a an el 4 


NU-NAILS 
ARTIFICIAL FINGERNAILS 
Cover short, broken, thin nails 
with NU-NAILS. Applied in ajiffy 
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you a beautiful, PROFESSIONAL 
5x7 enlargement of your favorite 
2 photos, snapshots, color slides or 
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Personalized 
Identification Ring ‘1. 


Absolutely the latest fashion idea. An 1.0. be 
to embrace your rosy-nailed finger. The gol 
or silver plated identification ring has a 
matching link chain. All you have to do: send 
us your name or initials, Re your nee 
(measure with a string, if necessary). You'll 
have the prettiest style setter, 


‘MPIRE Depts. 
Dept. 48 

‘ Me aeisan Ave New York, N.Y. 10022 
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(plus 25c handling). Sorry, no C.0.0. 


THE DETERGENTS 
Are Cleaning Up The 


Music Business 
{continued from page 13} 


it's the best way to get exposure and later 
express your versatility. 

We admire anyone who makes it. But 
we think the radio stations are overdoing 
it with the British performers. Anybody 
from England who records is sent over 
here and is given preference over Ameri- 
can artists. In the last 10 years, we've 
never seen 10 or 11 or 12 groups of 
American artists who were more or less 
exactly the same as far as style and type 


young. 

Some disadvantages of being a strug- 
gling singer or songwriter is that you don’t 
always have the money to do the things 
you want to do. The kid with the $80 a 
week job and his own car may look good 
to you when you’re not doing too well. 
But when your time comes, his Rambler 
doesn't look as good as your Cadillac. 

Also, you may have to rehearse or re- 
cord at night and you can’t see your girl- 
friend or wife. “Aw, why do you have to 
be in the music business?” they'll say. 
Girls may worship a star, but they 
wouldn't really want their boyfriend to be 
one. The guy with the 9 to 5 job is home 
every night. 

We have to be away from our families 
and friends on holidays. There are a lot 


The Detergents made it with a funny record, but when it comes to discussing the music biz, as 
they do in this article, they pull no punches with the hard facts. 


of material and appearance make as 
much money as all these British groups 
are getting today. But we feel that the 
American groups will come back strong 
very soon. 

Some things we like about the music 
business is that every day we can do 
something different. We’re not in a rut. 
We can see our manager one day, re- 
hearse the next, see our publisher the day 
after that. It’s work, but it’s not 9 to 5. 
Like, we might start rehearsing in the 
morning and all of a sudden it’s one or 
two in the afternoon and we say “Where 
did the time go?” We love what we're 
doing. 

Many people don’t have the courage 
to do for a living what they really enjoy. 
They can’t give up their security. You can’t 
be too security minded when you're 


of sacrifices that have to be made. 

We think that because of “Leader Of 
The Laundromat,” people will remember 
“Leader Of The Pack” longer. 

We try to laugh at everything and keep 
open-minded. No topic is too sacred. 
There’s a funny side to everything. Steve 
Allen. used to say that no matter-what 
topic you make fun of, somebody’s going 
to write in and complain. 

Religious men, often get a bigger kick 
out of a joke about themselves that mem- 
bers of their congregation. 

The success of a group depends not 
only on what they play or write, but on 
how they get along with each other. If 
one member dislikes another, the group 
will never work well together, no matter 
how big they become. Everybody in the 
group has to do his part. 
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@ WHOSE HEART ARE YOU 
BREAKING TONIGHT? 


By Benny Davis and Ted Murry 

Whose heart are “pe breaking tonight? 

Who’s kissing and holding you tight 

Who’s looking into your eyes an 
sighing helplessly 

Who’s listening to your lies, the lies 
you told to me 

I can’t help but wonder somehow 

Who’s playing the fool for you now 

While sleeping or waking 

While my heart is achin’ 


Whose heart are you breaking tonight? 
© Copyright 1964 by Francon Music, 


(@ SHAKE 


By Sam Cooke 


Shake, shake, shake, shake 


- Listen while 1 talk to you 


Po tee ae 


V'll tell you what we’re gonna do 
There’s a new thing that’s going 


- around 
And Ill tell you what they’re puttin’ 
down 


Just move your body round and round 

And just e, oh mama 

Shake, that’s the way to do it 

Shake, ah you’re lookin’ good now, 
shake. 


Shake it like a bow] of soup 
Make your body loop de loop 
Put your hands on your hips 
Move your body like a whi 
Kinda let your backbone slip 


_And just shake, uh that’s doing it 


Shake, yeah you’re lookin’ ay now 
Shake, c’mon do it baby, shake. 


Ding-a-ling-a-ling 

Honey, shakin’ is the latest thing 
And if you wanna swing 

Just loosen up your shoulders, 


If you wanna really roll 

You got to do the thing with soul 
Shake-a-shake with all your might 
And if you do it, do it right 
Just make your body loose and light 
And now shake, ah honey shake 

Ooh shake, oh that’s the way to do it 
Shake. 

© Copyright 1964 by Kags Music Corp, 


@ ACHANGE IS GONNA 
COME 


By S: Cook 
I was born by the river in a little 


tent 
Oh and just like the river 
I’ve been runnin’ ever since ; 
It’s been a long, a long time comin’ 
But I know a change’s gonna come, 


xe oh yes it will, 


It’s been too hard living 

But I’m afraid to die 

I don’t know what’s up there beyond 
the sky 


It’s been a long, ‘a long time comin’ 


‘But I know a change’s gonna come, oh 
yes it will. 


Then I go to my brother 

And I say brother help me please 
But he wised up 

Knockin’ me back down on my knees. 


Oh there’ve been times when I thought 
I could laugh alone 

But now I think I’m able to carry on 
It’s been a long, a long time comin’ 

But I know a change’s gonna come, oh 


it F 
© Copyright 1964 by Kags Muaic Corp. 


@ LIKE A CHILD 


By Jimmy & Lynn Breedlove 
Like a child I need love and tender 


care 

Like a child I need you with me 
everywhere 

Like a child I can’t stand pain 

Hurt me, Ill cry 

Like a child with a new and shiny toy 

Like a child I’m so full of love and 


joy 
Like a flower without rain 
Desert me, I'll die 
I must confess that I never felt this 
way before 
But with every passing day 
It seems I love you more and more 
Like a child I want you proud of me 
Like a child me and my heart agree 
That I could never love again if you 


said goodbye. 
© Copyright 1964 by Ponderosa Music Co., Ine, 


@ THE MAN 
By Merle Kilgore 
es, you can talk to the man 
He’s got time, he’ll understand 
He’s got shoulders big enough to cry 


on 
Tell all your troubles, and take your 


me 
He’s in no hurry, he doesn’t mind 
It matters not how bad you’ve been ~ 
You can talk to the man. 


If your troubles seem too great 

His back is strong, he’ll gladly take 
the weight of your cares 

He’s used to that — 

Perhaps you’ve met him, but let him 


own 
Don’t be ashamed, come back around 
*Cause ‘hones always welcome in to 


talk to the man. 
© Copyright 1965 by Lorne Greene Music Co., 
ac, 


@ LITTLE THINGS 

By Bobby Goldsboro 

Little things that you do make me glad 
I’m in love with you 

is gon a that you say make me 


gla 

That I feel this way 

The way you smile, the way you hold 
my han 

And when I’m down you always. 
understand 

You know I love those little things 

And lucky you that you say when 
there’s no one near 

Little things that you do let me know 
that your love is true 

When we walk you like to hold my 


hand 
And when we talk you tell me I’m 
our man 
You know I love those little things, 
that I know ; 
The little things you whispered in 


my ear 
I know there ain’t nobody else like you 
No one could do the little things you do, 


Little things that I hear, that you say 
when there’s no one near 
Little things, that you do make me 
glad that I’m in love with you 
Ween We walk you like to hold my 
an 
And when we talk you tell me I’m 
our man i 
You know I love those little things, 
little things, little things, little 
things, little things, little things, 
© Copyright 1964 by Unart Music Corp. 


@ CRY 


By Churchill Kohlman 
If your sweetheart sends a letter of 


goodbye : 
It’s no secret, you'll feel better if you 


cry 
When waking from a bad dream 
Don’t you sometimes think it’s real 
But use false emotion that you 
eel, 


If your heart-aches seem to hang 
around too long 

And your blues keep getting bluer 
with each song 

Remember sunshine can be found 

Behind a cloudy sky 

So let your hair down and go on and 


cry. 
© Copyright 1951 by Shapiro-Bernstein & Co,, 
ne. 


@ NO REPLY 


(As recorded by the Beatles) 
By John Lennon and Paul McCartney 


This happened once before when I 
came to your door no reply 
They, said it wasn’t you but I saw you 
yeep through your window 
I saw the light, I saw the light, I know 
that you saw me 
’Cos I looked up to see your face. 


I tried to telephone, they said you 
were not home 

That’s a lie 

’Cos I know where you’ve been 

I saw you walk in your door 

I nearly died, I nearly died 

’Cos you walked hand in hand with 
another man in my place. 


If I were you I’d realize that I love you 
more than any other guy 
And I'll forgive the lies that I heard 
before 
When you gare me no reply, no reply, 
no reply. 
Copyright 1964 by Northern Songs, Ltd., 
71-75 New Oxford Street, London W.C. 1, 
England. All rights for the U.S.A., its terri- 
tories and possessions, Canada, Mexico and 
the Philippines controlled by Maclen Music, 
Inc., c/o Walter Hofer, 221 West 57th Street, 
New York, N.Y. 


@ HELLO PRETTY GIRL 


By Tommy Boyce and Wes Farrell 

You were sitting by your window 

Just a-looking up at the moon 

Your eyes shined so bright 

Like the stars in the night 

As I watched you yes I watched you 
he below and said hello pretty 
gir 

Pretty girl, won’t you come out 
tonight. 


Take a look at yourself sitting up 
there alone 

Now that’s not right 

Come on down little girl 

Take a walk in my world where you 


belong 

You shouldn’t be alone 

No, no, no, no, no, you shouldn’t be 
alone. 


Now I’m going to keep a-talking 
Even if it takes all night 
‘Cause I made up my mind that you're 
gonna be mine 
As I watched you yes I watched you 
a below and said hello pretty 
r 
Pretty girl, won’t you come out 
tonight, 
© Copyright 1964 by Picturetgne Music Pub- 
Hshing Corp. 
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Johnny Rivers was recuperating in 
his New York hotel room after an all 
night on the town fling with a chick 
and staring rather tired eyed at a half 


‘eaten steak as Don Paulsen approached 


him for this interview. Johnny’s mana- 
ger, Lou Adler, was present during the 
interview and offered a few opinions. 
John dug the latest issue of HP and 
read some of the song lyrics out loud. 
He proved to be a warm, outgoing per- 
son with a sense of humor even though 
the visit lasted for only a half hour. 


DP We've been waiting for you to come 
to New York for a long time, Johnny. 

JR | haven’t been here in about 5 years. 
DP What do you think of the big, bad, 
dirty city? 

JR I've always liked it. It’s an exciting 
town. | haven‘t been here in quite a 
while, but I’ve always dug New York. 
DP The biography your record company 
sent out isn’t very detailed. Could you 
give us a little more background on your- 
self. Like, did you always want to be a 
singer? 

JR Not always “wanted to be.” I’ve al- 
ways sung. | didn’t really get into it until 
| was about 15. 

Actually, | always played the guitar 
and sang around the house. My day plays 
guitar a little and he showed me a little 
bit. | started in junior high playing with 
a couple of musicians at dances. Even- 
tually, while | was still in high school, | 
worked nightclubs and just branched out 
from there. After high school | went on 
the road . . . came to New York .. . 
... then California. 
lived in Nashville, Tennessee for a while 

| did mostly blues things. I’ve always 
sung blues tunes—Ray Charles’ things, B. B. 
King, Jimmy Reed, Muddy Waters. They 
were my early influences. 

DP What is it about their songs that ap- 
pealed to you? 

JR There’s just a feeling about them that 
| like. 

DP How did you get into the Whisky-a- 
go-go? 

JR \ had been living in California for 
about 3 or 4 years. I’d quit playing clubs 
and started producing records. | was 
approached, sort of by accident, with the 
idea of being the opening attraction in a 
new club. | liked the idea so | did it. 
That’s when everything started happening 
. . » like lines around the block every 
night. 

DP What sort of backing do you have on 
personal appearances? 

JR Just a trio.4 play guitar and sing, and 
| have a bass player and a drummer. 
DP Would you like to have a larger 
group? 


“ \/ 


“Long distance? Get me Memphis, Tenn.” 


JR Maybe some horns later on. 

DP How do country-western performers 
feel about blues people like Ray Charles 
and B. B. King? 

JR I’m sure they dig them. In fact, | know 
they do because | lived in Nashville. 

DP Do you play harmonica? 

JR Yes. Just blues. 

DP Why is the harmonica such a popular 
sound, especially in recent months? 

JR It’s an earthy down-home sound. 

DP Berry Gordy Jr., head of Motown 
Records said the Beatles and the Rolling 
Stones have created a new audience for 
the authentic blues people. 

JR Oh yeah. | guess so. But guys like 
Ray Charles, Fats Domino and B. B. King 
have always been pretty big. 

LOU ALDER It’s possible that the artists 


“Pretty good magazine, this Hit Parader,”’ 


SW 


RA sal 0 82 prensa 


———— a 


=— ~~ 


you mentioned have had limited radio ex- 
posure in the past. 

DP Do you think if they had wider ex- 
posure there’d be a greater acceptance? 
LOU Beyond a doubt. They will now. You 
can find adults who rate rock ‘n’ roll, but 
the blues will get to them. It’s a basic 
sound. 


Johnny’s latest albums are on Liberty. 


DP Was Ray Charles responsible for giv- 
ing country western music wider expos- 
ure? 

JR Vd say Ray Charles probably brought 
it into bigger towns—like New York and 
the bigger cities. Country music has al- 
ways been a big hit on its own though. 
And pop music people have been spread- 
ing country music around, too. 

DP Do the rockabillies give credit to the 
R & B singers? 

JR | guess so. Rockabillies? 

DP You know, a combination between 
reck ‘n’ roll and hillbilly, or country, mu- 
sic. Elvis began as one. 

JR There’s not t6o many of them any- 
more. Jerry Lee Lewis was one, | guess. 
LOU Actually, they were country artists 
singing the blues. 


Bass 


New soul duo, Johnny and Donnie harmonize. 


DP Are you one of the leaders in a re- 
vival of rockabilly music? 
JR | don’t feel too happy about that! | 
don’t consider myself a country singer at 
all. 
DP OK, then. When a country artist does 
a song it sounds more sentimental than 
when a blues artist, like Ray Charles, does 
it. Why does this happen? 

{continued on page 58 } 


BUT WE NEED YOUR 


If you have any good ideas for song lyrics, 
seid them along to us and let us supply the 
music! That’s where we shinel Our staff has 
written material for ane big stars, and for 
our own hit songs! So, if you've got a lyric 
er poem running around your brain, don’t 
keep it to yourself. Send it to us for free 
examination. Maybe we can turn it into a HIT! 
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tiny tablets 
a day 


A plan of 
medication and j 
care for mild | 
acne pimples 


Special vitamin & mineral formula 
No sticky ointments, greasy creams 


IMPQRTANT Thousands have 
found the happiness that comes 
with a clearer complexion. You 
too may find relief from mild acne 
pple problems by following the 

alsion Plan regularly. Because 
individual experiences may vary, 
the Halsion Plan is sold on a 
money back guarantee. You must 
be satisfied or return for refund. 


@ FREE STARLIGHT CASE ’N FRAME 


with every, arder of Shadow box 


vin pholos 


dpe ead aworite phote or 
babpeh Prachi rds § 
Deep sunk embossin my softly 
rounded corners add glamour 

to yous treasured snapshot. 

New wallet size 24%" « 3%" 

H Quick service, satisfaction 
guaranteed. 


FRIENDSHIP PHOTOS, 
Dept. F-84, QUINCY G9, MASS. 


ORDER BY MAIL 
Full 30-day supply oe 95 


(NOT AVAILABLE IN CANADAi- 


ALLAN DRUG CO. Dept. 2828 
6311 Yucca St., Hollywood 28, Calif. 


( I enclose $3.95, check or money 
order. Halsion pays the postage. 

©) Please rush C.0.D. 30-day supply 
of Halsion. | agree to pay postage. 


It is my understanding that the Halsion Plan 
for complexion care is enclosed with each 
order; if lam not satisfied I may return unused 
tablets or empty bottle for prompt refund. 


Name 
Address 


City & State Lip 


STUDENTS! TEACHERS! ARTISTS! 


RY 3 rs Ua O11 Renal prices ot 
S-DAY |BUY DIRECT aust arrived 


FREE italian Accordion Makers! Sen- 
TRIAL | s2tional new ideas! Modern new 
styling! New features! Buy direct 

te from Importer—save up to one- 
half! World’slargest accordion 

: dealer offers fabulous selection— 
over 40 models, Electronic Models, 
& Amplifiers. Smal) down payment. 


BONUS GIFTS FREE 
A FOR PROMPTNESS 
WE, Trade-ins welcomed—bigallowance. 
i? Try before you buy on our NO 
RISK 5 day FREE TRIAL. Satis- 
faction guaranteed or money back. 
Rush coupon today for gorgeovusnew 
Color Catalogs. Free gift offer, Die- 
count Price List. No obligation. Write: 


Accordion Corporationof America 
Litetime 5535 W. Belmont Avenue 
Guarantee Dept. H-45 CHICAGO 41, ILLINOIS 


eee ce re Se ee ee ee ee ee 


Accordion Corperation ef America, crt. 4-45 | 


$5535 W. Belmont Ave., Chicago 41, iil. | 
Bend Free Cataloge— Big Price List. 
mC ola AME. 
COAT IK-sctel ADDRESS Se 
Discount _20WE___.STATE.___-- | 


D Cheek here ff you have a Trade-in 


All types for recordings, 
etc. Booming music 
business needs new song 
writers. Send poems now 
for FREE examination. 
ASCOT MUSIC, INC, © StudioS-44 
6021 Sunset Bivd., Hollywood 28, Calif, 


SONGWRITERS 


Amazing Offer 


We can get your songs Recorded By Fam- 
ous Artists ! This Offer made only to Legi- 


timate Songwriters who have Lead Sheets or 
Demos. Write for Info to: 


International Record Prod. 
126 W. 42 St., N.Y. 36, N.Y. Dept. SH 


OPPORTUNITIES 
FOR YOU 


For ad rates, write 
9S. Clinton, Chicago 6 


OF INTEREST TO WOMEN (W685 APR.-MAY '65) 


FREE WEDDING CATALOG for the Bride-To-Be. Every- 

thing for Wedding, Reception. Wedding Invitations-100— 

2S Gifts for Bridal Party. Exciting Personalized Items, 
laine Creations, 7403 S. Cicero, Chicago 60629. 

HIGH WEEKLY EARNINGS. Prepare—Mail letters featur- 

ing real merchandise, Receive $10 with every order-keep 

3 profit. Supplies furnished. Free particulars. Modern 
erchandising, Box 357, Oceanside, New York. 

$00 PER 1000 possible. Preparing 1000 envelopes. Longhand- 
pewriter. Home-spare time. Free particulars. General 

Enterprises, Box 303, Island Park, New York. 

WRITE TO THE STARS *%% 250 Names and Home Ad- 

dresses of Famous Movie and Television Stars. Send $2 to 

California Facts, Box 76051, Los Angeles 5, California. : 
50.00-$100.00 WEEKLY sewing, assembling, our products! 
nited, 3173-B Delaware, Indianapolis, Indiana. 

HOME TYPING: $65 week possible! Instruction booklet, $1. 

Rutward, 3002 Bryant, Columbia Station, Ohio. 

HOME TYPING—$75 Weekly Possible! Details, $1.00. 

Research Enterprises 29-T5 Samoset Road, Woburn, Mass. 

MAKE $100.00 FAST sewing, assembling our products. FMN, 

DeFuniak Springs 2, Florida. 

EARN $75.00 QUICKLY, preparing jewelry! Work home. 

Jewelry, 176, Samson 2, Alabama. 

EARN UP TO $2.00 hour sewing Babywear! Free Details! 

Cuties, Warsaw 3, Indiana. 

PERSONAL 

1S SUCCESS WORTH a dollar? Unlock the secrets of your 

gub-conscious for immediate success and happiness. Get your 

key without delay. Send one dollar to Michael-Lynn & Assoc., 

Box 476, Moscow, Idaho. Don’t live a life of dreams. 

ALL BRAND NAME Latex products. Confidential wholesale 

poe un le Distributor Sales, Box 6041-A10, Kansas City, 
0. 5 

MARRIAGE COUNSELING SERVICE. Confidential. Send 

details and $5 to: Counselor, Box 7814, Chicago 80, Illinois. 


ROSES $4.95, WRIST Watches $13.95. Renwick’s, Box 117, 
Clawso Michigan. 


MUSIC & MUSICAL INSTRUMENTS 


SONGPOEMS WANTED FOR Musical setting. Free exami- 
nation. Get “the Nashville Sound”’ in your songs and records, 
Send Poems: Music City Songcrafters, 6145-B, Acklen 
Station, Nashville, Tenn. 

POEMS NEEDED FOR songs and records. Rush poems. 
Crown Music, 49-BB West 32 ONew York 1, sis 


BUSINESS OPPORTUNITIES 


25.00-§75.00 Weekly Possible Clipping Newspaper Items. 
ue time) Details free. Graham’s, 1255-N, Englewood, 


A CASUAL CONVERSATION WITH 
PETER AND GORDON 


{continued from page 40} 


by Adam Faith, and ‘Reach Out For Me,’ 
covered by Dionne Warwick. 

“Actually, | prefer Sandie Shaw’s ver- 
sion of ‘There’s Always Something There 
To Remind Me,’ which is very unhip,”’ said 
Peter. “In England, the big thing is to say 
that the American version is better—be- 
cause very often it is. 

“Another very big hit in England is 
‘I'm Into Something Good,’ which was 
covered by an English group, Herman’s 
Hermits. Gordon preferred the English 
version and | preferred the American ver- 
sion by Earl Jean, which was only a 
medium hit in the States.” 

“How do the two of you go about writ- 
ing songs? Do the ideas just hit you or do 
you compose with a specific premise in 
mind?” 

“Both,” replied Peter. “Sometimes you 
can say ‘I will write this type of song’— 
like the one | wrote in the hospital. We 
had never written a real raver, which is 
rhythmic and exciting rather than tune- 
ful and lovely. But usually, one just finds 
a bit of tune or words or rhythm or some- 
thing and just starts writing a song after 
that. One doesn’t have a preconceived 
idea of what it’s going to be.” 

“Do you work on a song together or 
do you write independently?” | asked. 

“Usually one of us starts a song off 
and says ‘Look, I’ve got this. What, do 
you think of it? And the other says ‘It’s 
lousy, but it would be good if you did 
this or that.’ And we work on it until we 
get it,” said Gordon. 

“Occasionally,” he continued, “one of 
us writes a complete song by himself. 
But there’s always something that one of 
us thinks should be done differently—a 
change in words or something.” 

A tray of tea and cakes from room 
service arrived. Peter remarked that dur- 
ing a day of interviews they begin by 
drinking tea, and by evening they break 
out the coffee and aspirins. 

“How do you manage to endure a long 
series of interviews?” 

“By sending up the interviewers when- 
ever we can” said Peter. “Especially when 
you get one who asks a lot of silly ques- 
tions. 

“If we get silly interviewers who believe 
anything, Gordon is liable to say the 
most unbelievable things—like what he 
did before he became a pop singer. He’s 
claimed to have been a plumber’s assis- 
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sistant and a farmer. The interviewers 
believed this and wrote it all down.” 

“We don’t mean to offend anyone,” 
Gordon said, “but many interviewers ask 
questions they could have taken the trou- 
ble to find out in advance. Like, in all 
of our biographies it states that ‘Peter 
wears glasses and has red hair. Gordon 
doesn’t.’ Then someone will come up and 
say ‘You’re Peter, aren‘t you?’ and point 
at me.” 

We talked a while longer, the duo 
strummed their guitars and Gordon 
played the harmonica. He’s been playing 
for just a few weeks, his influence is 
Sonny Boy Williamson, and he sounds 
very good. In fact, their folk sound is 


very groovy. 

Like many English performers who've 
come to New York, Peter and Gordon 
were very interested in the local jazz 


Peter wears glasses. Gordon doesn’t. Thetr 
latest is “I Go To Pieces.”” 


scene. There’s only one real good jazz 
club in London and it’s more expensive 
than clubs in the states. While they were 
in New. York, they visited several jazz 
spots. 

the pace was much more relaxed than 
during my previous interview with the 
boys, but then it was that time again— 
the changing of the interviewers. 

| said goodbye to Peter and Gordon. 
As | walked out of their hotel, thinking of 
our little chat, | came to the conclusion 
that if our paths should ever cross again, 
I'll have no difficulty finding something 
to talk—or write—about. 
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ACROSS 


1 Star of *‘Virginian”’ 
5 Fishing lure 

9 Fruit product 
12 Margarine 
13 Poul ---, singer 
14 --- Lupino, actress 


46 Wanders about 

48 Hearing organ 

49 TV singer-host 

(2 dst 

54 --- Wallach, actor 
55 --- Fleming, actor 
56 Open surface 

57 Wife of 4 down 


21 --- Cullen, TV 
emcee 

22 --- Adams, singer 

23 Co-star of ‘*Dick 
Van Dyke Show’” 
(2 wds.) 

24 Lairs 

27 --- Lane, singer 


ua awaod 


ZH 35 
th 
ou pay postage. Satisfaction ay 3. 95 


ba ane imported 


taly and teint om $9.95 to Meo ASS s 
A to EEE. MADE ‘ON AMERICAN LASTS 


15 He was Kookie 58 Plaster support 28 Affirmative vote 
2 wds.) 59 Lease 30 Profit 1 EGA 
4 core a cau 31 --- Fitzgerald, anze 
itt tor Fido singer 
19 --- Dorsey 5 Drvsae tend 1155 Monument St., Brockton, Mass. 
21 Emerald ] Barry <a actor 38 Nelson =--, singer 


24 Contradict 
vf) 8 reply 


2 wds. 


2 Ancient 
3 Place to sleep 
4 ---, Darin, singer 


4) Drive back 
43 Hollywood award 
44 Fruit stone 


POEMS WANTED 


To Be Sef To Music 


26 Danny ---, comedian pres Send one or more your best poems 
oc Bri e : 5 Farm building 45 Barbara ---, actress today for FREE EMAMINATIO Any 
rim 6 --- Baxter, actress 46 Courage Subject. Immediate _Cor.sideration. 

32 --- Minnelli Phonograph Records Made 


7 Former President's 


47 Curved structure 


CROWN MUSIC CO.,49 W.32 St., Studie 33, New Yorn 9 


34 **... Casey” nickname 0 Peri f ti 
35 Fasten securely 8 Flavor a eee 
36 Sinister glance 9 TV singer-host 52 The Beatles 
s pegpeation (2 wds.) 53 Cereal grain 
rouble 10 Son in ‘‘Bonanza”’ ET YOUR MAN 
40 Mud 11 --- Wells, singer of ape FOR- 


42 --- Reed, actress 


16 Yellow of an egg 
20 Units 


ANSWER ON PAGE 63 
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EVER, Don’t sit home alone 
at night—waiting fur the 


44 Partial darkness 


3 KEEP the man you love 
HOW TO Wine ARD HOLD A HUSBAND 
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pooeing confidential advice that a great Love and Marriage 
rt has gi th 2 of women—ell juced 

sy formula that you can learn to use to WIN YOUR MAN 

Gelivery deposit ong’ $2. plus poskage with, your postman: 

very deposit on ua pos w our 
a by wit onder o eave COD. an postage.) Use 
pda 10 @ I positively GUARANTEE nest you will be 
More than deligh or y 


ted oney 
LARCH, 118 East 28. Depi. 581-8, » New York 16 
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LOOK FOR THIS DISPLAY RACK 
AT YOUR 
LOCAL MAGAZINE DEALER'S 
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and be LOVED / | 


There is an art in knowing how to gain love 
and affection. How to hold it so that happiness 
can last for a lifetime. Here within the pages 
of TRUE LOVE GUIDE you can discover — 
from the experience of successful lovers—many 
proven ways to find and hold a mate. You get 
secrets of technique . . . confidential informa- 
tion on how to avoid heartbreaking mistakes. 
All in simple, easy-to-understand language. 
TRUE LOVE GUIDE — which can be so vital 
to your personal happiness — is yours at the 
low, low price of $1 on 
5-day free examination. Act 
promptly and we send you 
FREE of extra charge the 
ART OF KISSING and 
MODERN LOVE LET- 
TERS. Remember, you 
can woo and win... if 
you know how! 


PLG. THESE 2 VALUABLE 


FACT-PACKED 
BOOKS 
OF EXTRA CHARGE 


1. ART OF KISSING 


The greatest lovers of all times 
agree that correct kissing is one 
of the most important steps in 
wooing and winning. To master 
this art is to enjoy life. ‘’The 
Art of Kissing’ explains and 
discusses 23 kinds of kisses. 


2. MODERN LOVE. LETTERS 


Complete instructions for writ- 
ing letters on love, courtship, 
and marriage. 47 effective model 
letters for any situation, to- 
gether with poems and thoughts 
of love which you will find very 
helpful in your correspondence. 


REE-TRIAL COUPON! 


| PICKWICK CO. Dept. 259-D 
Box 463, Midtown Sta., New York 18, N. Y. 


a Rush TRUE LOVE GUIDE plus the ART OF A 
| KISSING and MODERN LOVE LETTERS to me | 
in Plain wrapper. I must be completely delighted, 
| or I can return the three books within 10 days i 


for prompt refund of purchase price, I enclose 
A A eee ene (cash or money order). 


g- NOTE: Please add 25c for postage and handling. 


INAING C2 coe oe Ses sera: See ee eee ee i 

Address: os cates acc enw adeee cen eet eee eee | 

a City, Zone, State eaeeeepan ws cadaeabeacosse nme ry 
(Sorry-No C.O.D.'s) 

8 Canadian and foreign orders—20% additional & 


A VISIT WITH JOHNNY RIVERS 


(continued from page 55} 


JR More sentimental than Ray Charles?! 
| don’t think you can get any more senti- 
mental than that. 

DP Don’t you think the country artist is 
more saccharine? Ray Charles is earthier, 
more soulful. 

JR You got me there. | don’t know. 

LOU | think the interpretation depends on 


~ the artist. Country artists have their own 


sound. 


DP But how about B. B. King, Jimmy Reed 
2? 


JR They sell many, many records. 

LOU You're talking about limited fields. 
Jazz and folk and blues artists can’t sell 
as many records across the boards as pop 
stars. It’s not because they’re Negro. | 
don’t think that has anything to do with 
it. It's because it’s blues. Negro folk or 
white folk, you can only sell to that 
limited folk audience. 

DP British covers of R & B records are 
selling bigger than the originals. 

LOU You can’t sell much more than Chuck 
Berry has sold. 


DP Have you heard of the Excello label, 
Johnny? 


Shortly after we interviewed Johnny, we beard that he collapsed from overwork. 


JR | understand what you’re trying to say 
now. You're talking about a feeling. Any 
singer, whether he’s pop, country or 
blues, if they really feel what they’re 
doing, if there’s a meaning, it will come 
across. Like Barbra Streisand. |! think 
that’s more what you mean. 

LOU | also think that non-country people 
listening to country records will be af- 
fected differently than someone who's 
used to listening to the country sound all 
the time. 

DP Why is it that when an R & B artist 
makes a record it’s only a moderate suc- 
cess, but when a rock and roll’ artist 
covers the same song it becomes a bit hit? 
JR | think R & B singers sell just as many 
‘records as rock and roll singers. 
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LOU Are you on that one too? Ha Hal! 
(inside gag—old Rivers material is on 
about a dozen different labels.) Yeah, I’ve 
heard of it. They‘re in Texas. 
JR That’s one label that didn’t get me! 
DP Their people never. get anywhére but 
everyone copies them with greater suc- 
cess. (Rolling Stones sing “King Bee” by 
Slim Harpo.) 5 
JR Excello has had a lot of hit records. 
They're large in the blues field. 

At this point, a radio interviewer en- 
tered the room demanding equal time, 
so Don packed his back scratcher (which 


he uses as a manual boom on the tape 


recorder microphone) and the rest of his 
stuff, and walked out in the cold, dark, 
rainy city. 
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@ MY GIRL 
By William Robinson and Ronald White 
I’ve got sunshine on a cloudy day 
When it’s cold outside, I’ve got the 
month of May 
I guess you say 
_ What can make me feel this way 
_ My girl, talkin’ about my girl. | 
_ Dve got so much honey 
_ The bees envy me 
I’ve got a sweeter song 
Than the birds in the trees 
Well, I guess you say 
What could make me feel this way 
My girl, talkin’ about my girl. 
I don’t need no money, fortune or 
fame 
I’ve got all the riches, baby 
One man can claim 
Well, 1 guess you say 
_ What can make me feel this way 
_ My girl, talkin’ about my girl. 
© Copyright 1964 by Jobete Music Co., Ine, 


- @ TELL HER NO 

By Rod Argent ; 

And if she should tell you come closer 

And if she tempts you with her charms 

You.tell her no, etc. 

Don’t hurt me now for her love be- 
longs to me. 


And if she should tell you, I love you, 
woh woh 
And if she tempts you with her charms 
- You tell her no, ete. 
Don’t let me go from your arms 
Don’t hurt me now for her love be- 
longs to me. 


_ I know she’s the kind of girl to throw 
L my love away 

- But I still love her so 

- Don’t hurt me now, don’t hurt me now. 


_ And if she tells you, I love you 
Just remember she said that to me 
_ Tell her no, ete. 
_ Don’t take her love from my arms 

_ Don’t leave me now for her love be- 


longs to me. 
© Copyright 1964 by Mainstay Music, Inc. 


~ @ PAPER TIGER 

By John D. Loudermilk 

- Quit beatin’ your chest and actin’ like 
you’re gonna bite a big hole out 

F of me 

Quit messin’ and testin’ 

’Cause this ain’t at all impressin’ to 
me : 

Paper tiger, paper tiger 

You paper tigers are all alike 

Sew Toar is much worse than your 


ite 
Quit spyin’ and sighin’ and lyin’ and 
; tryin’ to be so mean 

_ *Cause you ain’t scarin’ nobody, baby 
_ You’re just makin’ a scene 

Paper tiger, paper tiger. 


 You’re just a flutterin’ in the trees 
_ Ain’t shakin’ no one but the leaves 
_ Oh, how you try to be so brave 
_ Thinkin’ that I’ll run back to you and 
L be afraid 
_ And so you try to come on strong 
_ Thinkin’ that I will go along 
But you’re wrong 
_ Paper tiger, paper tiger 
You paper tigers are all alike 
Your roar is much worse than your 


i bite. 
tr Bee Goprriaht 1964 by Acuff-Rose Publications, 
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@ BYE BYE BABY 
(BABY GOODBYE) 


By Bob Crewe and Bob Gaudio 


If you hate me after what I say 
Can’t put it off any longer 

Oh, I just gotta tell ya anyway 
Bye, bye baby, baby goodbye 
Bye, bye baby, don’t make me cry, 


You’re the one girl in town I’d marry 
Girl, I’d marry you now if I were free 
I wish it could be 

I could love you, but why begin it 
’Cuz there ain’t any future in it 

She’s got me and I’m not free so 

Bye, bye baby, baby goodbye 

Bye, bye, baby, don’t make me cry. 


Guess I never will know you better 
Wish I knew you before I met her 

Gee, I wish you would be for me 
Shoulda told you that I can’t linger 
There’s a wedding band on my finger 
She’s got me and I’m not free so 

Bye, bye baby, baby goodbye 

Bye, bye baby, don’t make me cry. 

© Copyright 1964 by Saturday Music, Inc. 
and Season’s Four ‘Corp, 


@ | FEEL FINE 


By John Lennon and Paul McCartney 
(As recorded by The Beatles) 

Baby’s good to me 

You know she’s happy as can be 

You know, she said so 

I’m in love with her and I feel fine. 


Baby says she’s mine | 
You know she tells me all the time 
You know she said so 


I’m in love with her and I feel fine. 


I’m so glad that she’s my little gir) 

She’s so Bee 

She’s telling all the world 

That her baby buys her things 

¥ou know, he buys her diamond rings 

You know she said so 

She’s in love with me and I feel fine. 

® Copyright 1964 by Northern Songs, Ltd. 

71-75 New Oxford St., London W.C. 1, Eng- 

land. All rights for U.S.A., its territories 

and possessions and Canada, Mexico and the 

Philippines controlled by Maclen Music, Inc., 

abe Walter Hofer, 221 W. 657th St., New 
ork. 


@ LOOK OF LOVE 

By E. Greenwich and J. Barry 

Look at the way he looks at her 
Look at the way he smiles 

I remember when he was mine 

I remember when things were fine 
Oh look at the way he looks at her 


now 
Isn’t that the look of love, 


Look at the way he holds her hand 
Look at the way they dance 
I remember when he loved me 


__ J remember how it used to be 


But look at the way he smiles at her 


now 
Isn’t that the look of love. 


Here I am all by myself 
Watching him with someone else 
Bet he doesn’t even know I’m here 
Wish I could hold back my tears. 


But look at the way he’s kissing her 
Look at him hold her tight 

I remember his warm embrace 

And the tender look on his face 
Yes look at the way he looks at her 


now 
Isn’t that the look of love, 
Isn’t that the look of love, 


Isn’t that the look of love. 
© Copyright 1964 by Trio Music Co., Inc. 
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PLAY GUITAR 


in 7 DAYS 


: OR MONEY BACK 


In this introductory offer 
you get VORP GUITARIST 
ED SALE’S famous 66 page 
secret system worth $3.00 which 
teaches you to play a beautiful song 
the first day and any song by ear or 
note in seven days! Contains 52 
photos, 87 finger placing charts, etc. 
Shows how to tune, keep time, build 
chords, bass runs, dance chords, 
swing, etc., plus 110 popular and 
western songs, (words and sic); a 
$1.00 Chord Finder of all the chords 
used in oper music; a $3.00 Guitar- 
ist Book of Knowledge. 
TOTAL VALUE $7.00 $Q-98 
—ALL FOR ONLY 
SEND NO MONEY! Just your name and ad- 
dress, pay postman $2.98 pilus C.O.D. 
r se 0 © 


order). 10-Day “Money-back 


oi BEA POP” SINGER! wi 


a 


In only o few short weeks you can 
learn te become a ‘“‘pop’’ singer 
for social affairs, radio, TV, night 
clubs. Popularity, new friends, gay 
parties, career, extra money. Write 
for FREE information everyone who ; 
2 likes to sing should have. t a 
SONG STUDIOS, Dept. ']03-K ROCKPORT, MASS. 
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TO BE SET TO MUSIC 
Send your best peems for offer 
Any subject <= Promp? Consideration 
FREE EXAMINATION 


NASHVILLE MUSIC INSTITUTE. 
Box 532, Studio A, Nashville, Tenn, 


FAT LEGS 


Try this new, amazing, scientific 
home method to 


Reduce Hips, Thighs, Knees, 
Calves, Ankles 
for Slenderized Legs 


Free! “‘How To Slender- 
@ ize Your Personal Heavy 
= Leg Problems’ Book— 
also packed with actual 
before and after photos 
of women who obtained 
fs remarkable results! 
Beautifully firm, slender- 
ized legs help the rest of 
your figure look slimmer, 
more appealing! Now at 
last, you too can try to 
help yourself to improve 
heavy legs due to normal 
causes, and reduce and 
reshape ANY PART of 
your legs you wish... 
or your legs all over...as many women have 
by following this new scientific method. Well- 
known authority on legs with years of ex- 
perience offers you this tested and on 
scientific course—only 15 minutes a day—in 
the privacy of your home! Contains step-by- 
step illustrations of the easy scientific leg tech- 
nique with simple instructions for slenderized, 
firmer, stronger legs; improving skin color, 
and circulation of blood in legs, plus leg 
measurement chart. 


Limited Time FREE OFFER 
For your free book on the Home Method of 
Slenderizing Heavy Legs mailed in plain wrap- 
per, without obligation, just send name and 
address. 5; 
MODERN METHODS Dept. FL-s47 
296 BROADWAY NEW YORK CITY 7 


59 


FREE 
BOOK 


* * * 


THOSE CALLOWAYS stars Brian Keith, Vera Miles, Brandon DeWilde, Walter Bren- 
nan, Ed Wynn and Linda Evans. But like the human actors in most Walt Disney 
productions, they have to compete with scene stealers like a frisky, floppy-eared dog, 
a rambunctious bear and hundreds of migrating geese. The plot features everything 
from the mean old banker foreclosing the mortgage to young love to the old reliable 
boy and his dog bit. Lots of action, laughs, heartwarming moments, cliches and pretty 
scenery. The whole family will love it. 


* * * 


STRANGE BEDFELLOWS is another bright, fast-paced, colorful, frothy, boy-girl 
comedy from Universal. Rock Hudson plays a rising young executive who’s forced to 
re-establish an unsuccessful marriage with his estranged, rabble-rousing wife (Gina 
Lollobrigida). Gig Young assists Rock in his on-and-off reconciliation with the fiery 
Italian beauty. Terry-Thomas, as a kindly mortician, contributes to the fun and con- 
fusion. It’s a happy, laugh-filled little tale. 


= 


* * * 


HOW TO MURDER YOUR WIFE unites two great comic talents—Jack Lemmon and 
Terry-Thomas. Jack is a swinging bachelor and TT plays his faithful valet. Their care- 
free existence is shattered one morning when Jack awakens after a wild party and 
finds himself married. His beautiful new wife (Virna Lisi) thinks her hubby regrets his 
hasty and unexpected marriage and is plotting to discreetly dispose of her. The 
wacky murder trial that concludes this United Artists release is hilariously funny. 


* * *® 


36 HOURS is a taut, suspenseful World War Il drama starring James Garner, Eva 
Marie Saint and Rod Taylor. Garner plays an American officer kidnapped by the Nazis 
just before D-Day. They set up a fantastically elaborate scheme to make him reveal 
plans for the impending Allied invasion. This fast-moving film from MGM will have 
you sitting on the edge of your seat. Don’t fall off. F - 


* * 


THE DISORDERLY ORDERLY from Paramount, is Jerry Lewis’s thirty-first motion picture. 
In it, Jerry stars as an eager but incompetent hospital orderly, more in need of treat- 
ment than most of his charges. He finds himself bumbling through a series of mishaps 
and complications which turns the hospital into a veritable madhouse, the result of 
his over-zealous but trippingly funny efforts to perform his duties diligently. 
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Match 
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e Auburn 


A Perfect Cover-Up After 
Swimming, Setting or 
Washing Your Own Hair— 109 
Soft and Lovely 
As a Movie Star's Hair-Do 


Be bewitching, daring, winsome, demure! 
Make this split-second change to a new 
personality. You'll find surprising new 
adventures, be the life of the party. This new 
crowning glory wins admiring glances from 
both guys and gals anywhere you go. It’s 

the fashion rage. 


A very pretty cover-up after swimming or 
washing or setting your own hair (instead of 
unsightly kerchiefs ), smooth, non-flammable 
Celanese acetate looks like real hair, feels 
luxuriously soft and lovely. 


SEND NO MONEY 


Pay postman on delivery $4.95 plus C.O.D. 
postage or send $4.95 with order and save 
postage. Money back if not delighted. Mail 
coupon TODAY! 
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FREE 10 DAY TRIAL COUPON! 
IMPERIAL FASHIONS, Dept. F-560 
412 Fulion Ave., Hempstead, N.Y. 


Any Outfit 
or for 
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@ KEEP SEARCHIN' 
(We'll Follow The Sun) 


By Del Shannon 

No one will understand 

What I’ve gotta do 

I’ve gotta find a place to hide 

With my baby by my side 

She’s been hurt so much 

They treat her mean and cruel 

They try to keep us far apart 
There’s only one thing left we can do. 


We gotta keep searchin’, searchin’, 

Find a place to hide 

Beareni, searchin’, she'll be by my 
side 

If we gotta keep on the run 

We'll follow the sun 

We'll follow the sun, 


It doesn’t matter doesn’t matter what 
people might say 

She’s mine and I’m gonna take her 
anyway 

We gotta keep searchin’, searchin’, 

Find a place to stay 

Searchin’, searchin’,every night and 
day 

If we gotta keep on the run 

We'll follow the sun 

We'll follow the sun. 


We gotta keep searchin’, searchin’, 

Find a place to hide 

Pega searchin’ she'll be by my 
side 

If we gotta keep on the run 

We'll follow the sun 

We'll follow the sun, 


® Copyright 1964 by Vicki Music and Mo- 


Laughlin Pub. 


@ DON'T FORGET | STILL 
LOVE YOU 


By Guy Louis 
Don’t forget I still love you 


' ~ Everyday we're apart 


Someone else will be kissing you 

But you'll still be in my heart 

Don’t forget I still love you 

When his arms hold me tight 

Just remember that I still care 

Tho’ I’m losing you tonight 

When I told you I loved you 

I promiseé I’d be true 

And I’ll keep that promise 

My whole life thru’ 

I could never forget you 

And how our love was so true 

Goodbye my darling and don’t forget 
that I’m still in love with you. 


© Copyright 1964 hv South Mountain Music 


Corp. 


@ I'L BE THERE 


By Bobby Darin 

I'll be there, when all your dreams 
are broken 

Answer your unspoken pray’r 

When the little things you’re doing 

Don’t turn out right 

Don’t worry darling, I’ll be there. 


I'll miss you and in my dream 

I’ll kiss you 
And wish you luck on your new affair 
So darling if you need me 
All you have to do is call me 
Don’t you worry darling, I’ll be there, 
Well, whatever you need to know 
That there is someone who cares 
So if your new love 
Isn’t a true love 
Don’t you worry darling, I’ll be there, 
© ‘Copyright 1959 by T.M. Music, Inc. 


@ USE YOUR HEAD 


By Wade Flemons, Chuck Barksdale and 
Barrett Strong 


Don’t let him sweep you away from me 

Don’t let him say bad things about me 

Don’t let him tell you that I’m no good 
for you 


Oh no, boy. 

He’s only tryin’ to break us up 

Tryin’ to make you mad 

He’s ’bout to make you lose the best 

~ love you’ve ever had 

Oh, oh boy, use your head, oh, oh boy. 

Listen to your heart and not his words 

I knew from the start that he was 
against us 


Please don’t think that I’ve been 
untrue to you 

Oh no, boy. 

Although he treats you nice 

And claims to be your friend 

He’s always asking me if he can call 
me now and then 

Oh, oh boy, use your head, oh, oh boy. 


Let him talk, but you must have faith 
in me 

Give me your trust and I’ll never 
betray you . 

Don’t let him say that I’m not the girl | 
for you 

Oh, no boy. 

He’s only jealous can’t you read be- 
tween the lines 


Every time you turn your back 
He’s tryin’ to beat your time 
Oh, oh boy, use your head, oh, oh boy. 


© Copyright 1964 by Conrad Publishing Co. 
and Shake-Well Music, Inc. a 
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3° PHOTOS 


Select 50 of your favorites from the list above. Simply make a list of 
the numbers on a plain piece of paper and send today together with 50c 
YOUR FREE to cover cost of postage and handling, and Lifetime Photo Library Card. 

7... If you wish more than the 50 pictures offered, send an additional lc 


PICTURES! for each picture to cover the costs of postage and handling. 
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FAVORITE STARS 


MOVIES — T.V. 
RADIO — RECORDING — COWBOYS 


An introductory offer to introduce you to the fabulous Studio Photo Library — 1000's 
of pictures of all your favorites — everybody who is anybody in their latest poses. 


1, The Beatles 18. Richard Burton 35. Sandra Dee 52. Robert Goulet 69. Lori Martin 85. Juliet Prowse 

2. The Rolling Stones 19. Raymond Burr 36. Dick Van Dyke 53. Lorne Greene 70. Vic Morrow 86. Debbie Reynolds 
3. Dave Clark Five 20. Edd Byrnes 37. Dion 54. Clu Gulager 71. Gardner McKay 87. Pernell Roberts 
4. The Animals 21. Angela Cartwright 38. Troy Donahue 55. Dwayne Hickman 72. Steve McQueen 88. Bobby Rydell 

5. The Searchers 22. George Chakiris 39. Donna Douglas 56. Eddie Hodges 73. Haley Mills 89. John Smith 

6. Dusty Springfield 23. Dick Chamberlain 40. Tony Dow 57. Rock Hudson 74. Martin Milner 90. Roger Smith 

7, John Andrea 24. Gary Clarke 41. James Orury 58. Jeffrey Hunter 75. Sal Mineo 91. Connie Stevens 
8. Paul Anka 25. Chuck Conners 42, Patty Duke 59. Will Hutchins 76. David Nelson 92. Elizabeth Taylor 
9. Ann-Margret 26. Robert Conrad 43. Clint Eastwood 60. David Janssen 77. Rick Nelson 93. Bobby Vee 

10. James Arness 27. Tim Considine 44, Vincent Edwards 61. Michael Landon 78. Paul Newman 94. Bobby Vinton 
11, Frankie Avalon 28. Bobby Crawford 45. Everly Brothers 62. Brenda Lee 79. Hugh O'Brian 95. Deborah Walley 
12. Warren Beatty 29. Johnny Crawford 46. Chad Everett 63. Jerry Lewis 80. Tony Perkins 96. Robert Vaughn 
13. Dan Blocker 30. Tony Curtis 47. Shelley Fabares 64. Robert Logan 81. Paul Petterson 97. Tuesday Weld 
14. Pat Boone 31. Bobby Darin 48. Fabian 65. Jack Lord 82. Suzanne Pleshette 98, Van Williams 
15. Randy Boone 32. James Darren 49. Connie Francis 66. Carole Lynley 83. Elvis Presley 99. Natalie Wood 
16. Richard Boone 33. Doris Day 50. James Franciscus 67. Sue Lyons 84. Andrew Prine 100. Efrem Zimbalist 
17. Peter Brown 34. James Dean 51. Robert Fuller 68. George Maharis . 


Send to: Dept. 411-R 
STUDIO PHOTO LIBRARY 


543 Madison Ave. 
New York, N.Y. 10022 


8 ty “er Ss eee ee “pee / “34 
2 new ete i= - z 
§ ae ea | a ¥ :* 
. “ \ 
Z> 


. 


a 


SONG INDEX 


A Change Is Gonna Comte.....csececccersevserrsersseseens OD 


_ All Day And All Of The Night...cccvcereevrerere 38 
N20 82 8 OR ee er ass Penta See] f, 
Boy From New York City, The..ccccssvvssvevereries 6 
Break Away....... Prec MLE eameae ieevesereestaher oe 
Bie Boye Bas byyecdi52)0iviessussevensees Baie tou date gtnatyy a9 
Can’t You Hear My Heartbeat........ sraveeveanerernee 50 
(igs Nae eee Be en ga han cxlote Naa . 53 
Don’t Forget I Still Love Yot.....cceceesescseers See 62 
MMRDA Lasts Sarto ons estes casks ede haha onto ipa OF 
Give Him A Great Big Kiss..........4.. on heat aoe 
He Was Really Sayin’ Something... Sawin 
1 Fie Eat 7 Ge a Ne Op eee 38 
TREADS gies 0 ETe Roa han ge peepee i IR Sah eee: 
Hold What You’ve Got....ccccccccscccccscssesssseseesess 64 
PETE 9 Dee eas PO Sisk oksa teases tit iauhien eneewe?, 
LEG HOW ACT) ara Se cet ae Me ert ce) NM edd, 
ke ag 2 0 Ra acee ae a ee ee 62 
PALO CDT US SHI staves cbas Risks sac hes Astor ee 6 
NED GTI BS BORN So ORC ry ORR MATE sa gO! 
ERIS SECU Oe a tN A ERT FT 50 
MCT GIGUELT PELE sti .ks 5s tacusvere-tathesink can 
RCED WS O1I CIN Messier vf Texeukees ea veih Oeseeeo hoes 62 
Leader Of The Laundroma........ccccceccccseeeees 38 
BLES LACE Pe MOOT A eas. Rk wher tex eee hve ok Bateekt 6 
TE ECVE La ea he ieee ae ee ee Sena 
ISPLLE BLD INDIRA SEN Werte tA dass Gls dewchcde cus paes iaieoeeUaeS 53 
HRM ATP Mees Marea Sasi cds. cach artvasanyorieteks 59 
MMM DIG As Rt roa es css ces a av ohco sav uaasanstvnee hen 53 
DRED ed Rt SE eh ae'c ovat ier ov sens oeke acca ovens 59 
Name Game, The...ccccccscccscsssserrsees pccruniee eed 64 
ANGEL Sih ood dees voscncs Cc aah es dei tcoxkevss Siscn sods >I) 
EROS IER yet Pn esha hss gates vaspdoeetoetataas 59 
DED oe Re DAL OS ey or RE SE ener} 
DER tol aoe hel Ea rae A TR RS 64 
Somewhere In Your Heart.c...ccccccccssvecscessassscesees 38 
ENGIN Gs PB dics ecovewikgitth pcibeare Hokies ah) 
JECT INS TERS AR? See nae, OPER OSE 50 
EPONA GIA RIE... cis sceves..niiabess cseorasavs oink 6 
YS EEE oR Og RR PE trees O2 
POPE ES Tice CeCe UNIT RO RE ee OF 
Whose Heart Are You Breaking Tonight?........4+. pees 
You're Nobody Til Somebody Loves You.........0065 64 
You've Lost That Lovin’ Feelin’ ......0.ccccceccccccevees , 38 


SOLUTION FOR PUZZLE 
FOUND ON PAGE 57 


Do you open your mouth 
when you smile? Makeup, 
cosmetics, enhance the 


TEETH! 


beauty of your skin, your hair, your eyes, 
your lips...but why stop there? Discover 
the fabulous French cosmetic dentifrice that 
helps your teeth regain white sparkling 
smile of youth! French name: EMAIL 
DIAMANT, pronounced Em-male Dee-ah- 
mon. Chic French women, many other Con- 


tinental sophisticates, have treasured this 
beauty secret 40 years. It is quite expensive; 
fortunately, a very small amount, even a 
tiny dab, gives amazingly gratifying results. 
1 Apply once, your teeth may appear four 
times whiter, actually dazzling white! 
EMAIL DIAMANT: Six-month supply, 
$2.98, postpaid, direct from importer (no 
middleman profits). 100% guarantee: im- 
mediate & complete satisfaction, or refund. 


W. A. FOX IMPORTS, 1350 NV Highland Ave., Devt. 2626 Hollywood 28, Calif. 
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Ry la licm | SPECIAL! SALE 
MUSIC PRODUCTIONS ; PRICE 
: sy i diane SIMULATED O1AMOND LADIES 
WANTS POEMS! Ballads, Bes Engagement ond Wedding Rings 
Rehgrows , ete. Only $) per set 


...» to be developed into 
NEW SONGS for Recording & Promotion. Buddy 
has been musical director for such TOP ARTISTS as: 


% EDDIE FISHER y ELLA FITZGERALD 
SEND POEMS FOR FREE EXAM (U.S. ONLY) TO: 


5 BUDDY BREGMAN MUSIC PRODUCTIONS. & 
7868 Willoughby, Dep. 2828, Hollywood 46, Calif. 


Thousands Lose Weight 
—‘Without Starving!’ 


The Slim-Pak Pian Is not a fad or crash diet; con- 


of 2 rings 
You’l) lnve these rcings—simulateo 
diamonds jook like a ‘‘million doi 
lars’’ and sparkle with many stones. 
Just send $1 cush with order we 
pay all postage. (Sorry: No C.O 
D.’s). GUARANTEE: Wear rings 10 
days. If not pleased return for re 
fund. White or yellow gold color ef 
fect or sterling silver mounting 


SIMMONS CO., Dep. EE89 
649 Church $1. Annex, N.Y. 8, N.Y. 


Goth Rings for $3 


tains no drugs. Especially formulated for the ‘‘com- WEIGH LESS — OR PAY NOTHING! +3 
ebpeks fer who has “tried everything’ —and These excerpts from actual letters were un- 


solicited. Your degree of success with the 
Slim-Pak Plan obviously depends on YOU, but 
remember: : 
You have nothing to lose but weight. °.u 
must lose 6 to 16 pounds in the next 30 days 
— or money back. 


More than 1,350,000 vitamin-fortified Slim- 
Pak Tabules have been dispensed. Based on 
a controlled audit of refund records, THE 
SLIM-PAK PLAN HAS PROVED EFFECTIVE 
FOR 99.1% OF ITS USERS! 
MAIL NO-RISK COUPON NOW! “| 
NORTHWESTERN, Dept. 2828 
7868 Willoughby, Los Angeles, Calif. 90046 
YES, | would like to lose 6 to 16 pounds in 
the next 30 days. | understand that there Is a 
money back guarantee that | must lose those 
unwanted pounds without starving, needless 


calorie counting, or giving up many of my 
favorite foods. Please rush 


1) 30 day Supply $3 
DD 60 day Supply $5 (Save $1) 
90 day Supply $7 (Save $2) 
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CALLS SLIM-PAK ‘A BLESSING’ 


“Never found a diet so easy to stick with, nor a 
product that really worked for me as Slim-PaX 
does. What a blessing it is to be able to lose 
weight without starving. God bless you and the 
medical scientists.’’ 


LOSES 27 POUNDS IN 60 DAYS! 


“| have just completed my second bottle of Slim- 
Pak capsules, When | started ! weighed 180 pounds 
and measured 40 inches around the waist. | now 
weigh 153 pounds and have a 34 inch waist.” 


TEEN-AGER FROM TEXAS WRITES: 


“1am 16 years old and have been on the diet for 
2 weeks and have lost 14 pounds. | have dieted 
many other times, but | have poten the greatest 
satisfaction from the Slim-Pak diet. | am very 
seldom tired and usually do not get hungry 
between meals.” : 


‘| WAS GETTING DESPERATE!’ 


“| was getting desperate. | found | could not 

leave food alone. Now |! -have lost Inches and 

pune making it possible to get back in my size 
again!”’ 


LOSES 10 POUNDS IN ONE WEEK 


-“Stim-Pak is marvelous. | have lost 10 pounds In 
one week and am recommending it to my TOPS 
(Take Off Pounds Sensibly) Club members.” 


‘WITHOUT NERVOUS TENSION’ i 


{) | enclose $______; send postpaid. 
0 Send C.O.D.; | enclose $1. deposit. 
’ [J PLEASE RUSH MY ORDER: | EN- 


“Without fear of getting off my diet or nervous CLOSE 50¢ FOR SPECIAL HANDLING. 


Mee oil big’ gary, feeling, u have rose 314 
s trom my hips — 5 Inches from my waist. | 
have lost 18 pounds.” , 


‘MIRACULOUS’ SAYS LADY, 70 


“tam 70 years of age and they have helped me 
miraculously, Besides losing weight | have gained 
considerable strength and desire to live.’ 


Name 


Address 


City & Zone State 
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@ THE WEDDING 


By Fred Jay and Joaquin Prieto 

You by my side, that’s how I see us 

I close my eyes, and I can see us 
We’re on our way to say “I do-o0” — 


My secret dreams have all-come true-oo ~ 


I see the church, I see the people 
Your folks and mine happy and 

smiling 
And I can hear sweet voices singing 
“Ave Maria.” 


Oh my love, my love this can really be 

That someday you’ll walk down the 
aisle with me 

Let it be, make it be that I’m the one 
for you 

I'd be yours all yours, now and 
forever. 


I see us now, your hand in my hand 

This is the hour, this igs the moment 

And I can hear sweet voices singing, 
“Ave Maria”, 

“Ave Maria, Ave Maria, Ave Maria, 
Ave Maria.” 

© Copyright 1961 by Ediciones Internacion- 

ales Fermata, Buenos Aires, Argentine. All 

rights for the United States and Canada con- 

trolled by Regent Music Corporation. 


@ THE NAME GAME 


By Shirley Elliston and Lincoln Chase 


The name game 

Shirley, Shirley, Shirley, boberley, 
bonana fana, foferley, fee fi 
momerley Shirley 

Lincoln, Lincoln, Lincoln, bobincoln, 
bonana fana, fofincoln fee fi 
momincoln Lincoln 


Come on everybody let’s play a game 

I betcha I can make a rhyme out of 
anybody’s name 

The first letter of the name 

I treat it like it wasn’t there 

But a “B” or an “F” or an “M” will 


appear 

Then I say, “Bo add a “B” then I say 
the name 

Then bonana, fanna and fo 

And then I say the name again with 
an “F” very plain 

Then a fee fi and a mo 

And then I say the name again with 
an “M” this time, 

And there isn’t any name that I can’t 
rhyme, 

Arnold, Arnold, Arnold, bobarnold, 


bonana, fanna fofarnold fee fi 
momarnold, Arnold 

But if the first two letters are ever 
the same, drop them both, then say 
the name like Bob, Bob, drop 
the “B’s 

Boob, or Fred, Fred, drop the “F’s 
Fored, or Mary, Mary, drop the 
“M’s Moary 

That’s the only rule that is contrary 

Say “Bo” now Tony with a “B”, now 
“Bonana fanna and fo” 

Now you say the name again with an 
“F” very plain 

Then “Fee” fi and a “Mo” 

Then you say the name again with an 
“M” this time 

And there isn’t any name that you 
can’t rhyme, 


os 


Tony, Tony, Billy, Billy, Billy 
Bo-illy, Billy 

Marsha, fee fi mo arsha, Marsha 

Nick, Nick, Nick, bo bick 

Bonana fanna fo fick fee fi momick, 
Nick, 

The name game. 

® Copyright 1964 by Al Gallico Music Corp. 


@ YOU'RE NOBODY 'TIL 


SOMEBODY LOVES 
YOU 
By Russ Morgan. Larry Stock and James 
; Cavanaugh 
Some look for glory, it’ll still be the 
old story 


Of love versus glory, 
And when all is said and done, 
You’re nobody ’til somebody loves 


you, 
You’re nobody till somebody cares; 
You may be king, you may possess 
the world and its gold, 
But gold won’t bring you happiness 
—when you’re growing old; 
The world still is the same, you'll 
never change it, 
As sure as the stars shine above; 
fou’re nobody ’til somebody loves you, 


So find yourself somebody to love. 
© Copyright 1944 by Southern Music Publish- 
ing Co., Inc. 


@ DOWNTOWN 


Bv Tony Hatch ; 

When you're alone and life is making 
you lonely 

You can always go downtown . 

When you’ve got worries, all the noise 
and the hurries seem to help I 
know, downtown ; 

Just listen to the music of the traffic 
in the city 

Linger on the sidewalk where the 
neon signs are pretty 

How can you lose, the lights are much 
brighter 

And you can forget all your troubles 

Forget all your cares, so go 
downtown, 

Things will be great when you’re 

owntown 


No finer place for sure than downtown . 


Everything’s waitin’ for you, 
downtown 
Downtown, downtown. 


Don’t hang around and let your 
problems surround you 

There are movie shows downtown 

Maybe you know some little place 


to go 
Where they never close, downtown 
Just listen to the rhythm of a gentle 
bossa nova 
You'll be dancing with them too | 
Before the night is over happy again 
The lights are much brighter 
And you can forget all your troubles 
Forget all your cares, so go 
downtown, 
Where all the lights are bright, 
downtown 
Waitin’ gonna be alright, downtown 
You’re gonna be alright, now 
Downtown, downtown, downtown. 


And you may find somebody kind to 
help and understand you 

Someone who is just like you 

And new a gentle hand to guide me 
along 

So maybe I'll see you there, we can 
forget about troubles, forget all our 
cares, so go downtown, 

Things will be great when you’re 
downtown ; 

Don’t wait a minute more now, 

’ downtown 

Everything’s waitin’ for you, 
downtown, downtown. 

© ‘Copyright 1964 by Welbeck Music Ltd. 


Leeds Music Corporation, Sole Selling Agents 
in U.S.A. and Canada. Used by permission, 


, All rights reserved. 


@ SHE'S A WOMAN 

By John Lennon and Paul McCartney 
(As recorded by The Beatles) 

ey cose don’t give me presents 

I know that she’s no peasant 

Only ever has to give me 

Love forever and forever 

My love don’t give me presents 

Turn me on when I get lonely 


- People tell me that she’s only foolin’ 


I know she isn’t 

She’s a woman who understands 
She’s a woman, who loves her man 
She’s a woman, she’s a woman, — 


She don’t give boys the eye 

She hates to see me cry 

She is happy just to hear me say 
That I will never leave her 

She don’t give boys the eye 

She will never make me jealous 
Give me.all her time as well as lovin’ 
Don’t ask me why 

She’s a woman who understands 
She’s a woman who loves her man 
She’s a woman, she’s a woman, 


® Copyright 1964 by Northern Songs, Ltd., 
71-75 New Oxford St., London W.C. 1. All 
rights for the United States, its territories 


and possessions, Canada, Mexico and the Phi- 


lippines controlled by Maclen Music, Inc., c/o 


Walter Hofer, 221 
New York. 


@ HOLD WHAT YOU'VE 
GOT : 


By Joe Tex 


You’d better hold on to what you’ve 
got 
You’d better hold on to what you’ve 


t 
Gause if you think nobody wants it 
Just throw it away and you will see 
Someone will have it before you can 
count 123 
Yes they will, yes they will. 
Listen fellows, you know it’s not all the 
time that a man can have a good 


W. 57th St.. New York, 


woman 
That he can call his very own 


A woman who will stay right there at q 


home 

And mind the children while he’s gone 
to work 

A woman who will have his dinner 
cooked when he comes home 

Where some men make mistakes is 

When they go out and stay because they - 
feel no other wants his woman 
but him 

Well listen if you think no other man 
wants her 

Just throw her away and you will see — 

Some men will have her before you can — 
count 1 23 

Yes he will, yes he will. 

Listen girls this goes for you too 

Because you know I’ve seen so many 
woman who’ve had so many good 
men in life 

Men who would stand by them thru 
thick and thin 

Men who’d go to work everyday and © 


bring home their hard earned pay 4 


Men who'd give their woman anything 
their little hearts desired 
Where some women make mistakes is 


When their men go out and let’em play — 


they would stay 
Because they felt that no other woman 
wanted him but her 
Well listen, if you think no other 
woman wants him 
Just pitch him out in the street and 
‘you will see 
Some woman will have your man 
Before you can count 1 2 3, yes she 


will, yes she will. 
© Copyright 1964 by Tree Pub. Co. 
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: @ On Tour With Dave Clork 5 “A Hard Doy’s Night" The Beotles Speak Out 
@ Bonus Extras: Elvis, Animals, @ Backstage With The Beatles @ “"Hooky Captions Fun Page"’ 
Beatles, Minks . . . ond more @ Beatles Crossword Puzzle @ EXCLUSIVE: Words To All 
@ Words To Newest Hit Songs @ Words Te Theis Movie Songs Their Smash Hit Songs 


RUSH COUPON TODAY! 


BEATLES BOOKS, Dept. SH-465 
P.O. BOX 151. DERBY, CONN. 


Enclosed is $....... Madusmassvasreanenerg 
= Please rush me the fab mag(s) checked below: 
¢ SC DAVE CLARK 5 #2,25¢2). BEATLES SONGS, 25¢ 
«0 BEATLES #2, 25¢ 1) DAVE CLARK 5 #1, 25¢ 
O)Enclosed is 75¢ for All FOUR 


rs 


ONLY 


25c 


PER COPY 
OR 


Tbe 


FOR ALL FOUR 


(includes postage & handling) 


~ DAVE CLARK S #1. 


@ The First, The Original, The Best 

@ Exclusive Photos of Dave, Mike, 
Rick, Denis and Lenny 

@ Stories, Profiles, Interviews 

@ EXCLUSIVE: Words To All Their 
Hit Songs, including ‘‘Glad All 
Over’’ ‘‘Bits And Pieces”, ‘‘Do 
You Love Me’’ .cnd many more! 


INGSIRD lo iass snvscacsvesseceves woeccrchesecencccescouccatusesensseeeeeeeas 


PAMULODS Letacccodsiccsiocesucensestacctveceehesedvarsssccokinectseesmecates 


EY iiccrecicsvetectsdncncess a OUBLG raconcescveeececrscte BlOiavecseacecs 


oe Chest wm sron— 
Cyf tun ALL ONLY $1.00 


YOU GET 2() DIFFERENT 
TOYS, GAMES AND MAGIC TRICKS 
ALL IN ONE TREASURE CHEST 


QdSSSSSSSSsSsoagSSssesasssssesasesssseessosesecssesy 


RUSH ORDER NOW! : 


WORLD WIDE SPECIALTIES, Dept. SH-465 
P.O. BOX 151, DERBY, CONN. 


FESSRRERERRERSERSESETRBseseesees 


Gentlemen: 


J 

¢ 

* 

e 

: 

e 

: 

; 
Enclosed is $............ (cash, check, m.o.) - 
Please Rush me ............ Treasure Chest (s) : 
$1.00 each plus 25¢ postage & handling. 
No C.0.D.'s ; 

; 
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PO TORM aeresacs caceccckogages svc Cscwevatacssncssntcadesssvccheoeusts 
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MONG iptean ceask cs cSekan al ODO. crayscys, UAUO jaceccdseovascnee 


An Amazing Invention —“Magic Art Reproducer” 


DRAW ANY PERSON ™ ONE MINUTE! 


NO TALENT! NO LESSONS! 


You Can Draw Your Family, Friends, Anything From REAL LIFE — 
Like An Artist .. . Even If You CAN’T DRAW A Straight Line! 


Anyone Can Draw With This Amazing New 
Invention—Instantly! 


Also Excellent For All Types of Drawings! 


e HUMAN FIGURES e COPY PHOTOS, OTHER PICTURES, 

© OUTDOOR SCENES—LANDSCAPES, COMICS, MAPS, BLUEPRINTS 
BUILDINGS e COPY FASHION DESIGNS — ALL 

e STILL LIFE— VASES, BOWLS OF OTHER DESIGNS, DECORATIONS 
FRUIT, FLOWERS, LAMPS, FURNI- e PETS 


TURE, ALL OBJECTS e PERSONAL GREETING CARDS 
@ and many other uses 


ARTIST’S CONCEPTION 


Complete for only $y clear and 
A New Hobby Gives You a Brand New Interest! 


Yes, anyone from 5 to 80 cam draw or sketch or paint anything 
now ... the very first time you use the “‘Magic Art Reproducer”’ 
like a professional: artist—no matter how “‘hopeless’’ you think 
you are! An unlimited variety and amount of drawings can be 
made. Art is admired and respected by everyone. Most hobbies are 
expensive, but drawing costs very little, just some inexpensive 
paper, pencils, crayons, or paint. No costly upkeep, nothing to 
wear Out, no parts to replace. It automatically reproduces any- 
thing you want to draw on any sheet of paper. Then easily and 
quickly follow the lines of the “picture image’’ with your pencil 
. .. and you have an accurate original drawing that anyone would 
think an artist had done. No guesswork, no judging sizes and 
shapes! Reproduces black and white and actual colors for paint- 
ings. Also makes drawing larger or smaller as you wish, Any- 
one can use it om any desk, table, board, etc.—indoors or out- 
doors! Light and compact to be taken wherever you wish. No 
other lessons or practice or talent needed! You'll be proud to 
frame your original drawings for a more distinctive touch to your 
home. Give them to friends as gifts that are “different,” 
appreciated. 


Have fun! Be popular! Everyone will ask you to draw them. You'll 
be in demand! After a short time, you may find you can draw 
well without the “Magic Art Reproducer’’ because you have de- 
veloped a ‘“knack"’ and feeling artists have—which may lead to 


De Luxe Model — with 
extra high power, extra 
clear and sharp “repro- 


ARTIST’‘S CONCEPTION 
FREE 10-DAY TRIAL COUPON 


a good paying art career. 
“Simple Secrets 
of Art Tricks 


FREES sgeree 


This valuable illustrated guide is 
yours FREE with order of ‘‘Magic 
Art Reproducer.’’ Easy ABC art 
tricks that anyone can follow on 
different techniques, effects, pro- 
portions, perspectives, shading, 
color, animated cartoons, human 
figures to use with ‘‘Magic Art 
Reproducer’’ for added touches 
to your drawings, 


SEND NO MONEY! 

Free 10-Day Trial! 
Just send name and address. 
Pay postman on delivery $1.98 
plus postage. Or send only 
$1.98 with order and we pay 
postage. You must be con- 
vinced that you can draw any- 
thing like an artist, or return 
merchandise after Mert trial 
and your money will be re- 
funded. 


NORTON PRODUCTS, ‘Dp. 373 , 296 B’way, N.Y.C. 7. 


NORTON PRODUCTS, Pept. 373 
296 Broadway, New York 7, N.Y. 


Rush my “Magic Art Reproducer” plus FREE illustrated guide Simple Secrets of 
Art Tricks of the Trade. I will pay postman on delivery only $1.98 pi postage. 


I must be convinced that I can draw anything like an artist, or I can return 
merchandise after 10-day trial and get my money back. 

(0 Check here if you 

wish to save 

Name. postage by send- 

ing only $1.98 

Address... with coupon. 


: Same Money 
State Back Guarantee! 


City & Zone.. 
| PRR BS Sa ate A a 


Featuring: 


“I FEEL FINE" © “DEAR HEART" 
mle) 114 \ ole) aw) 
“THE WEDDING" © “SHA LA LA" 
"AMEN" @ “BABY LOVE" 
ma dell 1 7\UR Metro) my 0 
“LEADER OF THE PACK" 
“RAG DOLL" © “DANG ME" 

““WISHIN' AND HOPIN' mee 


....-@nd many others! ut 


°8 


O SMASHS 


@ Includes The Top Rock, Rhythm, Pop and FOLK HITS 
@ Music Galore For All The Current Dances 
@A Complete Record Library — Amazingly Priced 
@Hours And Hours Of Listening And Dancing Fun 


Your Heart 


@ Makes A Perfect Party-Pak 


YOU GET ALL OF THE FOLLOWING SONGS: ——__— 


1s 41. Dang Me 

2. Leader Of The Pack 21. | Feel Fine 42. The Little Old Lady (From 
3. Is It True 22. Come See About Me Pasadena) 

4. The Door Is Still Open 23. Dear Heart 43. Under The Boardwalk 

To My Heart 24. The Wedding 44, Rag Doll 

5. You Really Got Me 25. Sha La La 45. Wishin’ And Hopin’ 

6. | Don't Want To See You Again 26. Amen 46. Nobody | Know 

7. She Loves You 27. Blue Velvet 47. Judy's Turn To Cry 

8. Stay 28. Busted 48. More 

9. We Love You Beatles 29. Hello Heartache, Goodbye 49. Green Green 
10. Please Please Me Love 50. If | Had A Hammer 
11. Hello Dolly 30. Be My Baby 51. Denise 
12. The Shoop Shoop Song 31. Then He Kissed Me 52. Wait Till My Bobby Gets 
13. | Want To Hold Your Hand 32. A Walkin’ Miracle Home 

14. As Usual 33. Do You Love Me 53. Ta, Ta 

15. Um, Um, Um, Um, Um, Um, 34. Once Upon A Time 54. Yogi 

16. Surfin’ Bird 35. Three Window Coupe 55. Wild One 

17. Anyone Who Had A Heart 36. Chapel Of Love 56. Puppy Love 

18. Somewhere 37. Volare 57. Mama 

19. Romeo And Juliet 38. All My Love 58. O Dio Mio 

20. Love Me With All 39. Dreamin’ 59. I Love The Way You Love 

. Kiddio 60. Tall Oak Tree 


MONEY-BACK GUARANTEE 


HIT RECORDS, Pt: SH-465 
P.O. BOX 151, DERBY, CONN. 


entlemen: 


(Ne C.0.D.’s) 


Enclosed is $2.98 (cash, check, money order). | 
Please rush me my 60 SMASH HITS. | 


(Please Print) 


WN Wn © Bite ec oa eines caves capscseccvctacts cre cktnas cvecaccccecscdsdcersecccsvesss | 
AGT ORS Mi seas cctacs cot tssenuceccrtreretieee ec civocessceesnnveseoedecceieunsis | 
Ci 


CW iesivascceiscssnssccvocccaces ZONE we reastieas<c State: c..riccccssonce | 
(Canadian Orders: Send International Money Order 
for $3.50) 


joe 


Which piano keys should you strike to play this tune? 


FREE “NOT 


Guides Your Fingers to Right Note Every Time! 


PLAY REAL TUNES YOUR VERY FIRST DAY 
— Even If You Don’t Know a Single Note Now 


Or Perhaps You'd Prefer to Play the 

GUITAR, ACCORDION, SAXOPHONE— 

Your Choice of Any of 14 Different 
Popular Instruments 


AIL THE COUPON BELOW and we'll rush 

you one of our famous U.S. School of 

usic ‘‘Note-Finders” —. absolutely FREE! 

Also, we’ll send you a big, Free, illus- 

trated booklet that shows how easily and 

quickly you can learn to play not only the 
piano, but ANY popular instrument. 

This Free Booklet will show you how rap- 
idly YOU can learn music properly, by 
note — even if you don’t know a singie note 
of music now. You’ll see how our clear, 
simple directions and large “this-is-how’’ 
pictures enable you to quickly play piano, 
guitar, accordion, organ, saxophone—any of 
the instruments listed in the coupon below! 


New Joys in Life 


Imagine yourself being a sought-after guest 
... making many new friends ... entertain- 
ing at parties ... hearing compliments on 
your wonderful new talent .. . attaining 
new poise and self-confidence . . . perhaps 
even making extra money! And best of all, 
experiencing the deep-down satisfaction 
that comes from actually creating music 
whenever you please. 

These rich rewards are waiting for you. 
Now, with this famous home-study Course, 
you can actually play your favorite instru- 
ment in a much shorter time than you have 
ever imagined! 


Ne “Specicl Talent’’ Needed 


No previous training needed — no “special 
talent” required. Right from the start, this 


amazing Course will have you playing real 
melodies instead of practicing tedious scales 
and exercises. Lessons consist of delightful 
melodies, songs, classics, etc., that everyone 
knows. Instructions are as easy as A-B-C — 
and large ‘‘here’s-how-to-do-it” pictures 
teach you exactly what to do, so you can’t 
go wrong! Almost before you know it you’ll 
be entertaining yourself and your friends 
with all your favorite popular tunes, country 
and folk songs, classics — any kind of music! 


No-Boring Scales or Exercises 


Over 1,250,000 people the world over have 
turned to this “Easy-as-A-B-C” way to 
learn music! You Jearn in spare time of your 
own choosing. You become your own music 
teacher . . . and progress as rapidly or as 
leisurely as you wish. No dreary scales and 
exercises. No inconvenient lesson periods. 


Cee ee ee we ee ee es es es es es ee we ee es ese ee es ee 


WHICH OF THESE INSTRUMENTS WOULD YOU LIKE TO PLAY? 
(Just Check in the Coupon Which One Interests You Most) 


J. S. SCHOOL OF MUSIC, Studio A24 


salesman is ever to call. 


(Special reduced prices on instruments) 


PORT WASHINGTON, L.1., New York 11050 
I am interested in learning to piay the Instru- 
ment checked below. Please send me the free 
piano ‘“‘Note-Finder,”’ your free illustrated book- 
let ‘‘Now You Can Learn Music in Your Own 
Home,”’ and the free Guitar-Tuning Demonstra- 
tion Lesson. I will not be obligated at all, and no 


CO Piane C) Saxephene C Tener Banje 
LJ Guitar L) Vielin (C) Clarinet 
CJ Organ C) Steel Guitar CD Trembene 
() Accerdion (J Trumpet, Cornet [_] Mandelin 
C] Ukulele 
DO YOU HAVE INSTRUMENT? 
Yes ([] No 


LS en en a aN a SN TM = = <= <= << <= <= = 


Just plenty of fun for you and all your 
family, because they can learn right along 
with you, if they wish. And lessons are only 
a few cents each, including valuable sheet 
music you’ll keep always! 

FREE ‘“‘NOTE-FINDER,” FREE BOOKLET, 
FREE GUITAR DEMONSTRATION LESSONI 


Why not let this Course bring the many 
pleasures of music into YOUR life! Let us 
show you why our way to learn music is so 
EASY—and so much FUN! See for yourself 
why our Courses have been so successful 
since 1898. Just mail coupon for free piano 
“Note-Finder” and our illustrated FREE 
BOOKLET. We'll also send you a Free Gui- 
tar Demonstration Lesson, 
showing you how to tune a 
guitar! Absolutely no obli- 
gation; no salesman will 
call. Mail coupon to: U. S. 
SCHOOL OF MUSIC, Studio 
A24, Port Washington, ~ 
L.I., N.Y. (Licensed by 
N.Y. State Education Dn. 


lp 


Mr. 

IMERS cP Meio wide, Sheletaas svete tavassyeie le ateneeteeters Bonn 
Miss (Please Print Carefully) 
Address...... ACAI Sens Se SIG HOCOORCAGOT 


City Ras Bacio wows ese te 


se eeer serene 
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() If under 16, check here for Booklet “*A” 
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